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THE
LIVING TRUST
How

It

Benefits

You, Your

Family, Your Estate
Unsettled conditions

.

.

.

new

inventions

.

.

.

political

and taxes, today make the complicated
vestments more and more a province for specialists.
interest rates

Because of
invest

and

WHAT

this,

changes

.

.

.

field of in-

more and more men and women, with capital to
manage, are turning to the Living Trust.

estates to

IT IS

The Living Trust

is

a Trust which you establish to go into effect

during your lifetime, as part of your overall estate plan, and for
the purpose of receiving professional

management

for a specified

portion of your property. It can be arranged for the benefit of
yourself,

—and

members

of your family, or other individuals or charities

can be large or small.

We will be

glad to meet with you and your attorney, in

fidence, to discuss a Living Trust as

it

fits

strict

con-

in with your situation.

For an appointment, at your convenience, please write or call the
Personal Trust Department of the National Shawmut Bank, Boston,
Massachusetts.

No

obligation, of course.

Send for the Shawmut Bank's informative new booklet,
"The Living Trust". It tells the whole story. Yours without charge.

The National

Shawmut Bank
of Boston
Member
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Federal Deposit Insurance Corporation

SYMPHONIANA
Exhibition

An

80th Birthday

Celebration
THE TROUSSEAU HOUSE OF BOSTON

EXHIBITION
The
ings

exhibition of contemporary paint-

now shown

in

the

Gallery

has

by Frederick Walkey,
Director of De Cordova Museum of

been

collected

Lincoln.

Sailboat by Albert Alcalay

Arrangement

in

Orange and Black by

Fannie Hillsmith
Scene from Buffoon's Hill #2 by Richard Boyce
Woman in Black by Fernando Zobel de

Ayala
Night of the First Little Snow by
Howard Gibbs
Different Aspects of My Dealer by
Howard Gibbs
Amalfi by Herbert Fink
Ballards by Donald Stoltenberg
Quincy Market by Donald Stoltenberg
Outcast by Steven Trefonides
Rubble by Steven Trefonides
Crucifixion #2 by Michael Tulusewski
Painting 1954 #i by Jack Wolfe
Painting 1954 #2 by Jack Wolfe
Astillero by Xavier Gonzalez
Kansas Farm by Philip Hicken
From the Fair by Boris Margo
Temple Window by William Georgenes
Lupine by Carl G. Nelson
Father and Child by Barbara Swan
Father and Daughter by Bernard Chaet
Given Breath by Alfred Duca
Primitive Pageant by Robert Preusser
Landscape with Scrap Metal #1 by Karl
Zerbe
Rocks and Surf by Carl Nelson
Still Life by Henry Schwartz
Marriage at Cana by David Aronson

AN

BIRTHDAY
CELEBRATION
80th

An

open letter from the Musicians
Emergency Fund, Inc., 113 West 57th
Street,

New

York

City, has

ensemble with sheernegligee to wear
over a matching tricot gown.

all-nylon
lined

lace

From our extensive collection
of lingerie treasures for spring

brides

.

.

.

from 39.50 up.

We will be delighted to
help you plan LINEN and
LINGERIE TROUSSEAUX
416 Boylston St., Boston
54 Central St., Wellesley

been re[579]

ceived and

is

who

reprinted here because of

so greatly need the moral uplift
and physical rehabilitation of musical

many admirers of Mr. Kreisler who
would wish to know of this tribute to
the

him.

Ladies and Gentlemen

On

therapy.

Our

—

February 2nd, 1955, Fritz Kreis-

for

of

an appropriate commemoration of

seemed more fitraise
a
permanent Fritz
ting than to
Kreisler Fund, to be administered by the
Musicians Emergency Fund in his name,
musicians launching
assist young
to

his

birthday, nothing

their

careers,

musicians

older

tem-

thousand

Mr.

Kreisler's

or

Kreisler will also be given a scroll with
the

names and addresses

tors,

which,

am

I

of all contribu-

he will cherish

sure,

always.
I

know

that you,

distinction to

so

am

I

an admirer of

as

and
have your name on that
confidently counting on

Kreisler, will consider

list,

permanently incapable of
self-support, and hospitalized veterans

porarily

— one

presented to him on his birthday. Mr.

associates sought

his

$80,000

is

the over-all check to be formally

life,

ler will be 80 years old.

When some

goal

dollars for each year of

it

a privilege

your support.

Jascha Heifetz

Hear these performances
w
come ALIVE" with new

RCA Victor high
MONTEUX

.

.

.

fidelity

Among

the out-

standing performances conducted by
Pierre

RCA

Monteux which are yours on

Victor High Fidelity Records:

With Boston Symphony Orchestra
Poeme d'Extase*
Liszt Les Preludes*
Stravinsky: The Rite of Spring*
Mozart: Piano Concerti in A (K-414)
andB-Flat (K-456)*
Lili Kraus, pianist
Scriabin

:

:

With San Francisco Symphony
Symphonie Fantastique

Berlioz

:

Franck Symphony in
:

With

RCA

Victor

D Minor

Symphony Orchestra

Chausson Poem of Love and the Sea*
with Gladys Swarthout
:

RCA\/ieTOR
FIRST

*"New Orthophonic" High

Fidelity

BRIGGS
1270 Mass.
[5 8o]

IN

RECORDED

MUSIC

Recording

&

BRIGGS, INC.

Ave., Harvard Sq., Cambridge, Mass.

KIrkland 7-2007

p
With

one

this

superb

Larry

Aldrich dress, the door opens on
a whole

new

here

the very

is

handsome,

era of fashion
first,

.

.

.

and very

illustration of the

new

shape which begins next spring.

You who wear
self

at

slimmer

will find your-

it

once looking
.

.

.

taller

and

your bustline higher,

rounder, younger

.

.

.

your waist-

and unpinched
your hips smooth and straight.

line natural, easy
.

.

.

FILENE'S

FRENCH SHOPS

seventh floor
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Mr. Steppington Makes a Clean "Get-away
Mr. Steppington is sailing to
and there are no inEurope

carefree one.-

vestment cares to take along
with him.
He turned them over to Old
Colony Trust Company. Act-

booklet,

—

For detailed

>>

in-

formation, write for the free

"Custodianship

of

Your Property."

ing as Custodian, they'll handle
all

the routine detail of invest-

ment

care His securities are in

the hands of trustworthy experts

who

will cut his

coupons,

and
credit the proceeds promptly
receive

his

dividends,

to his account,

erything will be handled eco-

nomically as well as

Trust Company

efficiently.

