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CHARLES MUNCH

munch in person
on rca Victor records
To Charles Munch, conducting

And

sacred calling.

is

not a profession but a

this dedication,

combined with the

magnificence of the Boston Symphony, brings you some
of the greatest performances of our time.

You

feel

and

hear this devotion whether he conducts Brahms, Berlioz
or Beethoven

.

.

.

whether the performance

wood, Symphony Hall or on
Nationally Advertised Prices

— Optional

RCA

is in

Tangle-

Victor Records!

**A "New Orlhophonic" High Fidelity recording

THE
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GREATEST
ARTISTS
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rcaVictor
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Symphoniana
The Tour

HP hi;

Europe

of

Boston Symphony Orchestra

will

tour

Europe for five weeks during August and September in cooperation with the International Exchange Program of the American National Theatre
-*-

n you

iconic! like a

high

-fidelity

system

(A.N.T.A.).

and Acadeim
Ireland

be

will

the

first

country

visited,

with

Five concerts will
Cork and Dublin.
be played, August 26-30, in Usher Hall, Edinburgh,
Scotland, as part of the 1956 Edinburgh Festival

concerts

and the Orchestra will then play in the principal
cities of Sweden, Norway, Denmark and Finland.

but you can't afford high prices

From

then drop by to see us, or
drop us a line.
HUDSON perhaps the foremost high fidelity speTen
their

HUDSON

world's high fidelity center— New York.

Prague
and in Vienna, and then in cities of Germany and
Switzerland. The tour will end with performances
in Pan's, Chartres (in the Cathedral), Leeds and
part of the world.

sound concious public in
equipped audio centers have put
a position to help you find satisfaction

fully

in

whatever your personal requirements; an exceptionally comprehensive system for you the connoisseur,
or a modestly priced system for you who would liketo experiment inexpensively while deciding in which
direction to expand.

Boston Symphony Orchestra made its only
previous tour of Europe in May, 1952, under the

The

auspices

eighth year as

Friends

can help you

am interested in hearing about
HUDSON'S high fidelity systems.

I

N.

Y. C.

36 N.

V.

NAME
ADDRESS
CITY

L_

for

France,

Cultural

Freedom,

Germany, Belgium,

According

to present plans

London.
At the close of the European tour, September 25,
the Orchestra will return immediately to open its
76th season in Boston on Friday, October 5, 1956,
his
in Symphony Hall, with Dr. Munch beginning

1
SI.,

Congress

the only cities to be revisited are Paris and

you are more than passingly interested in owning a high fidelity system, if hearing music faithfully
produced is more than a passing whim, look into how
little your persona/ sound system would cost you.
Just send in the coupon below to let us know you are
interested, and we will do the rest.

^'h

the

it
performed in
Holland and England.

If

J8 W.

of

when

behind that system's perfect performance for a wholeyear— 9 months longer than any manufacturer.

HUDSON

has invited his friend and

concerts.

HUDSON

are,

Munch

in

Monteux, once regular conductor
colleague,
of this Orchestra, to conduct a number of the

"HUDSON CERTIFIED" -a

Wherever yon

Concerts will follow

Pierre

HUDSON

fidelity

Charles

London.

system sold by
is
guarantee not only
that each component of the system is perfectly mated
stands
to all other components, but that

Every high

to

Moscow, at the imitation of the Russian Government, and will be the
first American symphony orchestra to play in that

years of servicing a

three

Union

Helsinki, they will enter the Soviet

give concerts in Leningrad and

is

cialist in the

in

Music Director.

of the

Berkshire Music Center

Lovers of music who are interested in the Boston
Symphony Orchestra's school at Tanglewood are
cordially invited to join the Friends of the Berkshire Music Center through a voluntary contribuAll gifts to the Berkshire Music Center will
tion.
be matched by the Rockefeller Foundation, thereby
Friends may attend
doubling each contribution.
orchestral, operatic,
the numerous performances
which are given by the
chamber, and choral
students throughout the season. A full listing ma\

—

STATE

J

—

be obtained at the Friend's office.

'Program

first

THEATRE-CONCERT HALL
Wednesday Evening, July

4,

at 8:30

THE KROLL STRING QUARTET
William Kroll,

Avron Twerdowsky,

David Mankovitz, Viola

Louis Graelkr, Violin

Violin

Mozart

Quartet
J.

J I.

Menuetto: Allegro

IV.

Allegro

Quartet Xo.
I.

III.

i

Andante

NT

III.
I

V.

Allegro con moto

Berkshire

Museum,

ON

by Albert

Sterner

;

(

to visit

The Magic

Oskar Kokoschka

prints

by

;

Abraham

Kamberg; paintings by Ralph Berkowitz
graphs by Sydney R.
Abate.

photoKanter; sculpture by Peter

major, Op. 59, Xo. 3

Gallery, Tyringham.

Berkshire Playhouse, Stockbridge.
(Page b).
Williamstown Theatre, Williamstown. (Page 18
(Page 20).
Jacob's Pillow Dance Festival, Lee.
Berkshire Garden Center, Stockbridge.
Chesterwood, Glendale. ( Page 24 ).
The Mission House, Stockbridge.
Bartholemew's Cobble, Ashley Falls.
The Crane Museum, Dalton. ( Page 8 ).

The Shaker Museum, Old Chatham, X. Y.

(

Page

Cinema, Berkshire Museum, Pittsheh

(

Page

Little
22)..

Francine Clark Art Institute,
(Newly opened).

The Tyringham

C

;

Sterling and

Williamstown.

in

OTHER POINTS OF INTEREST

Visitors

Pittsfield.

Flute, designs tor stage settings by

pnrarx

I

Allegro molto

ART MUSEUMS

The

SS

Minuetto: Grazioso

There are many places of special interest

paintings

I

allegretto

Berkshire County during the Festival weeks.

The

M

Allegro vivace

;

Andante con moto quasi

Recommended To

in

E R

Quartet

II.

Op. 50

Andante molto; Vivace

\
I.

1,

Allegro

I

mm

major, K. 465

Andante cantabile

III.

II.

I

C

Adagio; Allegro

Prokofieff

Bl

in

Cello

(Contem-

Berkshire County possesses 58,000 acres of state
lands, including such reservations as (i revlock, Mt. Everett, and the Bird Sanctuary.
forest

paintings

CONCERTS
South Mountain, Pittsfield.
(These concerts,
which were established by Elizabeth Sprague Coolidge in 1918, are without charge.
They are listed
on page 24).
Pro Musica Antiqua, South Mountain (page 10).
Berkshire Music Barn, Lenox.
(Jazz concerts).

Chamber

Series

William Kroll, Benny Goodman. Margaret Harshaw, Ralph Berkowitz, Rudolf Serkin, Zino Francescatti, and the members of the Boston Symphony
String Quartet, have generously offered their talents
for the Wednesday Chamber Concert series, which
benefit the Revolving Scholarship Fund.
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BERKSHIRE PLAYHOUSE

k

STOCKBRIDGE, MASS.

Fromm

Foundation Concerts

William Miles, Director
I

Week

"ANASTASIA"
NIK SOLID GOLD CADILLAC"
THE WAYWARD SAINT"

July 9

July 16

CARMEN MATHEWS

July 21

"HEARTBREAK HOUSE"
MARTHA SCOTT

in

July 30

"A

in

ROOMFUL OF ROSES"
"MATILDA"

Aug. 6

A

N'c-\\

Play by Irene

Gawne

"THE HAPPY TIME"
RICHARD ARLEN

Au>>. 13

Aug. 20

"MADE IN HEAVEN
RUTH CHATTERTON

in

Aug. 27
in

"THE LITTLE FOXES"

Nightly except Sun. at 8:45

—

$2.75, $1.85

and $1.20,

tax included.

Mats.

Wed. and

tax

concerts of contemporary chamber music w

ill

be presented in the Theatre-Concert Hall under the
auspices of the Fromm Music Foundation. The per-

of

July 2

wo

Sat.

at

2:30

—

$1.85

and $1.20,

included.

For reservations write or telephone
Box Office, Stockbridge 460

formers will be members of the Boston Symphony
Orchestra and distinguished guest artists. Each program will present two compositions commissioned
by the Foundation as well as other significant works.

Music by Benjamin Britten, Aaron Copland and
Maurice Ravel will be performed on Monday, July
9, at 8:30 with Mr. Copland as pianist in his own
trio,
Vitebsk.
The works commissioned for this
concert are a Serenade for String Quintet by Ben

Weber and
strings

Sabrina Fair, a suite of songs for tenor,

and piano by Alvin Epstein,

position student at the Berkshire

The program

of the second concert, on

The Fromm Foundation

PAR *ZlS£

Monday,

student.

'

S

former com-

July 23, at 8:30, will include music by Samuel
Barber, Darius Milhaud, GofTredo Petrassi of tinBerkshire Music Center faculty, and Igor Stravinsky, as well as a newly commissioned Quintet for
Bassoon and Strings by Leland Smith and Himnus
ad Galli Cantum (Hymn for the Crowing of the
Cock) for soprano and eight instruments by the
Cuban composer Julian Orbon, also a former

Tanglewood

OOP^ ET

a

Music Center.

Friends of the
general public.

Berkshire

concerts are open to the
Music Center and the

Exhibitions In the

Glassed Reception

^ AL£ CARN
Famous

for

Room

At Tanglewood
Stage designs for Mozart's The Magic Flute, are
now shown in the glassed Reception Room. Begin
ning July 18: paintings by Ralph Berkowitz, Dean
of the Berkshire Music Center; July 25; prints
by Abraham Kamberg; Aug. 1 paintings by Albeit
Sterner; Aug. 8: sculpture and drawings by Peter
:

Fine Food and Grog
CLOSED MONDAY
New Buffet Farm Supper Every Tuesday Night

Recommended by
o' Duncan

A. A. A., Gourmet

llines

TRADITIONALLY
AT THE END OF A PERFECT DA*
ON ROUTE

44

Between Canaan and Norfolk, Connecticui
Telephone Taylor 4-74-95

Abate.

A New
A

Booklet

twenty-four page 75th anniversan
booklet has been prepared for distribution during
Included are pictures and
the European Tour.
pictorial

member

biographies of each
be purchased at the

The photograph
taken by

Minot

A Calendar
Box

of the orchestra.

Tanglewood Book

reproduced on the

May

Store.

page wa>
Orchestra.

title

Beale, violinist of this

be
of Events
Office or the Friend's

May

Obtained at
Office.

thi

Second 'Program
THEATRE-CONCERT HALL
Friday Evening, July

CHARLES MUNCH,

6,

at 8:30

Conductor

MOZART
Symphony

in

G

minor, K. 550
Alolto allegro

I.

Andante

11.

Concerto for Clarinet,

in

A

III.

Menuetto: Allegretto

IV.

Allegro

major, K. 622
Allegro

I.

Adagio

II.

Rondo: Allegro

III.

I

Symphony

in

D ma jor.

assai

\

rERMTSSTO N

"Prague," K. 504
I.

II.

III.

Adagio; Allegro

Andante
Finale

:

Presto

Soloist

BENNY GOODMAN

8

956

BERKSHIRE FESTIVAI

Program

Tanglewood

J\(^otes

Second Program
Wolfgang Amadeus Mozart
Born

in

Salzburg, January 27, 1756; died

December

Symphony
This

The

5,

G

in

in

orchestration calls for

soons, 2 horns and
parts for 2 clarinets,

strings.

and

Vienna,

minor, K. 550

symphony was composed

original

in

1791

July, 1788, in Vienna.
flute, 2 oboes, 2 bas-

Mozart subsequently added

this version

is

used in the present

performances.

THE SHAKER MUSEUM

The opening theme shows
lodic semi-tone to the

at

once the falling me-

dominant which

for genera-

tions seems to have been the composers' convention

Old Chatham,

New York

Tchaikovsky's Sixth SymThe melodic
of peak).
phony it reaches a
phrasing tends to descend, and to move chromatically. The harmonic scheme is also chromatic
and modulatory. Conciseness and abruptness artThe composer states his
keynotes of the score.
themes directly without preamble or bridge. The
first movement could be said to foreshadow the first
movement of Beethoven's C minor Symphony in that
it is constructed compactly upon a recurrent germinal
for plaintive sadness

(in

sort

A

pleasant

17-mile drive from Stockbridge.

Open

daily

— May through October.

figure

which

ing second.

mere interval;
The second theme
a

is

chromatic descent.

CRANE MUSEUM
Exhibits

showing steps

papers and

the

in

making

all

-rag

progress of paper - making

from Revolutionary times to the present.

The

in this case, the fall-

conspicuous by a
development, introduced by
is

two short, arbitrary chords which establish the remote key of F-sharp minor, moves by swift and sudden, but deft, transitions. Its strength is the strength
of steel rather than iron, the steel of a fencer who
commands the situation by an imperceptible subtletj
whose feints and thrusts the eye can scarcely follow.

After pages of intensity, the music subsides softly to
the last chord of its Coda.
The Andante states its theme, as did the first
movement, in the strings, the basses giving another
chromatic figuration. The affecting beauty of the
working out has been praised innumerable times,
Wagner comparing the gently descending figures in
notes

thirty-second
angels'

voices."

to

"the

tender

murmuring

of

Writers on Mozart have found

—

all agree that
harshness and tension in the Minuet
the Trio, in the major tonality, has no single shadow
in its gentle and luminous measures. The Finale has
a bright and skipping first theme; a second theme
which shows once more the plaintive chromatic

Like the first movement, the last is compact with a manipulation which draws the hearer
swiftly through a long succession of minor tonalities.
The development of the movement (which is in
sonata form) reaches a high point of fugal interweaving, the impetus carrying to the very end.
descent.

Open 2

to

5 p.m.

Monday

through

Friday,

from June through September. Five miles
of

I'ittsfield

on Route No.

east

9.

DALTON. MASSACHUSETTS

The form

G minor Symphony
mood musicians have

of the

crystal; about

its

siderable variance.

When

is

as clear as

been at conProfessor Tovey found

BKRKSHIRK FESTIVAL

1956
in

it

saw

range

"the
(it

may

passion,"

as

Mozart

the artist

he was concurring with
Against him
opinion.
traditional
of
surprisingly enough, the opinion oi

to express passion,

authority

an

of

Tang I ewooa

be

set,

who, addicted as he was to emotional interpretations, found in this Symphony nothing more
deep-felt than "grace, delicacy, melodic charm and
It is difficult, of course,
fineness of workmanship."
accustomed
to
the lusher music of two
for a listener
(outpourings never dreamt oi
later centuries
Mozart's philosophy) to project himself into the
pristine simplicity of the 18th century and respond
adequately to what was in its day taken as a newprecedent in pathetic utterance.
It one is to move
Berlioz,

is

THE BOSTON

what is fresh, personal and humanly revealing,
one must surely familiarize oneself with the runof-the-mill music of Mozart's time.
Then only
will Mozart's innovations, little matters of formal
modulation or instrumental coloring, beas the\
were not
only outstanding but startling to a listener of 1790.

SYMPHONY

ORCHESTRA

sequence,

come immediately outstanding,

has required a scholar like (Georges de Saint-Foix
to make himself so conversant with the style of
It

Mozart's contemporaries that he could perceive in
all its force "points where Mozart in the ardor of

was led to new boldness." That the (
minor Symphony seemed in its day a radical expres
his subject

emotion can be readily confirmed
examination of early commentaries.
of

by

an

KLM Royal
to

Dutch Airlines is privileged
be chosen by the Boston Symphony

Orchestra for
to

its

transatlantic trip

Europe during the summer of 1956.

KLM

looks forward to welcoming

patrons of the Boston

Mozart was much taken with

K.