T. Jefferson Coolidge
Chairman, Trust Committee

Augustin H. Parker, Jr.

you are planning an ex-

tended

vacation,

our

dianship service can

Allied with

[582]

Old Colony
ONE FEDERAL STREET, BOSTON

Mr. Steppington knows ev-

If

WORTHY OF YOUR TRUST

The

custo-

make

it

a

President

Arthur

L.

Coburn,

Jr.

Chairman,TrustInvestmentCommittee

First National

Bank or Boston

SEVENTY-FOURTH SEASON

•

NINETEEN HUNDRED FIFTY-FOUR AND FD7TY-FIVE

Thirteenth ^Program

FRIDAY AFTERNOON, January

28, at 2:15 o'clock

SATURDAY EVENING,

PIERRE MONTEUX,
Schumann

Symphony No.

29, at 8:30 o'clock

Guest Conductor

in E-flat major, "Rhenish,"

Op. 97

Vivace

I.

Moderato

II.

assai

Allegro non troppo

III.

IV.

3,

January

f

Maestoso

V. \ Vivace

Orchestral Suite from

Sessions
I.

II.

III.

IV.

Dance

"The Black Maskers"
(Leonid Andreyeff)

(Stridente-sarcastico)

Scene (Agitato molto)
Dirge (Larghissimo)
Finale (Andante moderato un poco agitato)
{First

performance at these concerts)

INTERMISSION
Szymanowski

Violin

Concerto No.

1,

Op. 35

— Andantino — Vivace assai
performance at these concerts)

Vivace assai
(First

Stravinsky

Suite

from the Ballet "Petrouchka"

Russian Dance — Chez Petrouchka — Grand Carnival — Nurses' Dance — The
Bear and the Peasant Playing a Hand Organ — The Merchant and the Gypsies —
The Dance of the Coachman and Grooms — The Masqueraders
Piano Solo: Bernard Zighera

soloist

ROMAN TOTENBERG
This program will end about 4:15 o'clock on Friday Afternoon,
10:30 o'clock on Saturday Evening.

BALDWIN PIANO

RCA VICTOR RECORDS
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For you
pride

in

who take

wearing timeless

classics of

good

quality

and impeccable taste

north-south Darford classics
Apparel and accessories
which bear the Darford
label

prove the true

economy, of

lasting satis-

good

faction and

A

case

felt

in

—

in

point

.

.

.

and southern
colors,
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•

this fur

dark colors 10.95.

In cruise

BOSTON

taste.

12.95.

CHESTNUT HILL

PIERRE
Pierre Monteux was born
career as violist at the

MONTEUX
He began

in Paris, April 4, 1875.

his

Opera Comique and the Concerts Colonne.

From

1912 he conducted Diaghileff's Ballet Russe, introducing such

music

as

Stravinsky's Petrouchka,

Le

Sacre

du Printemps, and Le

He

Rossignol; Ravel's Daphnis et Chloe and Debussy's Jeux.
the United States with the Ballet Russe in 1916-17.

the Paris

Opera and

his

own

Concerts

Monteux

He

toured

conducted at

in Paris.

He became

conductor at the Metropolitan Opera House in 1917-18 and was the
conductor of the Boston Symphony Orchestra 1919-24. In the ten
years following he was a regular conductor of the Amsterdam Con-

certgebouw and the Orchestre Symphonique de Paris. He became
conductor of the San Francisco Orchestra in 1935, a position from
which he has now retired. Mr. Monteux returned to conduct the
Boston Symphony Orchestra January, 1951, each season since, in Boston, and at Tanglewood. He shared with Mr. Munch the concerts of
the

European tour in May,

He

1952, the transcontinental tour in

May,

conducts as guest of the Metropolitan Opera Company.

move
south or north, you

always win the dramatic

game

of fashion

when you

depend on Hurwitch
for your inspiration.

dfuru)itch Sros.
twenty newbury
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SYMPHONY

IN E-FLAT MAJOR, No.

%,

"Rhenish/' Op. 97

By Robert Schumann
Born

at

at

Schumann completed

Zwickau, Saxony, June

8,

Endenich, near Bonn, July

his

1810; died
29, 1856

Third Symphony in December,

1850, at Diisseldorf,

and

gave it its first performance as conductor of the Allgemeine Musikverein of that
town, February 6, 1851. On February 25 he conducted a performance at Cologne,
and gave a second Diisseldorf performance on March 13. Julius Reitz introduced the

work

at the

Gewandhaus

in Leipzig

on December

8 of the

same

year.

The

first

performance in England was December 4, 1865 under the conductorship of Luigi
Arditi, in London. But the Symphony had been heard in New York by the Philharmonic Society there, February 2, 1861, Theodore Eisfeld, conductor. The first
performance in Boston was at a concert of the Harvard Musical Association,
February 4, 1869, the first performance by the Boston Symphony Orchestra,
November 23, 1883. The most recent performances at the Friday and Saturday concerts were on February 18-19, x 944-

The symphony

is

scored for 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 valve and

2 natural horns, 2 trumpets, 3
It

was published in October,

Frau

Schumann noted

trombones, timpani and

strings.

1851.

under date of November 16:
"Robert is working at something. I do not know what it is, as he
does not tell me." The new score was of course the E-flat major Symin her diary,

''

-

,..

.:

They're
talking about the

First

American
Birthday
of

The
th<*
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label Wit

great traditloit^S

A Check
on Your

Own

Judgment

In the world of music, of business and the professions, foresighted individuals

who

are faced with

weighty decisions often turn to an experienced source
of advice to check on their

own judgments.

aware of the complexity of economic
and business trends, world conditions and taxes,
Investors, too,

frequently seek out experienced, resourceful guid-

ance when considering the purchase or sale of securities.

New

In

women

England, more and more

men and

accept our constructive proposals through

Boston Safe's Supervised Custodian
Service.

They may

act

on our suggestions or

not, as they desire.

And

they deduct

our moderate fee on their individual

income tax returns.