622

the possibilities of

during his last years, in Vienna, as
the music he wrote for it eloquently attests.
He
had become well acquainted with the instrument
in Mannheim, Paris, and Munich, and used clarinets in Idomeneo in the latter city (1781).
Salzburg possessed no clarinet players.
Hut in Vienna
clarinet

There were two Stadler
"Harmonic" of eight
wind players, both of them accounted excellent
clarinetists.
Anton, the elder, was working upon
the instrument, deepening its range.
Mozart was
ready to oblige him as a fellow mason and a
close friend.
He must also have admired Anton's
the situation

was

brothers

in

the

artistry,

for

colorful,

different.

Emperor's

the music he provided was delicate!)
and not obviously displayful. This music

Aug. 16
through

Aug.

19

CONNECTICUT
COLLEGE

NEW LONDON, CONN.

Symphony

on board "Flying Dutchmen'
serving

Concerto for Clarinet,
the

to

within those smaller confines, receive

discriminate^

sion

proud

be
the Airline preferred by

fCLfVl

KLM

all six

continents.

service features

superb Continental
cuisine and traditional

Dutch

hospitality.

WORLD'S FIRST AIRLINE

10
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This Concerto was Mozart's last tor any instrument
he completed it on September 28, about
two months before his death.
The autograph scores
of both the Concerto and the Quintet have disappeared, a circumstance which does not speak well
for Stadler's proper regard for them.
A few pages
in sketch have survived
(through Andre) of a
Concerto for the basset horn which are almost identical with the first movement of the Clarinet Concerto, except that it is in the key of G, and meets
the lower range of that instrument.
This was
probably written in 1789 for Anton Stadler, and
has the Koechel numbering 584b.
There is evidence that the Clarinet Concerto in
A, as it has survived in publication, has been altered
to accommodate the normal instrument in A.
It is
believed that Mozart may have written the Con-

—

new yoRk
Pro musics
Antique
Noah Greenbeig, Musical Director
Bernard Krainis, Associate Director

PROGRAMS

of MEDIEVAL.
RENAISSANCE and
BAROQUE MUSIC
Sunday, August

12

."!

I'.M.

:.'!ti

Tudnr and Elizabethan Music
Sunday, Augusl l<»
3:30 P.M.
Ciaudio Monteverdi, Sacred and Secular Works
Sunday,
Music of

iVugusI

26

3

P.M.

:30

German Reformation and Baroque

111* 1

Sunday, September 2
3:30 I'.M.
in
Earl)
Music

with an extended lower range for Stadler's
instrument at the time, and that certain passages
were subsequently raised an octave for practical
uses when the Concerto was published in 1801.
The difficulties of the solo part in the Clarinet
Concerto are not vaunted in a way to exhibit vir-

certo

The Old Testament
.it

SOI Til

MOUNTAIN

Pittsfield.

Admission
l>.

().

Box

'121,

:

Mass.

SIMM)

Pittsfield,

Massachusetts

Please address inquiries, or
make checks payable to:

M-W YORK PRO MUSICA ANTIQl
P.

().

Box

'121.

Pittsfield.

A

Refreshments are served

Massachusetts

at the

Cafeteria before concerts and

{or

Tanglewood

at intermission.

Quality...

Choose

the

STEINWAY PIANO
When

piano Quality

Quality
In

Tanglewood

included the Clarinet Quintet of 1789 (K. 581),the obbligato parts in La Clcmcnza di Tito (1791 ),
and the Clarinet Concerto of the same year.

SUNDAY AFTERNOON
CONCERTS

1

...

Massachusetts

and New Hampshire

new Steinway Pianos
are sold

ONLY

M. STEINERT &

is

all-embracing

the

first

in this

consideration, Steinway

distinguished instrument —

responsive touch, stamina, styling

and

finish.

is

invariably the choice. Because

to include

tone and craftsmanship,

These are the factors that make Steinway the

overwhelming favorite on the concert stage and

in

homes throughout

the world.

M. STEINERT & SONS

by

SONS

is

Jerome
162

F.

Murphy, President

BOYLSTON STREET, BOSTON • ALSO WORCESTER, SPRINGFIELD
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but lie in the subtleties of swift running
the adroit play of color set off against
strings.
The composer makes no provision for
the
cadenzas.
The Concerto has a marked similarity
in treatment with the Quintet, the "Stadler Quintet," as Mozart called it.
In both works an independently balanced string quartet, no mere accompaniment, is finely matched with the color of the
dulcet partner, never taking a subordinate place.
The quartet is always delicately paired with the
solo instrument.
In the Concerto, the oboes and
bassoons are hardly used except to give body to the
tuosity,

passages,

ritornelli

which round

the evidence of the earliest ones, Nissen

and Jahn,

he was an

unscrupulous borrower, profiting
by his friend's amiable generosity.
Sophie Haibl
(Mozart's sister-in-law) is quoted by Nissen as
referring to Mozart's "false friends, secret blood
suckers and worthless people who served only to
amuse him at the table and intercourse with whom
injured

his

Need,e Todoyf

off a section.

Anton Stadler has been given uncomplimentary
adjectives by most of Mozart's biographers, from
that

cDUEQ

reputation."

Jahn names the elder

Stadler as "the worst of this set" who often borrowed from him. At one time, when Mozart was

without cash, he took two valuable repeater watches,

pawned them and kept

the

Philip

tickets.

—

One

play with a worn needle can ruin any record
but
you won't know it until it's too late! You can't hear or
see record wear
by the time your needle sounds bad
(or looks bad) it can ruin dozens of records
perhaps
your entire collection.
Despite what you've heard
or read
there is no such
thing as a permanent needle! Friction wears them all
osmium needles after 20 hours, sapphires after 65, and
diamonds after 600 hours of play.
To protect your records, change your needle often. For
the best protection and the finest reproduction, get a new

—

.

—

—

There's

A Walco Needle

AVAILABLE AT YOUR RECORD SHOP

Hale

A CONSIDERED COLLECTION OF EARLY AMERICANA^

... gems

SAMMY
23 North

"^

Colonial antiquity, reproduced in handcrafted pine,
maple and cherry furniture
authentic Hitchcock and Shaker
.
pieces; brass, copper, pewter, tole, ironstone, glass, china; wrought
iron, lamps and lighting fixtures; Colonial hardware, weather vanes,
hitching posts and wall mountings; approved "Colonial Williamsburg" reproductions ... all a true reflection of our rich American
heritage. Also an extensive selection of fine imported gifts, gourmet kitchenware, distinctive, decorative accessories and choice American antiques.
of

.
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Walco diamond needle today!

wrote in his notes on the Clarinet Concerto: "After
Mozart's death, Stadler's debt of 500 florins 'without bond' was recorded in the scanty list of Mozart's

^kV

.
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NEW ENGLAND'S AMERICANA MARKETPLACE
In the Big Red Barns on Stockbridge Road, Route 7
1 mile north of Great Barrington, Mass.
Telephone: Great Barrington 1500
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MOZART PIANO CONCERT!

D minor, K.466; C major, K.503
Hans Rosbaud, conductor

Philharmonia

(Angel 35215)

MOZART PIANO SOLOS

GIESEKING PLAYS

A

series of 11 records, devoted to Mozart's music for piano
solo, previously available only in gala Limited Edition.
Angel Records 35068, 69, 70, 71, 72, 73, 74, 75, 76, 77, 78.

See your dealer for complete contents.

GIESEKING and PHILHARMONIA

WIND QUARTET

Sidney Sutcliffe, oboe; Bernard Walton, clarinet; Dennis
Brain, horn; Cecil James, bassoon; Mozart Quintet in E flat
for Oboe, Clarinet, Horn, Bassoon and Piano, coupled with
(Angel 35303)
Beethoven Quintet in E Hat.

OTHER MOZART MASTERPIECES ON ANGEL RECORDS
Cos! Fan Tutte

Nan Merriman,

with Elisabeth Schwarzkopf,

Lisa Otto, Leopold Simoneau, Rolando Panerai,
cantini. Herbert von Karajan, conductor

Sesto Brus-

(Angel Album 3522 C/L)
Dennis Brain, soloist
Karajan, conductor
Philharmonia
(Angel 35092)
Elisabeth Schwarzkopf Sings Mozart Arias from
Marriage of Figaro, Don Giovanni, Idomeneo
Philharmonia
(Angel 35021)
John Pritchard, conductor

Philharmonia

Mozart Horn Concertos

Eine Kleine Nachtmusik
Sinfonia Concertante in E flat, K.297 b
Karajan, conductor
Philharmonia

More than once Stadler took advantage
Mozart's good nature and weakness. When he

money

matters."
Stadler was thus indebted to his friend and fellow
mason for ready money as well as for some immortal
music and the opportunity to play it to his own
advantage.
On the other hand, Stadler improved
the possibilities for subtlety in the instrument then
coming into vogue and must be admitted to have
inspired music to the exceeding advantage of posterity.
It should be borne in mind that Mozart
was a free borrower as well as a free lender; other
of his brother masons, such as Michael Puchburg,
supplied him frequently with funds without any
Mozart loved
confident expectation of repayment.
the good things of life
parties, dancing, wine,
billiards, but above all fine clothes.
This last
extravagance seems to have kept a hole in his pocket.

—

(Angel 35098)
Quartetto Italiano in Mozart String Quartets
No. 14, K.387; No. 15, K.421
(Angel 35063)

Klemperer Conducts Mozart "Jupiter" Symphony and
Symphony in A major, K.20 Philharmonia
(Angel 35209)
Emil Gilels Plays Mozart Piano Sonata No. 16 in B flat, K.570
coupled with Saint-Saens Piano Concerto No. 2 (Angel 35132)
available

In

Factory-Sealed "Perfectionist" Package

or "Quality-Buy"

Standard Package

another

"Benny Goodman Story"
in the July Issue of

High

Tanglewood

would give a concert in Prague, Mozart not only
provided him with this Concerto, but with money
for the journey and letters of recommendation.
Stadler was one of Schikaneder's riotous company
when Mozart was comprising The Magic Flute;
a toss-pot, a reckless liver, as well as a sponge in

ofiA^j^ r\ecctofs
GIESEKING PLAYS

.

possessions.

of

7hz MmcOxfcy&tih

.
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Symphony
The

in

D

major, "Prague," K. 504

symphony which Mozart composed befamous last three of 1788 (the E-flat, G
minor, and "Jupiter" symphonies) was the Symphony
in D major, called the "Prague" Symphony, which
had its first performance in that city early in
Mozart probably did not compose it espe1787.
cially for Prague, but when he went there from
Vienna on a sudden invitation, the new score was
last

fore his

ready in his portfolio for the first of two performances in the Bohemian capital.
"Prague is indeed a very beautiful and agreeable

place,"

wrote Mozart on

his

arrival

there.

And

he had good cause to be gratified with the
more than friendly reception which he found awaiting him.
Figaro, produced there in the previous
season, had been an immense success and its tunes
bid was
were sung and whistled on all sides.
to come for another opera, and Don Giovanni was
to be written and produced there within a year,
and to cause another furore of enthusiasm. The
composer of Figaro, as might be expected, was
applauded loud and long at the two concerts of his

A

From

"Sing, Sing, Sing" to Mozart's Clarinet Concerto is
quite a jump (and not of the "One O'clock" variety

either!).

But Benny Goodman makes

it

with effortless

ease.

The young
other way

pianist Friedrich

— from

home

tuosi are equally at

"New

Gulda makes the jump the

classical to jazz.

And many

in both fields.

other vir-

Read about

this

Breed of Cat," by Charles Edward Smith in the July

issue of

HIGH

FIDELITY.

You'll also enjoy this month's Discography, "Americans
plus over 100 record reviews,
on Microgroove"
"Tested in the Home" hi-fi equipment reports, and much
.

.

.

more!

Get your copy

at the

Tanglewood Bookshop

— 60^

BENNY GOODMAN

was born in Chicago in 1909 and
studied clarinet as a boy with members of the Chicago
Orchestra. He played with a number of jazz bands before
he went to New York in 1934 and formed his own jazz
group.
It was in 1938 that he gave his first memorable
jazz concert in Carnegie Hall. His activities in the popular
field in concerts on the radio, on records, and in television,
are known far and wide. Studying with Reginald Kell, he
realized a long standing ambition for classical music. He
has played with the principal orchestras; commissioned
such works as Contrasts by Bartok and the concertos for
his instrument by Copland and by Hindemith, and played
in each of them.

Third Program
THEATRE-CONCERT HALL
Saturday Evening, July

CHARLES MUNCH,

Mozart

.

I.

II.

i\

1

(

>ZART

7,

at N:30

Conductor

Symphony

D

in

Allegro con spirito

Andante

III.

Minuetto

IV.

Finale:

Presto

Sinfonia Concertante, for Oboe, Clarinet,

.

Gino Cioffi

Bassoon:

I.

II.

III.

Horn and

Mom: James

Oboe: Ralph Gomberg
Clarinet:

major, "Haffner," K. 385

Bassoon, K. 297b

Stagliano

Sherman Walt

Allegro

Adagio
Andantino con Variazioni

INTERMISSION
Martinu

Military Mass, for Men's Chorus and Orchestra
(Conducted by

Cow

i. i.

"A

i

Hugh

RossJ

Thanksgiving Psalm from 'The Dead Sea
for

(First Performance;

THE YALE GLEE

BALDWIN PIANO

Conducted by

Scrolls'

Men's Chorus and Orchestra

Hugh

Ross)

CLUB, Fenno Heath,

Director

RCA VICTOR RECORDS
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enjoy our

eat only
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awaiting him.
On the evening of his arrival, he
went with Count Canal to the "Breitfeld Ball,

spacious and charming
served with just
setting for excellent dining
a hint of grandeur you'll like. Breakfast, lunch
and dinner.

WENDELL LOUNGE

—

Music nightly

where the flower

SAUCER

N'

A

modern

to have been there, my dear friend ; I
think I see you running, or rather limping, after all
those pretty creatures, married and single. I neither
the former
danced nor flirted with any of them
because I was too tired, and the latter from my
natural bash fulness. I saw, however, with the greatest pleasure, all these people flying about with such
delight to the music of my Figaro, transformed into
quadrilles and waltzes; for here nothing is talked
of but Figaro, nothing played but Figaro, nothing
whistled or sung but Figaro, no opera so crowded
very flattering
as Figaro, nothing but Figaro

—

fountain-

restaurant for the hasty snack or a complete
dinner for the streamlined budget. Cooling soft
drinks and ice cream specialties. 7 A.M. to
1 A.M.

<J-™r. _V TJ

E

?My^~ ~cO J>^Yun,^<i

Prague beauties assemble.

of the

You ought

in gay,

Your favorite mixed
colorful surroundings.
drinks in an atmosphere of intimate relaxation.

CUP

first

von Jacquin, Mozart related how a round of entertainment mostly connected with music-making was

AIR-CONDITIONED

TOWNE ROOM A

Tanglewood

.

D

visit in

for the

you can

.

major symphony at
1787, and after the
of them he could not appease the audience
until he had improvised upon the piano for half
an hour.
At length a voice shouted the word
"Figaro!" and Mozart, interrupting the phrase he
had begun to play, captured all hearts by improvising variations on the air "Non piu andrai."
Writing on January 15 to his friend Gottfried

Be sure and
make reservations

all

.