BOSTON SAFE DEPOSIT
AND TRUST COMPANY
100

FRANKLIN STREET

RALPH LOWELL,

President
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phony, upon which he had begun to work on the second of November.
The manuscript score reveals that the first movement was completed
November 23, the second November 29, the third December 1, and
the entire symphony December 9. On November 12 he had witnessed
the ceremony at the Cologne cathedral of the elevation of the Archbishop von Geissel to the rank of Cardinal. The spectacle seems to

have inspired the solemn and mysterious additional movement (the
fourth in order) in which the trombones are so impressively introduced.
When the Symphony was first performed, this movement bore the
heading "in the character of an accompaniment to a solemn ceremony"
(im Charakter der Begleitung einer feierlichen Zeremonie). But the
composer omitted this title when the score was published and left the
simple direction "feierlich." "We must not show our heart to the world,"
he

said.

"A

general impression of a

work

of art

preposterous comparisons can then be made."

is

He

better; at least

also said: "I

no

wished

national elements to prevail, and I think

I have succeeded."
performance of the Symphony, Clara Schumann wrote
in her diary: "The creative power of Robert was continually renewed
in melody, harmony and form. ... I can not say which one of the

After the

five

first

movements

is

my

favorite.

the least clear to me; that

The

it is

fourth

most

is

the one that at present

artistically

made — that

I

ESTABLISHED 1833

Two thoughts
for

women

...about choosing an executor of your estate. There are two
risks to avoid.

The

and risk losing the right
that the court appoints an
administrator unfamiliar with your family's personal situation.
The second: to name as your executor a relative or friend
who lacks the experience for this complex task.
to

first:

to

put

off

making

a Will

name your own executor— so

PLAIN TALK ON THE CHOICE OF
YOUR EXECUTOR AND TRUSTEE. It will help you make the
Write or phone for a copy of
right decision. There's

no obligation.

ROCKLAND-ATLAS
NATIONAL BANK

of

BOSTON

Trust Department: 199 Washington Street

Telephone Richmond 2-2100
MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION
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is

hear —

Shreve's Dresser Sets
.

in Sterling
.

and

.

are

among

the loveliest. Simple

plain or with decoration

done

in

the best of taste. Start with a three-piece
set

and add

to

it

on birthdays, Christmas

and other anniversaries.

All pieces

may be engraved. The

prices

include Federal tax.

Marie Louise,
Plain Design.

Mirror, brush

and comb.
$54-50 three pieces.

STORE HOURS
9:30 A. M. to 5:30

Monday

P.

M.

through Saturday
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measure in the
other movements which remains unclear to me; indeed to the layman
this symphony, especially in its second and third movements, is easily
intelligible." The perplexity of the honest Clara can hardly be attributable to the inherent nature of the music in such simple and straight-

but

I

cannot follow

it

so well, while there

is

scarcely a

forward writing as this. It would seem that she could not reconcile
her thoughts at once to the interpolation of an extra movement in the
tradition-bound symphonic procedure.

Schumann wrote
that

it

to

Simrock the following month of the Symphony

"perhaps mirrors here and there something of Rhenish

life."

Although he did not himself attach the word "Rhenish" to the score,
there can be no doubt that he deliberately aimed to write a symphony
for the pleasure and direct understanding of the people who surrounded him at the time, so far as the intensely individual Schumann
could write for a populace.

A

similar purpose

is

indicated by his later

Overture with chorus on the "Rheinweinlied." Yet the
"Rhenish" Symphony on its first performance, and even on its repetition at Dusseldorf, is reported to have had no more than a tepid
Festival

reception.

IT'S

SO EASY TO BUY RECORDS AT THE ORCHESTRA PIT

Just lift the phone and call

AS

7-5737

or

AS

7-5444

The

records will be
taken out of stock

THE ORCHESTRA

PIT,

AS
[5?o]

Your order
written

down

will

be

accurately

Carefully wrapped, accurately
addressed and promptly mailed

1920A Beacon Street, Brookline 46, Mass.
7-5444 and AS 7-5737

—

They harmonize
modern notes in the
modern home. Smart

homemakers know
that the electric

way is more efficient
and more economical
than any other way

—

for every

household

need. Be modern

—

cook

.

electrically

.

.

heat water electrically.

Boston EDISON Company
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ORCHESTRAL SUITE FROM "THE BLACK MASKERS"
By Roger

Sessions

Born in Brooklyn, New York, December

composed incidental music

Sessions

in seven

28, 1896

numbers

by Leonid

for the play

The Black Maskers (Chiocinya Maski) for a performance at Smith
College in Northampton, Massachusetts, in 1923. From this music he later derived
an orchestral suite in four movements. The Suite was published by the Cos Cob

Andreyeff*,

,

Press in 1932.

Ohio

— Hadley,

The

The

Suite

dedicated to Ernest Bloch. It

is

is

inscribed: "Cleveland,

Mass. Feb-June 1923."

orchestration

is

as follows:

and

flutes, piccolo

3

flute in

G,

2

oboes and

English horn, 3 clarinets and E-flat clarinet and bass clarinet, 2 bassoons and
contra-bassoon, 4 horns, 4 trumpets, 3 trombones and tuba, timpani, Chinese
drum, side drum, bass drum, cymbals and small cymbals, triangle, tam-tam, tambourine, xylophone, piano and strings.

IN

the published score of the Suite there

paragraph from

"My

printed the following

is

Diary," written by Andreyeff in 1908 a few

months before the play appeared:
Nikolaevitch Andreyeff (1871-1919), writing short stories and plays from the
beginning of the century, was befriended by Maxim Gorki with whom he was in sympathy
during the revolutionary uprising of 1905. In the revolution of 1917, he was opposed to the
Bolsheviki, left Russia and died in poverty in Finland.

Leonid

%%hmdcftJi.

OLLIDGE
WHERE YOU ALWAYS

A Symphony
In Boston
In Wellesley
.

.

of Quality Fashions

Tremont at Temple Place

.

.

.

.

FIND

Central at Cross Street

.

.

.

.

.

.

HAncock 6-8800
WEllesley 5-2824.

JOHN MASON BROWN
Lecture: "Seeing Things"

Tuesday, February
This

is

8, at

11

A.M.

in

John Hancock

Hall.

the only appearance in Boston this winter by America's leading
lecturer on drama and literature.

and $2.75 including tax, at the
Industrial Union, 264 Boylston Street
Educational
and
Women's
Tickets: $3.30
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The Right Place
For Your Valuables
is

a safe deposit box providing,
at

moderate

cost:

Protection from loss through misplacement,

fire,

theft,

or other causes.

The comforting knowledge
exactly

where your

at all times that

securities, jewelry,

you know

private papers,

or other important items are.

Facilities:

Courteous attendants and a private room at

your service while

Annual

rentals

at the vaults.

from $6.00 (includes Federal Tax)

State Street Crust

Company
BOSTON, MASS.
MAIN OFFICE:

Corner State and Congress Streets
UNION TRUST OFFICE: 24 Federal Street
COPLEY SQUARE OFFICE: 587 Boylston Street
MASS. AVE. OFFICE: Mass. Ave. and Boylston St.

Member

Federal Deposit Insurance Corporation
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"Every man,

as I afterward came to see and understand, was like
and distinguished gentleman who arranged a gorgeous masquerade in his castle and illuminated his castle with lights; and thither
came from far and wide strange masks, whom he welcomed with courteous greetings, though ever with the vain inquiry, 'Who are you?'
And new masks arrived, ever stranger and more horrible.
The
castle is the soul; the lord of the castle is man, the master of the soul;
the strange, black maskers are the powers whose field of action is the
soul of man, and whose mysterious nature he can never fathom."

that rich

.

The
feudal

scene of the play
castle.

married,
if

is

The Duke

is

.

.

a luxurious reception hall in an ancient

Lorenzo, young, wealthy, popular, happily

receiving his guests.

A

troupe of figures in masks enter as

and Lorenzo receives them
But they reveal loathsome

for the purpose of entertaining the guests

with the courtesy of a hospitable lord.
shapes and faces.

He

One

seems to be a corpse, another a fearful beast,
joke their sinister appearance and

tries gaily to pass off as a

etc.

re-

marks, their laughter and lewd behavior. His tormentors are the mys-

unknown

A woman

masker
in red, encircled by a live black snake, says that she is his heart being
strangled by a serpent of doubt. A creature of many arms and legs
terious lurking instincts of his darker

REDUCE

— WHILE

Six one hour treatments

.

.

.

self.

YOU

RELAX

25.00

At last, you can lose unwanted inches while
you relax in soothing comfort. Revolutionary new spot reducing treatments slim you

down

to the just-right proportions fashion

and beauty demand.
Helena Rubinstein Boston Salon

11 Newbury Street

KEnmore 6-5270

for superb footwear

by master craftsmen

V
Boston
**********
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SYMBOLS OF SECURITY
It is

appropriate that the Boston Insurance Com-

pany has chosen
bayberry as
surance

its

the Pilgrim's hat

and branch of

symbol, and the Old Colony In-

Company has

selected the Mayflower.

They are New England companies.
bols promise that

These sym-

when anyone does business

with either of these companies, he
with an organization conducting

under the heritage of
principle.

its

dealing

is

enterprises

New England tradition and

Since the early days when our busi-

ness was largely the insuring of old-time square-

rigged ships trading in all parts of the world,

Boston and Old Colony executives have taken

New England
tion,

in

strength,

pride in insurance as an

maintaining
in

faithfully

settling losses

unassailable
fulfilling

institu-

financial

contracts,

promptly and pleasantly.

are sure of security and satisfaction

in

You

when you

say to your agent or broker: "Place this policy
in either the Boston or

Old Colony, of Boston."
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proclaims that he

is

up

Lorenzo's thoughts. All strike

discordant music (this comprises the

first

movement

a wild dance to

of Sessions' Suite)

When the Duke protests the maskers answer that the music is his own.
"We are your overlords," they cry at last. "This castle is ours."

A

masker at Lorenzo's command sings a "little ballad" which
Lorenzo has written; a song, first soft and tender, becomes fragmentary and weird. The text begins: "My soul is an enchanted castle.
When the sun shines into the lofty windows with its golden rays it
weaves golden dreams. When the sad moon looks into the misty windows, in its silvery beams are silvery dreams. Who laughs? Who laughs
so tenderly at the mournful dirge?" The singer continues with words
and music which the Duke does not recognize as his own: "and I
lighted up my castle with lights. What has happened to my soul? The
black shadows fled to the hills and returned yet blacker. Who sobs?
Who groans so heavily in the black shadows of the cypresses? Who

came to my call? And terror entered into my shining castle. What has
happened to my soul? The lights go out in the breath of darkness.
Who laughs so horribly at insane Lorenzo? Have pity on me, O Monarch. My soul is filled with terror. O Monarch — O Lord of the world

-O

Satan!"

All

do obeisance

to

Lorenzo

as a "vassal of

Satan" while Lorenzo

YOU Can Give

MUSIC TO BOSTON
PLAN now

a gift of music!

— to

the enjoyment of thousands.

the

Symphony and

An endowment

policy,

thus to

naming
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DID YOU KNOW...
AN ENGLISH horn is neither English nor a horn; it is a
that Handel was really an unsuccessful composer of
low" oboe?
operas and turned to composing oratorios only because his operas
ff

.

.

.

were financial failures?

.

.

.

that Bach, while at St.

Thomas', wrote 300

20-minute cantatas during the hour-long sermons?

.

.

that Massenet

.

—

name and would never permit it to be spelled out
that it
preferring to be known simply as J. (for Jules) Massenet?
is the varnish on a Stradivarius that by preserving it, has made the
hated his

first

.

.

.

instrument so valuable?
did

abandons
objective

you know

Stravinsky in

that

violins in his orchestra as being too
is

to

his

period

latest

"personal" when his

be abstract, remote and universal?

.

that conductors

.

.

were not needed until Beethoven's time because the music was so
impersonal that

it

—

did not need to be interpreted

the concert-

master or the composer at the clavichord being sufficient?
did

you know

that
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He

reminds them that he is a "Knight of the Holy
Ghost, the son of a Crusader." This is greeted by mocking laughter
and he is told that he is not of noble birth at all, but the result of an
illicit union between his "saintly" mother and a stable groom. In the
second scene Lorenzo meets his other self in the library of the castle.
This other self is his ignominious darker nature. He draws his sword
in disgust and slays him. But the conquering Lorenzo, the emotional
Lorenzo, the nobleman of good will, bleeds also, for the two are
recoils in horror.

inseparable.

The

third scene

is

the ballroom once more.

A new horde

of maskers

has come uninvited, attracted by the light of the castle in the black

The former maskers

night.

are terrified at these

new

apparitions

with their bodies and overwhelm the castle, plunging it into darkness. (This scene becomes the
second movement of the Suite. As a middle section the composer borrows from a song which Lorenzo hums in the first scene, a melody for

which threaten

to extinguish the lights

alto flute.)
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The

second act shows the

castle chapel.