—

^ \S$*b

to

me, certainly."

formerly the Sheraton Hotel

Telephone 4511

"Third 'Program

Symphony

in

D

major, "Haffner,"

K. 385

Wolfgang Amadeus Mozart
Born

in Salzburg,

January

27, 1756;

December

5,

died in Vienna,

1791

symphony was composed in July, 1782 (as a sereand shortly performed in Salzburg. The music
revised as a symphony in four movements was played at a
concert given by Mozart in Vienna, March 22, 1783.
This

nade),

Sometimes composers have by chance left a written record of their progress in the composing of a
particular work, and the attendant circumstances.

The

information can be illuminating; in the case of

the "Haffner"

Symphony,

letters to his father,

AA Q_^JL*fo*&
Dresses

Sweaters

Bathing Suits

Mens

WALKER

Skirti

Sportswear

i

Blouses
Shorts

and

J&jia-aJu
Suits

Slacks

Accessories

it is

Mozart's
This import-

as referred to in

astonishing.

ant score, which succeeding generations have cherished as a little masterpiece in its kind, would
appear to have been the merest routine "job," undertaken grudgingly in a few hasty hours between more
important matters.
In addition to this, a remark in a letter from
Mozart to his father about this Symphony throws a
remarkable light on the unretentiveness of his memory about his own music.
have constant evidence that he composed easily, rapidly, and altered

We

ST.,

LENOX

RED LION INN

ST()( KBRTD<;K
10-1 p.m. and 5:30-9
TEL. 743
Jacob's Pillow Ticket Agency

9:30-5:30 daily

p.m.

little.
The "Haffner" Symphony, in its original
form as a serenade in six movements, he composed
under pressure in the space of two weeks, a time
crowded with obligations, including other music and
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own wedding! Six months later, when he had
decided to turn the score into a symphony for a
sudden need, he opened the package sent by his
father, and found that he had quite forgotten what
he had composed.
"The new Haffner Symphony
has astonished me," he wrote his father, "for I no
longer remembered a word of it ['ich wusste kein
his

Wort mehr davon] it must be
The "Haffner" Symphony is
;

the Haffner Serenade, which
before (1776) at Salzburg.

very effective."
quite distinct

from

was written six years
Sigmund Haffner, a

prosperous merchant and Burgermeister of the town,
had commissioned the Serenade from the twentyyear-old Mozart for the wedding of his daughter,
Elizabeth.
In July, 1782, Mozart in Vienna received from his father an urgent order for a new
serenade to be quickly composed and dispatched to

Salzburg for some festivity at the Haffner mansion
what might be called a second Haffner Serenade.
The commission was inconvenient. He was in the
midst of re-arranging for wind instruments his latest
opera, Die Eutfuhrung aus dem Serati, which had
been mounted on July 16. He was distracted, too,
by the immediate prospect of his marriage with
Constanze Weber. The domestic situation of Constanze had become impossible for her.
Mozart's
father still withheld his consent.
Mozart, aware

—

of his family's obligations to the Haffners, anxious
at the moment, no doubt, to propitiate his father,
agreed to provide the required music.

Needing a new symphony for a concert which he
in Vienna the following February, he thought
of the serenade he had written for Salzburg five
months before. He could easily transform it into
a symphony by dropping the march and additional
minuet, and adding two flutes and two clarinets to
the opening movements and finale.
It was in this
way that the "Haffner" Symphony came into being.
gave

IS

against the orchestral tutti.

The

quartet

is

a unified

—

group rather than a succession of soloists
a Harmoniemusik, where the individual voices are alternated, blended, interlaced, backed by the accompanying orchestra or relieved by the predominant string
tone of the tutti.
Only in the adagio, where the
melodic line is lengthened in time, does each soloist
have his extended phrase while accompanied by his
fellows.

The first movement, which is the longest, is thematically rich and tends to prolong the development
by the varied possibilities of color combination and
alternation which the composer has given himself.

The

long "cadenza" before the close is not used for
virtuoso display but is a sort of coda where the
group as a group demands the sole attention. The

slow movement is signified by Einstein as in reality
an andante rather than an adagio. The solo players
carry the melody in turn, the bassoon providing in
one place a sort of dulcet "Alberti bass" to the
higher instruments.
The variation finale naturally permits solo virtuosity to come to the fore, but always in a musically
integrated way. The ten variations give special solo
opportunities to the oboe or clarinet or the two
together.
The second variation brings the bassoon
to the fore, and the eighth provides a duet by a
melodic bassoon and an ornamental oboe in arpeg-

The horn

has no extensive solos, but its
by no means subordinated. Each variation is rounded off by a recurring refrain from the
tutti.
At last there is an adagio passage and an
allegro coda in a tripping 6/8.
gios.

function

is

Military Mass (La Messe aux Champs
d'Honneur) for Men's Chorus and

Orchestra
Bohuslav Martinu

slnfonia concertante in e-flat, for
Oboe, Clarinet, Horn, Bassoon, with
Orchestra, K. 297B
(Appendix No. 9)

Wolfgang Amadeus Mozart
Rom

in Salzburg,

January

December

Composed

27, 1756; died in
5,

Vienna,

1791

between April 5 and 20, 1778, the
score of this work disappeared without performance. A
copy was found in the State Library in Berlin and was
published in the collected edition of Mozart's works in
1886. It was also edited by Professor Friedrich Blume for
the Eulenburg edition of miniature scores in 1928.
in Paris

This music is the very definition of the title (which
more accurate than " Konzertantes Quartett" as it
was first published)
Like the Konzertante Sinfonie
for Violin and Viola (K. 364), it is symphonic in
is

.

expanse, in the character of the development.
At the same time it is a concerto grosso by the setting
of the solo quartet, which is a sort of concertino
its

Born

in Policka,

December

8,

1890

who was in France during the occupawas moved by the formation there in 1940 of
a voluntary Czech army. He accordingly composed
Martinu,

tion,

a military mass for these his fellow countrymen.
For a text he used lines from the Czech poet, Jin
Mucha and likewise quotations from the Psalms.

The composer

has written that it was intended "to
be performed out of doors
under the sky and
clouds that unite us with the soldiers at the front
as well as with our compatriots at home" (New

—

Yorske Listy, April 12, 1941). When the French
army was disbanded, the project lost its purpose
and the composer completed the work for concert
uses, adding piano and organ.
It was performed
at the Cathedral in Princeton in 1948, and by the
Schola Cantorum in New York City on March
19, 1952.

On

was published

this occasion the

following description

program:
"The text begins with the Lord's Prayer. There
follows immediately an impassioned cry, 'God above,
in the

n
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These Small Investments
Pay £|0 Hi-Fi Dividends!

how heavy

our God,

the task!
Kyrie Eleison.'
The baritone solo* then take up the plaint, 'From
foreign shores I cry in anguish.
Still let .me live
is

though crushed in battle I may lie; Eli, Eli, leave
us not alone.' After an orchestral interlude, bugle
calls introduce verses from the 44th and 42nd
Psalms sung in unison and the chorus rises to a
climax evoking a picture of the distant fatherland.
The soloist describes the terror of his night long
vigil.
The orchestra and chorus assume once more
their full strength, leading into Psalm 57, sung a
cappella with dramatic interjections by the solo
voice, and the work closes with the first words of
the Lord's Prayer accompanied by a distant trumpet
call and muffled drums."

FAMOUS

RECORD ACCESSORIES
STATI-CLEAN

ANTI-STATIC RECORD SPRAY
One quick spray whisks off dust, stops
static for months. No clinging lint, dust,
dirt to scratch vinyl surface. Records
keep new "brilliance" much longer. Absolutely safe for all records. 6 02. can
treats hundreds of discs.

WALCO

.

.

regard on the hosts below, whose folded
hands beg bread for their lost children.
Lord

turn

WALCO

.

MMfflmtf

* In
the present performance the
combined baritones.

solo

pari

will

he

tal

PROTECTIVE PLASTIC

RECORD SLEEVES
Slip

record

into

a

Discover,

then into original jacket. Soft,
moisture-proof
plastic
protects
clean surface against dust, finger
marks, scratches, spilled liquids, etc.
Exclusive contoured bottom for easy insertion. 12-12" or 15-10" Discovers per

"A Thanksgiving Psalm from 'The Dead
Sea Scrolls'

Born

PRODUCTS, INC.
DEPT. 60-B
60 Franklin St., East Orange, N. J.