The Duke

of Lorenzo stands

Duke of Lorenzo: thus Lorenzo beholds the
phantom double, his Slavic Doppelgdnger. The review the body, revealing how he has ruined one by

beside the bier of the

remains of his
tainers

come

to

cruel indifference, another

by seducing

his daughter.

in the Suite was the prelude to this scene.

Trumpet

(The "dirge"
announce
It is music of

fanfares

from the turret of the castle.
macabre pomp, ending with a solemn processional.)
Lorenzo is now quite insane. He imagines that he is once more
receiving guests. The castle is discovered to be on fire. All flee except
Lorenzo himself. He is enveloped by the flames as he kneels praying
the death of Lorenzo

"Lorenzo,

Duke

of Spadaro, has

no serpent

in his heart."

He

finds

redemption in the symbolic purity of the flames. (This scene constitutes also the finale of the Suite, which however has been considerably
changed. It proceeds quietly, with weird figures suggestive of the
conflagration, ending on a pure chord.)

A

glance at the record of Roger Sessions' career shows that he has

composed

but slowly and with evident dishas, whether by inclination or circumstance, ventured

at fairly regular intervals

crimination.

He

la
the

maisonette
little

115

house of many designers

newbury

street,

boston

interpreting —
paris chic in an

american way —
recently arrived

from paris
with
"le dernier cri

de

chapeaux"
at the

with
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usually once into each musical category: the

list

to date

shows one

opera, this one suite of descriptive music, a choral work, a violin

duo for violin and piano, a song, chorale
preludes for organ. His Symphony of 1946 was a fruitful second venture.
(The work which he has agreed to compose for the 75th Anniversary
of the Boston Symphony Orchestra will be his Third Symphony.) The
concerto, a string quartet, a

sum

prompts the thought that a handful of scores
written on the basis of withholding nothing less than one's utmost
can be of more value to the world at large than a barrelful more
casually produced at any bidding. Artists differ, of course — facility,
sometimes fatal, has sometimes proved happy. Great pains have sometimes produced music stillborn — they have at other times produced
the noblest music of all.
Simultaneous with the record of Sessions' creative career is his
of his music to date

teaching career. Since the earlier years of his sojourn in Europe,
similative years surely, he has

been active

Princeton University where he

now

as a teacher,

as-

notably at

holds a professorship and at the

University of California, where he held a similar position from 1945
to 1951. His pupils attest that he is invaluable in imparting the ways
of his art

and stimulating individual expression. He has evidently
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•

BRANCHES

IN

WORCESTER

F.

Murphy, President
•

SPRINGFIELD

found a sense of
its

satisfaction

necessity, bread-and-butter wise, to

poser)

,

from
almost any incorruptible com-

and achievement

in teaching (aside

but he once wrote:

everything stands or falls on my music. I am first and foremost a composer, and all my ideas (even about teaching) derive their
essence from my experiences as a composer, and my first-hand knowledge of a composer's psychology. Any value which these ideas have
derives directly from that knowledge and is entirely illusory apart
from it. ... I am not a pedagogue, and if I am a good teacher at all
it is not because I have the patience or the energy to formulate
principles or theories or methods of teaching, but because I have a
fairly large amount of experience and intuition, gained from production, and a capacity for awareness."
"First,

Roger Sessions as a small boy in Connecticut where he grew up
(in Hadley) and attended school (at Kent) was precocious mentally
and musically. He graduated from Harvard College in 1915 at the
age of 18. I knew him at college and was more or less swept along by
his zeal for his gods at the time — Wagner, Strauss, Bruckner. A magazine, the Harvard Musical Review, served principally as a receptacle
for the testing out of its editors' opinions and soon collapsed for want
of readers (and advertisers)
Brahms was an unhonored part of
Sessions' cosmos at the time. His intolerance — his musical loves and
.
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— were

no doubt guided by some inner urge to absorb what he
needed. Later his idols were Franck, d'Indy and the Schola Cantorum.

hates

After Harvard he studied with Horatio Parker at the Yale School of

Music. Since his gods then had become such challengers as Schoenberg

and

whom

he defended with loyalty to the courageous
forefront of his art, it is to be doubted whether Professor Parker, helpful as a technical adviser, could have been congenial in matters
musical. In 1917 Sessions became a teacher at Smith College and
thence went to Cleveland to study with Ernest Bloch, later teaching
as his assistant at the Cleveland Institute of Music. He admits to great
admiration for Bloch and invaluable guidance from him. When Bloch
left the Institute as the result of a disagreement and an explosion,
Sessions left too. From 1925 to 1933 he spent most of his time in
Europe, profiting by the opportunity for study and creative work
from fellowships (Guggenheim, The American Academy in Rome,
and Carnegie) In New York he joined with Aaron Copland in the
Copland-Sessions Concerts. He has been active in the League of
Stravinsky,

.

Composers (ISCM)
The most detailed and perceptive account of what Roger Sessions
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CHARLES STREET, BOSTON, MASS.
Tel. CA 7-8080

Musical Quarterly (April, 1946) by
Mark A. Schubart (a keen writer on things musical who was incidentally one of his pupils). "Of composers practicing their art in the
United States today," wrote Mr. Schubart, "few have had a more
profound influence on the course of music here than Roger Huntis

and has done was written

ington Sessions.

It

for

has not been a spectacular influence in that

it is

not often discussed in our more fashionable salons, or written about
extensively in our widely circulated journals.

But

it is

a substantial

and important influence nonetheless. For it springs directly from the
integrity of Sessions as a composer and as a teacher. Sessions is not a
composer's composer: his music

is

too free to

fit

such a cramped

But in the validity of his actions and the breadth of his
knowledge and experience, he is most certainly a musician's musician."
description.

His works are as follows:
1923

1924
1926

Music to Andreyeff's The Black Maskers
Northampton, June, 1923)
Chorale Prelude for Organ
Two Chorale Preludes for Organ
Incidental
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1927

1928

in E minor (First performed by the Boston Symphony
1
Orchestra, April 22, 1927)
Orchestral Suite from The Black Maskers (First performed by the Cincinnati
Symphony Orchestra in 1930)

Symphony No.

1947

On the Beach at Fontana (James Joyce)
Piano Sonata No. 1
Violin Concerto
Four Pieces for Children, Piano Solo
March and Scherzino for Piano
String Quartet in E minor (First performed by the Coolidge String Quartet,
Washington, D. C, 1937)
Chorale for Organ
Pages from a Diary, for piano
Duo for Violin and Piano
Turn O Libertad (Walt Whitman) for Chorus with Piano Accompaniment
(four hands)
Symphony No. 2 (First performed by the New York Philharmonic Symphony
Society, January 12, 1950)
Piano Sonata No. 2
Opera, The Trial of Lucullus, Libretto by Bertolt Brecht (Performed by the

1951

String Quartet No. 2

1930
1935

1936

1938
1940
1942

1944
1946

Song,

,

University of California, April, 1947)

1953

Sonata for Violin Unaccompanied

1954

Idyll of Theocritus, for Soprano
of the Louisville Orchestra)

In preparation

and Orchestra (Composed by commission

an opera, Montezuma,

is

to a libretto of G. A. Borgese.
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VIOLIN CONCERTO No.

i,

Op. 35

By Karol Szymanowski
Born in Timoshovka, Government of Kiev, Ukraine, October
died in Lausanne, Switzerland, March 29, 1937*

6,

1882;

* These dates accord with a correction in the new Grove's Dictionary. The composer's birth
has been generally given as in 1883 his death as on March 28, 1937.
;

This concerto was begun at Elisavetgrad near Kiev in 1917 and finished at
Leningrad in the following year. It was first performed in Warsaw by Josef
Oziminski in November, 1922, under the direction of Mlynarski. The first American

performance was by the Orchestra of Philadelphia, November 28, 1924, when Paul
Kochanski was the soloist. The concerto was published in 1922 with a dedication to
Kochanski.

The

and piccolo, 3 oboes and English horn,
and bass clarinet, 3 bassoons and contra-bassoon, 4 horns,
3 trumpets, 3 trombones and tuba, timpani, bass drum, cymbals, side drum, tambourine, triangle, piano, celesta, 2 harps and strings.
orchestration

is

as follows: 3 flutes

3 clarinets, E-flat clarinet

Karol

Szymanowski, making his first visit to America in the season
of 1921-22, was present at the performances of his Second Symphony by this orchestra on January 20-21 under the direction of Pierre
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Monteux. The composer's Second Violin Concerto was performed at
these concerts on December 28, 1934, when Albert Spalding was the
soloist. The two works thus had their first American performance. The
Symphonie Concertante for Piano and Orchestra, Op. 60, was performed here on March 1-2, 1940, when Jan Smeterlin was the soloist.
When the First Violin Concerto was introduced by the Philadelphia
Orchestra, Lawrence Gilman provided for the program a detailed
analysis of the piece:

The concerto is played without pauses, and is untraditional in form.
There are three connected but well defined sections corresponding to
an introduction, a slow movement, and a finale; and some of the
thematic material is common to all three of the movements.
The introduction is begun by the orchestra alone (vivace assai,
3/4). The violin enters with a long-breathed melody that is varied a
dozen measures later by the oboe (piu tranquillo) A florid passage
for the solo instrument (molto tranquillo) leads to a new theme for
the violin, which will be heard again in the second and third movements. The solo violin, woodwind, and brass, with strings pizzicato,
outline a march movement (Quasi tempo di marcia, scherzando)
which reappears in the finale. There is a climax and the orchestra
shouts forth a defiant subject with an ascending and descending triplet
figure. The ponticello tremolos and woodwind twitterings of the opening pages recur, and a passage for divided strings alone leads to the
slow movement.
This begins quietly (andantino 3/4) with the solo violin singing
the chief theme of the concerto — a melody in two parts, question and
.

.

.

.

,

reply: the first part ascending interrogatively against a counter-subject
for the clarinet (derived from the preceding passage of the introduction); the second part a descending phrase in eighth notes, also for the
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solo violin, imitated by the woodwind. The two sections of this theme
are made much of throughout the slow movement and the finale,
sometimes together, sometimes individually. There is a poco accelerando, and the solo violin introduces a second subject, of which further
and important use is made. ...
cadenza accompagnata follows.
There is an episodic subject, four measures long, for the muted strings
and solo violin (this also reappears in the finale) The orchestra
bursts forth with the second theme
in descending major sevenths —
and recalls passionately the "Reply" section of the first subject. Then
the solo violin theme of the introduction begins a coda that joins the
slow movement to the finale.
This last division of the work starts with a dozen introductory
measures (Vivace assai, 2/4). The main body of the movement opens
(Vivace scherzando) , the solo violin, pizzicato strings, and bassoons
outlining the jocund theme, which is afterward varied in triplet
rhythm by the flutes, oboes, and clarinets.
second theme (molto
tranquillo, dolcissimo espressivo) is sung by the solo instrument over
string arpeggios, with the first theme as counterpoint in the woodwind and celesta. The orchestra alone devotes itself for a dozen
measures to the first theme, and then the solo violin enters with a
new and rhapsodic subject (allegretto — grazioso e capriccioso). The
consecutive sevenths return in the violin part. The march theme from
the introduction becomes increasingly prominent, and other themes
from that and the slow movement are recalled — notably the "Reply"
theme from the slow movement, in the horns and 'cellos.
Harps, woodwind, and solo violin in harmonics establish a dance
rhythm (in 6/8) ppp, dolcissimo, and out of this is developed a new
theme. It is taken over by the whole orchestra, con passione. The first
theme of the finale returns in the clarinet, then in the solo violin, and
lastly in the trumpets and trombones sff.
fermata introduces the

A

.

—

A

A

(composed by Mr. Kochanski) based upon themes made
familiar by the preceding movements. The orchestra recalls the march
cadenza

Mo
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movement, crescendo, remembers the theme in sevenths, and follows
this with an augmented version of the "Reply" theme from the slow
(Fortissimo, con passione ed espressivo)
The concerto
reaches its emotional and musical apex in a great climax
(maestoso) built on the two parts of the theme of the slow movement, question and answer, which are simultaneously declaimed by
the tutti. The exaltation subsides, the music is stilled to a pianissimo
hush. The solo violin enters with a delicate echo of the "Reply" theme;
there is a distant echo of the dance rhythm of the earlier part of the
finale; and the dream, vision, memory — whatever it is that the music
vanishes quickly (poco scherzando) like a rack of
has embodied
on
wind.
cloud
the

movement

.

now

—

Karol Szymanowski

an interesting figure in the musical growth
of Poland — a country which in his day could look back upon little
else than the genius of Chopin, and hardly claim from the individual
music of that composer any roots of what might be called a national
movement, such as Russia, for instance, could claim in the coterie of
Balakirev. Poland in the early part of this century had fine performers
— Paderewski, of course, and later the violinist Paul Kochanski, the
pianist Artur Rubinstein, the conductor Gregor Fitelberg. Each of
these warmly befriended Szymanowski and zealously introduced his
music in public concerts. His music was received in Poland, notably
is
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Warsaw, with the non-comprehension

was
received elsewhere often with interest but seldom with an enthusiasm

in

of artistic insularity. It

sufficient to establish a repertory status.