[FAMOUS celebrity;
SERIES 1956-57

:

CARABINIERI BAND

j

VIENNA PHILHARMONIC

•NBC OPERA
i

j

CO.

Menlo Park,

California,

March

11,

1897

composition, recently completed, is
musical setting of a text from the Dead Sea
Scrolls.
The text is drawn from the Thanksgiving
Psalms, and has been translated from the Aramaic
into English by Millar Burrows, Winkley Professor
of Biblical Theology at Yale, and so published in his
first

book The Dead Sea Scrolls (The Viking Press, New
York). The scroll containing the psalms was found
in four pieces, and purchased by Dr. E. L. Sukenik,
Professor of Archeology at the Hebrew University
Beirut.
"The psalms," writes Professor Burrows, "of which there are about twenty altogether,
resemble somewhat those of the Old Testament and
often echo the language of the Bible. They are of
interest as showing that the practice of composing
in

OCT. 6

-

~

7

NOV. 8
j

"

DEC.

-

was by no means extinct. While
not have the same degree of poetic power
and originality as the Old Testament Psalms, they
they

of praise

may

4

JAN. 4

-
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are at least the equal of most of the hymns we
sing in our churches, and the difference between
them and the biblical psalms is a relative matter,
concerning which our judgment may not be entirely

|<>«M»i»«n»o«i^i>-«».4i.^»n^»4i-^»n^i^<i'^H»< »«»<)

There's more

to

and more

A

fairer comparison may be made with
other post-biblical psalms, such as the Psalms of
Solomon and the canticles in the first two chapters
Because of our ignorance
of the Gospel of Luke.
concerning events and circumstances to which allusion is occasionally made, some portions of the text
are now obscure."

objective.

The men

17
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of deceit roared against me, like the sound of
many waters. Oppressors sought my life, while

the roar of

laid hold on Thy covenant.
Hut they are a worthless company.
They seek Thee
with a double heart, and are not established in Thy truth.
I'he\ do not know that Thou hast made me stand, and by
l'hv steadfast love, Thou wilt save my life.
For from Thee are my steps.
Mighty men have encamped against me. They have surrounded me with all their weapons of war; they have
loosed arrows for which there is no healing.
And the flashing of a spear with fire that consumes trees.
Like the tumult of many waters is the roar of their voices,
a tempestuous cloudburst, destroying many.
Hut though my heart melted like water, my soul took hold
of Thy covenant. The net they spread for me caught their
o\\ n feet.
They fell into the traps they had hid for my
soul.
foot stands on level ground; in the Assembly I
I

My

will bless

Thy

name.

Thou
Thou

hast made me like a strong tower, like a high wall;
hast established my building on a rock, with eternal
bases as my foundation, and all my walls are as a tested
wall, that will not be shaken.
For Thou, O God, dost despise ev'ry purpose of Belial.
It is Thy purpose that will stand, and the purpose of Thy
heart that is established forever.

Berkshire Music Barn at Music Inn, Lenox.
Concerts featuring top-name jazz and folk
artists Louis Armstrong, Dave Brubeck, fosh
White, etc.
Berkshire

Museum,

Pittsfield.

Art, science and history exhibits.
Free admission.
t

Pleasant Valley Wildlife Sanctuary, Lenox.
A square mile of nature trails, beaver colons,
trailside museum, Barn Restaurant.

Berkshire Playhouse, Stockbridge.
New England's foremost professional summer
theatre.

Chesterwood, Stockbridge.
Studio of Daniel Chester French, sculptor of
the Lincoln Memorial.

Crane Museum, Dalton.
history of paper-making from Revolutionary Days to present.

The

Jacob's Pillow Dance Festival, Lee.
country's dance center.
Ballet,
and Ethnic dance programs.

The

Modern

South Mountain Concerts, Pittsfield.
Famous artist recitals and chamber
concerts.
Saturday afternoons.

Jourth

Program

music

Sterling and Francine Clark Art Institution,

Williamstown.
rare, memorable collection of paintings,
silver, sculpture.
Seven period rooms.

A

Ll'KAS FOSS was born in Berlin, August 15, 1922, but
moved to France when he was a baby and it

his parents

was

he received his first musical instruction
with Lazare-Levy and Noel Gallon at the Conservatory.
In this country, which has become his own, he studied at
the Curtis Institute of Music with Isabella Vengerova,
Kosario Scalero, Fritz Reiner and Randall Thompson. He
\\ is a conducting student in Dr. Koussevitsky's class in the
first year of the Berkshire Music Center (1940) and later
joined the faculty. Audiences at Tanglewood have long
been familiar with this artist as composer, as pianist, and
>nductor. Mr. Foss' latest opera, Griff elkin, will be
performed as the principal production of the Opera Department this season.
in Paris that

The

Little Cinema, Pittsfield.
Unusual foreign and American feature
and short subjects.

Williamstown Summer Theatre.
Features recent Broadway successes by
school graduates.

New York

films

drama

Pro Musica Antiqua Concerts,

Pittsfield.

Renaissance
directed by

and

Baroque

Music

Concerts,

Noah Greenberg.

<

Symphony No.

86,

in

D

•

major

Joseph Haydn
Horn

in

Rohrau, lower Austria, March
Vienna, May 31, 1809

Composed

31,

Berkshire Festival, Lenox.
Boston Symphony Orchestra with great
conductors and the Summer School of Tanglewood.

The

1732; died

in

between
years 1784 and 1789, this symphony was presumably
irmed for the first time at a Concert de la Loge
Olympique, in 1789.
for Paris as the fifth in a series of six
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Purely instrumental
Concert Spirituel, in 1781.
music until then took a subservient place in the general estimation as compared with opera or choral
music.
Yet symphonies of Haydn, performed at
the Concert Spirituel, and published in the French
capital,

Welcome

to Williams Inn

AIR CONDITIONED DINING ROOMS
Good food and drink in cool rooms overlooking
Breakfast
our famous gardens.
eon 'til 5; Dinner 'til 8:30.

'til

11:30; Lunch-

SPACIOUS OUTDOOR GARDEN TERRACE
Just "ring for service" at our delightful outdoor
Open 'til 12:30 A.M.
cocktail area.

SPECIAL SUMMER THEATRE FEATURES
Theatre Dinner Specials with optional choice of
dessert and coffee when you "meet the cast" at
the Inn after the show.

John

Treadway, Innkeeper
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Telephone
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ON THE CAMPUS OF
IN

THEATRE
FOUNDATION,

INC.

Williams College

Week

of

CHALK GARDEN"
"THE YOUNG AND BEAUTIFUL"
'THE

June 26
July 3

'THE PHILADELPHIA STORY"

July 10

July 17

"SAINT JOAN"

July 24

"MRS.

July 31

A New

August

"THE FLOWERING PEACH"
"THE GLASS MENAGERIE"
"TIGER AT THE GATES"

August 14
August 21

August 28

$1.10

Play (To Be Announced)

"POINT OF NO RETURN"

1

TUES.

McTHING"

SAT. EVE.

through
-

$1.65

-

$2.20

-

$2.75

-

Office

A

critic in

D

in
major, numbered by Eusebius Mandyczewski in his chronological listing for Breitkopf
and
artel as 86, was the fifth of them which he
major, No. 88,
sent to Paris. The Symphony in
although not in this set, is believed to have been
written for Paris also.
The Concert de la Loge Olympique was a highly

phony

H

G

fashionable and decidedly exclusive institution.

was

It

with freemasonry, and its subscribers,
admitted only after solemn examination and ritual,
gained admission to the concerts by paying two louis
(tor a year, and wearing as badge of admission the
The
device of a silver lyre on a sky blue ground.
concerts succeeded those of the Concert des Amateurs, which, founded in 1769, ceased in 1781. The
performances of the Concert de la Loge Olympique
were given from 1786 in the Salle des Gardes of the
Palace of the Tuileries. In the personnel amateurs
were mingled with professionals, but it is probable
affiliated

that the amateur players

were more rigorously

se-

lected than the players of the Concert des Amateurs.