Szymanowski composed industriously throughout his life. He eagerly
absorbed one after another the musical cultures of Germany, Russia,
France, tried to assimilate them while reconciling new ways with his
personal inclinations and impulses. Finally in the mountains of
southern Poland (confined to Zakopane by his fatal illness) he occupied himself completely with the folk music about him. His balletpantomime Harnasie (1935) was one of the results of his deliberate
use of traditional Polish melodies and rhythms. He was thus in a sense
eclectic by circumstance rather than by any lack of deep personal
motivation. If an eclectic is a craftsman who makes use of the ways
of others without eventually making them truly a part of himself, then
Szymanowski was no eclectic.
The special circumstances which Szymanowski was forced to meet
and overcome are set forth in detail in the new Grove's Dictionary of
Music and Musicians (1954) by Czeslaw R. Halski. Mr. Halski points
,
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out that the people of Poland at the beginning of the twentieth century

were so intent upon the liberation of their much-overridden and overpartitioned country that they sought the literary arts to express their
political ideals and ignored music as useless to this end. Warsaw as
its capital was hopelessly conventional and oblivious of musical trends
abroad. Szymanowski had to look elsewhere for stimulation, selfrealization, recognition.

The

following resume of his career as

artist is largely

based upon

Mr. Halski's detailed account.
Timoshovka, where Szymanowski grew up, was a community in the
Ukraine which preserved Polish traditions although what once had
been Poland was then Russia. There was still a Polish gentry here
which preserved the Polish language and culture as of the upper classes.
Timoshovka was really the estate of the Szymanowski family in the
township of Elisavetgrad. It was a gathering place of Polish artists
where much music was to be heard, for both of Karol's parents were
musicians. Karol was the third child of five. His older brother Felix
became a good pianist and his younger sister Stanislava was a singer
who was long assiduous in bringing her brother's songs to public
attention.
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When

he was a child of four Karol had an accident which injured
one of his legs. As a result he was long confined to the house, studied
at home and could take no part in outdoor games, so necessarily
acquiring seclusive ways. Regaining his strength, he was long forced
to use a cane.

After studying music with Gustav
to

Warsaw

to study

Neuhaus

at Elisavetgrad

he went

composition with the more famous Siegmund

was at Warsaw that he became acquainted with Fitelberg,
Kochanski and Artur Rubinstein, together with fellow pupils who
were restive in the conventional surroundings, and became aggressively
"advanced."
In 1906 Szymanowski made Berlin his headquarters where the musical atmosphere was more liberal. There he had his first real acquaintance with the music of Wagner and Richard Strauss. Under the heady
influence of those romantic composers his equilibrium as a creative
artist was temporarily shaken. From 1909, however, he began to show
a more mature technical skill and surer independence in such works
Noskovski.

It

Second Symphony, Op. 19, and his Second Pianoforte Sonata,
In this time, nevertheless, his music showed the not necessarily helpful influence of Alexander Scriabin. His first opera, Hagith,
shows an unmistakable obligation to the orientalism of Strauss'
as his

Op.

21.
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Salome. Hearing in Paris Debussy's Pelleas and later the orchestral

works of Ravel, Szymanowski turned Francophile and began to look
askance at

German

ways, later expressing his special preference for

Ravel. In turn he encountered Stravinsky's Petrouchka and became

momentarily intoxicated with the possibilities of Russian color.
The First World War found him living and busily composing in
Timoshovka where he completed his Third Symphony, his piano
work, Masques, and his violin work, Mythes, for Kochanski. The
Russian Revolution of 1917, so Mr. Halski tells us, "forced the
Szymanowski's to leave Timoshovka and to seek refuge

among

their

but the estate was plundered, destroyed and
razed almost to the ground, depriving them of all their belongings."
Despite this disaster which should have been upsetting to any creative
effort, Szymanowski seems to have been continuously active at this
time. It was in 1917 that he wrote his First Violin Concerto, his Third
Pianoforte Sonata, and his First String Quartet. Mr. Halski tells us
relatives at Elisavetgrad,
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that he then wrote out a complete novel, Efebos, of

which only a

had been saved by publication when the manuscript

single chapter

was destroyed during the destruction of Warsaw in 1944. The first
sketches for his opera King Roger are also attributed to this time. This
opera was completed in 1924. In 1926 he was offered the directorship
of the Warsaw State Conservatory which he accepted after some hesitation with the published warning that musical education must be
based on "not 'yesterday' but 'today and tomorrow' — in other words,
creativeness and not confinement to achievements already acquired."

He

wrote his religious compositions in these years: the Stabat Mater
and the Veni Creator in 1929, the Litany in 1933. His last important

works were his Symphonie Concertante (1932), his Second Violin
Concerto (1933) and the ballet Harnasie (1935) In 1936 it became
,

.
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evident that his condition of tuberculosis was in an advanced stage.
After treatment at Zakopane and other resorts, he was placed in a

sanatorium at Lausanne, where he died in 1937. He could not have
realized that the end was near for shortly before his death he assembled
a large amount of music paper with the intention to compose.
His last dedication was to the folk themes of his own people: "The
law has worked itself out in me," he once wrote, "according to which
every man must go back to the earth from which he derives. Today I

have developed into a national composer not only subconsciously but
with a thorough conviction, using the melodic treasures of the Polish
folk.
The inner evolution of folk music is such a slow process
that in an actual historical moment it can be considered almost nonexistent. Therefore its manifestations are presented to us as a permanent unchangeable quality as a direct expression of the nature of
.

.

.

the race."
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Roman

Totenberg was born

Poland in 1912, of a family active
or interested in the arts. He toured Poland and Russia as a child
prodigy, and in 1925 made his debut with the Warsaw PhilharmonicOrchestra. His maturer years of study were with Carl Flesch, with
Georges Enesco in Paris, and in the same city with Pierre Monteux
with whom he studied chamber music. He toured Europe many times
before he first came to this country in 1935. After further European
concerts, in which he gave joint recitals with Szymanowski, he returned to the United States in 1938 to make this country his home.
He has played with such organizations as the New Friends of Music,
the Library of Congress Chamber Music Concerts in Washington and
the Roman Totenberg Instrumental Ensemble.
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FROM THE BALLET "PETROUCHKA"
By Igor Stravinsky

Born

The

at

Oranienbaum, near

ballet "Petrouchka:

Petersburg, on June 17, 1882

St.