At

the concerts of the Loge Olympique, Giovanni
the eminent violinist and accompanist to the Queen of France, stepped in as leader.
The orchestra was placed on an especially erected
stage in the Salle des Gardes, and the audience took
Queen Marie
its place in surrounding tiers of seats.
Antoinette, and the Lords and Ladies of her court,
attended in numbers.
Toilettes of the utmost
elaboration were formally required, and the musicians wore brocaded coats, full lace ruffles, swords
Battista Viotti,

and plumed hats which they were
allowed to place beside them on the benches while
they played. When the drums of the French Revolution sounded in Paris in 1789, the Concert de la
Loge Olympique came to a sudden end.
at

their sides,

The introduction to this symphony rises, in the
course of its twenty-one bars, to a fortissimo climax
of unusual melodic intensity.
The lingering dominant at last releases the spritely principal theme,
Visit the

WALLACH STORE

Lime Rock, Conn., off Route 7
Incl.)

One
Box

enthusiastically received.

1788 called him "ce vaste genie/' and exalted his
developments over those by the "sterile composers
who continually pass their ideas back and forth, from
one to the other." Haydn had been approached at
Esterhazy in 1784 by the Concert de la Loge Olympique, a rival organization, for a series of symphonies.
These were duly forthcoming, and the Sym-

SAT. MAT.
(Tax

were

Williamstown 538

27 miles north of Lenox on Route 7

of the

most interesting

in the

country

— Handblocked

Linens, Dress Material by the yard, Braids,
also (sic)

European Antiques.

many

other,

Jourth Program
THEATRE-CONCERT HALL
Sunday Afternoon, July

LUKAS

8,

at 2:30

FOSS, Conductor

Haydn

Symphony No.
I.

II.

III.

IV.

Adagio; Allegro

86, in

D major

spiritoso

Capriccio: Largo

Minuetto: Allegretto
Finale: Allegro con Spirito

Fine

Serious Song:

Haieff

Lament

for String Orchestra

Divertimento
I.

II.

Prelude

Aria

III.

Scherzo

IV.

Lullaby

V.

Finale

INTERMISSION
"The Unanswered Question"

Ives

Bach

Piano Concerto
I.

Allegro

II.

Adagio

III.

Allegro

in

D

minor

Soloist

LUKAS FOSS
Mr. Foss

BALDWINPIANO

uses the

Baldwin Piano

RCA VICTOR RECORDS

20
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allegro spiritoso, carried by the violins, with a punctuation of loud resilient chords from the orchestra.

7 /CO
tforefc

"COSMOPOLITAN GRAND"— A SUPERB
HIGH-FIDELITY PHONOGRAPH-RADIO
FOR THOSE WHO CARE ABOUT MUSIC

The

second theme is no more than recurring melodic
and undergoes no development.
The slow
movement, a largo from which the trumpets and
timpani are omitted, has been labeled by the composer "capriccio." The word does not here involve
formal looseness, but a constant return to the single
main theme with its pointed opening of the common
arpeggio in
major. Yet each recurrence engenders
new thoughts
a rare exhibition of the inexhaustible fertility of the master.
The freedom of fantasy
implied in the title may be found in these momentary excursions and in some sudden and daring
modulations.
The minuet, allegretto, sets a flowfoil

G

—

ing trio in pleasing contrast to a lively first part.
sparkling staccato theme of the finale is carried
through the formal prescription of the sonata form.

The

Grand

Hosmopo/ilcm

.

Created by the world renowned Philips of the Netherlands for those of
discriminating musical taste, the "Cosmopolitan Grand" is today's outstanding
example of the highest possible fidelity in sound reproduction.

Assembled by

Netherlands craftsmen, it is housed in a masterpiece
work and incorporates the sensational new Bi-Ampli system
which provides separate amplifiers for high and low notes and which
assures undistorted brilliance over the entire musical range. Six band
FM/AM and shortwave— three tuned circuits, high-fidelity three-speed
changer with diamond stylus, three speakers and motorized band selection
add up to what in our estimation is today's most magnificent musical
instrument, and frankly intended for the luxurious home. $995.00
skilled

Lament

of fine cabinet

450 MADISON AVENUE AT SOTH STREET,

N. V.

975 MADISON AVE AT 76TH ST (Hotel Carlyle). N Y
795 MADISON AVENUE AT 67TH STREET. N Y

LI

Serious Sonc:
for String Orchestra
Irving Fine

Horn in Boston, December 3, 1914
Irving Fine composed his Serious Song by a commission
of the Louisville Orchestra, for performance in Louisville,
in

1955.

PLAZA 3.0180

Irving Fine studied piano with Frances L. Grover,
in music at Harvard University (A.B.
1937, A.M. 1938) where he studied theory and com-

BERTY /f^-©

majored

under Walter Piston, Edward Burlingame
He continued his
Hill, and A. Tillman Merritt.
studies with Nadia Boulanger in Cambridge and
France.
For several years he was assistant conductor of the Harvard Glee Club and Choir. Having been an Assistant Professor of Music at Harvard
University, he became a member of the faculty of
the Berkshire Music Center at Tanglewood in
1947. He is now Frederick R. Mann Professor of
position

SWEATERS
at

Music

at Brandeis University.

The

DISCOUNT
PRICES

following works have been published Toccata Concertante, 1947; Three Choruses from Alice
The Choral
in Wonderland, "1943; A cantata
:

—

JACOB'S PILLOW DANCE FESTIVAL
Ten

Weeks— June
Famous

SUITS

Telephone: Lee

Stars
•

29th

-

September

1st

and Companies
Write: Box

87, Lee,

COATS

SPORTSWEAR

ANTIQUES SHOW
[Own

BERKSHIRE GOAT FACTORY
Retail

Mart

OAK ST. — OFF LINCOLN — PITTSFIELD, MASS.
Ask directions at Chamber of Commerce
OPEN MON.-SAT. 9 TO 5 P.M. THURSDAY TO 9 P.M.

Hall

Lenox, Mass

July 27th through August 11th
Daily from 11:00 A.M. to 10:00' P.M.
(Closed on Sunday)

Mass.

BERKSHIRE FESTIVAL.
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New

.

.

Yorker, 1944; Sonata for Violin and Piano,
Music for Piano, 1947. He
1946 and the Suite
composed:
has
Music for Modern Dance, 1941; a
Partita for Woodwind Quintet, 1948; incidental
music to Alice in Wonderland; Notturno, composed
for the Zimbler Sinfonietta, 1951; a string quartet
commission,
(Koussevitzky
Music Foundation
1952) a Song Cycle Mutability, 1953; Children's
Songs for Grownups, 1956.

—

;

21

Tanglewood

;

ally more active, faster, and louder."
They become
the " 'Fighting Answerers,' and after a 'secret conference,' seem to realize a futility, and begin to
mock 'The Question'
the strife is over for the
moment." But underlying this enigmatic dialogue,
the invisible string orchestra sounds throughout in a

—

muted pianissimo chords widely

spaced, mysterious,

—

always tranquil. They are immutable
from them
alone there is no change in tempo or dynamics. They
represent " 'The Silences of the Druids
who
Know, See, and Hear Nothing.'
After the last
question,
'The Silences' are heard beyond in
'Undisturbed Solitude.'"
The composer allows great latitude in the instruments used, imagining either chamber music groups
or a chamber orchestra, according to the circumstances of performance. He permits the substitution
of an English horn, oboe, or clarinet for the
trumpet. The woodwind group can be four flutes
or two flutes with oboe and clarinet (here two flutes
and two clarinets are used).