Scenes burlesques en 4

Stravinsky and Alexandre Benois, was

first

Tableaux," scenario by Igor

produced

at

the Chatelet, in Paris,

by the Ballet Russe of Serge de Diaghilev.
performance of the suite at the concerts of this orchestra was given
November 26, 1920, under the direction of Pierre Monteux. The most recent performance at the Friday and Saturday concerts was December 21-22, 1951, when
Ernest Ansermet conducted.

June

191.1,

13,

The

first

The following instruments are required in the ballet: 4 flutes and 2 piccolos,
4 oboes and English horn, 4 clarinets and bass clarinet, 4 bassoons and contrabassoon, 4 horns, 2 trumpets and 2 cornets-a-piston, 3 trombones and tuba, timpani,
snare drum, tambour de Provence, bass drum, cymbals, tambourine, triangle,
glockenspiel,
score

is

xylophone,

tam-tam,

celesta,

pianoforte, 2

harps and

strings.

The

dedicated to Alexandre Benois, and was published in 1912.

Stravinsky in 1911,
upon himself the

still

a recent "find" of Diaghilev, having brought

world's attention by the production in the pre-

became absorbed in
thoughts of a primitive ballet in which a young girl would dance
herself to death as a sacrificial pagan rite. Diaghilev was delighted
with the idea, and visited the young composer at Clarens on Lake
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INC., N.

Geneva to see how Le Sacre du Printernp.s was progressing. Instead,
he found Stravinsky deep in a new idea, a Konzertstuck for Piano
and Orchestra, in which the solo part would suggest "a puppet suddenly endowed with life, exasperating the patience of the orchestra
with diabolical cascades of arpeggios." The orchestra would retaliate
with "menacing trumpet blasts. The outcome is a terrific noise which
reaches its climax and ends in the sorrowful and querulous collapse
of the poor puppet."

In these words, Stravinsky describes in his autobiography the
ception of what was to be his second ballet, pushing

all

in-

thoughts of

Le Sacre du Printemps for the time being into the background.
"Having finished this bizarre piece, I struggled for hours while walking beside Lake Geneva to find a title which would express in a word

my

music and, consequently, the personality of this
creature." These were the musical plans which Diaghilev found
Stravinsky working upon. "He was much astonished when, instead of
sketches of the Sacre, I played him the piece I had just composed
and which later became the second scene of Petrouchka. He was so
much pleased with it that he would not leave it alone and began
persuading me to develop the theme of the puppet's sufferings and
the character of
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make

While he remained in Switzerland we
worked out together the general lines of the subject and the plot in
accordance with ideas which I suggested. We settled the scene of
it

into a whole ballet.

action: the fair, with

its

crowd,

booths, the

its

little

traditional theatre,

and the coming to
and the dancer — and their

the character of the magician, with all his tricks;
life

of the dolls

— Petrouchka,

his rival,

which ends with Petrouchka's death."
Mr. Edwin Evans gives the following description of the

love tragedy,

"The

action takes place at

St.

ballet:

Petersburg in the Admiralty Square

during Carnival week, about 1830. Amid the popular merrymaking
an old Showman of Oriental mien presents before the public of the
fair three animated puppets: Petrouchka, the Ballerina, and the Moor,
who perform a lively dance. The Showman's magic has imbued them
with human feelings and emotions. Of the three, Petrouchka is the
most nearly human, and therefore the most sensitive. He is conscious
of his grotesque exterior and bitterly resentful of the showman's
cruelty. He is romantically enamoured of the Ballerina, but she is
only repelled by his uncouth appearance. Compared with Petrouchka
the Moor is brutal and stupid, but he is sumptuously attired and
therefore more attractive to the Ballerina, who captivates him.
Petrouchka intrudes upon their love scene, but is ignominiously
thrown out. Meanwhile, the fun of the fair, which has suffered no
interruption, has reached its height. A roistering merchant, accompanied by two gipsy girls, throws bank-notes to the crowd. There are
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the scene with his trainer in attendance. Suddenly there is a commotion in the Showman's booth, from which Petrouchka emerges, fleeing
for his life, with the Moor in pursuit. He is overtaken and struck
down, and he dies in the snow among the merry-makers who, mystified,
call upon the police to fetch the Showman. He comes and easily convinces every one that Petrouchka is but a puppet, a thing of wood
and saw-dust. The crowd disperses, but the Snowman is terrified to see,
above his booth, the ghost of Petrouchka, threatening him and jeering
dances of

at his dupes.

"It will be observed that the Russian Petrouchka, for all his
grotesque trappings, remains, like Pierrot, an essentially tragic figure

— the

more tragic that he is fated to endure his troubles without the
solace of sympathy. The discomfiture of Petrouchka in his courting
of the Ballerina does not differ essentially from that of the gentle,
romantic-minded Pierrot at the hands of the realistic, worldly minded
Columbine, who prefers the cynical Harlequin. In fact Petrouchka
adds yet another chapter to the Commedia dell' Arte, that fertile and
glorious tradition which the majority of Englishmen know only
through its dregs, the seaside Pierrot, and the harlequinade that until
recently followed the Christmas pantomime, though in recent years
the pathos of Pierrot has been recaptured elsewhere by Charlie
Chaplin."
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Fourteenth Program

FRIDAY AFTERNOON, February

at 2:15 o'clock

4,

SATURDAY EVENING,
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8:30 o'clock

Guest Conductor

Tchaikovsky

"Hamlet," Overture-fantasy, Op. 67a

Tchaikovsky

Variations from the Suite "Mozartiana," Op. 61

Tchaikovsky

"Fantaisie de Concert," for Piano

I.

II.

and Orchestra
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(First
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performance in

this series)

INTERMISSION
Tchaikovsky.
I.

II.

.

.

.Symphony No.

6,

in

B

minor, "Pathetique," Op. 74

Adagio; Allegro non troppo
Allegro con grazia

III.

Allegro molto vivace

IV.

Finale:

Adagio lamentoso
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This program will end about 4:20 o'clock on Friday Afternoon,
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