—

'

Divertimento
Alexei Haiekf
Horn

Blagoveschensk, Siberia, August 25, 1914

in

The composer
mento's

us that three of the Divertimovements were originally written for

five

tells

He

has extended them in the orchestral ver"Each movement," he explains, "is dedicated
to a different friend of mine. The Lullaby was composed for my friends' babies, who were being born
The Divertimento was
in abundance in 1944."
composed in this year.
At the age of six, Alexei Haieff was taken by his
parents to China, from where at seventeen he came
piano.

sion.

to

the

United

States.

He

began

to

study music

while still in China, and in New York first worked
with Constantin Shvedoff, continuing with a scholarship for three and a half years at the Juilliard
( Graduate School with Ruben Goldmark and Frederick Jacobi.
He also studied with Nadia Boulanger, first in Cambridge and later in France
(1938-39). In 1942 he received the Lili Boulanger
Memorial Award and also the Medal from the
In 1945 he was
American Academy in Rome.
commissioned by the Koussevitzky Music FoundaHe now
tion to write a piece for 'cello and piano.
makes his home in New York.
Besides the Divertimento, Mr. Haieff has composed a symphony, a sonata for two pianos, a short
ballet, a violin suite, and works for smaller com
binations and solo instruments.

"The, Unanswered Question," for

Chamber Orchestra
Charles Edward
Bom

in

Ives

Danbury, Connecticut, October 20, 1874; died
New York, May 15, 1954

Composed in
lished in 1953.

1908,

in

The Unanswered Question was pub-

There are three elements

unusual piece of
special function a solo trumpet,
in this

music, each with its
an answering quartet of woodwinds, and, off stage
and scarcely audible, a string orchestra.
The
trumpet (muted) proposes a questioning phrase, and
repeats it six times in the course of the music
"The Perennial Question of Existence," Ives calls
it
in an introduction printed in the score.
Each

If the

story

is

music of Charles Ives

no

less so.

It

unique, His

is

was from

his father,

that the composer had his
music, and his first theoretical
Ives,

first

life

George

experience of

instruction

in

it.

George Ives had been a bandleader at sixteen, in the
Civil War.
He was a constant experimenter in
acoustics, in the relations and placement of tones,
and his experiments, in the eighties, must certainly
have made a significant impression upon the boy
Charles. The father became interested in the fractional subdivision of tones as demonstrated by Karl

Rudolph Koenig on a specially constructed instrument at the Philadelphia Exposition in 1876, and

He

pursued this path for himself.

tried the effect

two bands play
had them approach,

of superimposed tonalities by having

and he also
and leave each other while playing. This experience must certainly have suggested to the young
Ives the juxtaposition of unrelated harmonies and
rhythms. According to Henry Bellamann, who presumably had the information from Ives,* the father
"experimented with various chords, some built of
fourths and fifths, and awakened in his son an
unquenchable curiosity concerning the illimitable
possibilities of
new instrumental and harmonic
simultaneously,
pass,

combinations."
Young Charles took up the organ, studying with
Dudley Buck, and for a long time acted as organist
in the churches of New Haven and elsewhere.
He
Musical Quarterly, January 1933.

:

Music Art Dance Theater

the

Invisible

woodwind
Answer."

quartet strives to give "The
Their phrases become "gradu-

INDIAN HILL
STOCKBRIDGE, MASS.

—

time,

'

A

unique summer of pleasure

program
boys and

MORDECAI BAUMAN,

Director

ORegon

•

8

in

Recreation and social
tailored for teen-age

the arts.

girls.

W.

S-2262

13 St.

New York

City
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was therefore already musically grounded when he
entered Yale in 1894.
There, besides figuring in
athletics and other normal undergraduate pursuits,
he studied music with Horatio Parker.
There is
every sign that, in spite of a complete variance in
musical point of view, the young iconoclast from
Danbury respected the academician, wrote in docile
fashion to please him, and willingly subjected himself to classical form.
On the other hand, the pupil
was allowed without reproach to try out some of
his experiments in polytonality with the Hyperion

Theatre Orchestra

in

New

Haven.

On

graduating, in 1898, he went to New York
City, where after playing the organ in the Central
Presbyterian Church (1900-1902) he forswore a
livelihood through music for the remainder of his
life.
At this point he had composed three symphonies, piano and chamber music, and a great quantity of songs.
This music contained incursions into
the realm of dissonance
rhythmic and harmonic
juxtaposition far bolder than anything Schoenberg,
Hartok, or Stravinsky had done or would do for
years to come, at a time when these composers were
obscure young students of music
- if they were
known to anyone in America, it was not Charles Ives.
Ives, seeking a business career, became a clerk in
the Mutual Life Insurance Company of New York,
left in 1906, and in 1909 started an agency of his
own with Julian S. Myrick. This venture proved
its integrity as a small partnership and grew into a
large and flourishing firm. Ives and Myrick became

—

—

Now

For The First Time

The Complete Symphonies of

MOZART

An historic recording event to commemorate
the Mozart Bicentennial. Concert Hall Society
proudly presents the complete Mozart Symphonies, featuring the Netherlands Philharmonic.
Available as single records ( listed below ) or in
a beautifully boxed, complete edition. Twelve
12" long play records, at $3-98 per record.

Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies
Symphonies

Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.
Nos.

1,

2,

5,

4, 10, 11,
8,

9,

3, 13,

15,

7,

18, 19, 20,

22,
17,
29,
33,
36,

23,
26,
30,
34,

39
38,41
35, 40

24,
27,
31,

37

6
14
12
16
21
25
28
32

CHS-1165
CHS-1 166
CHS-1177
CHS-1178
CHS-1193
CHS-1 194
CHS-1256
CHS-1257
CHS-1 258
CHS-1259
CHS-1 260
CHS-1261

These new high fidelity releases are now available at your local record dealer, or write us for
the

name

of nearest dealer carrying them.

agency managers of the Mutual Life Insurance
Company. Reasons of health compelled the retirement of Ives in 1930.
Through these years, unknown to his business

composed constantly. In 1922-23, he
published privately a book of 114 songs and the
Concord Sonata for Piano. In 1934 he had eleven
volumes of chamber music bound in photostatic
form, from his manuscripts, some of them scarcely
associates, he

Since then, ill health much reduced his
musical output.
The record of public performances of the music
of Charles Ives, other than the occasional appearance of one of his songs in a recital, has until recently
legible.

Art Film Theater of the Berkshires

LITTLE

C INEMA
EIGHTH
SEASON

BERKSHIRE MUSEUM, PITTSFIELD
The

finest foreign

& American

films

NIGHTLY

SATURDAYS

at 8:15

cont. from 7 p.m.

Always Cool and Comfortable

POTTERY NOOK
Fine Imported and Domestic Dinnerware, Glassware,
House Accessories, Pottery and Gifts
50% off on all Swedish Hand Blown Crystals and on many of
our dinnerware patterns.
OPEN FROM 10:00 A.M. TO 9:00 P.M. DAILY
Route 7 on the Lenox Road
965 South Street
(near the Yellow Aster)
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Jifth Program
THEATRE-CONCERT HALL
Wednesday Evening, July

11, at

8:30

~^
THE BOSTON SYMPHONY STRING QUARTET
Richard Burgin, Violin

Alfred Krips, Violin
Joseph de Pasquale, Viola
and Eugen Lehner, Viola

'

Samuel Mayes,

Cello

assisted by

BENNY GOODMAN
Clarinet

Haydn

String Quartet in E-flat major, Op. 33, No. 2
I.

II.

III.

IV.

Allegro moderate, cantabile
Scherzo: Allegro

Largo sostenuto
Finale: Presto

Mozart

Clarinet Quintet in
I.

II.

A

major, K. 581

Allegro
Larghetto

III.

Minuetto

IV.

Allegretto con Variazioni

INTERMISSION
Brahms

String Quintet in
I.

II.

been astonishingly sparse.
intrepid individuals

It

is

Allegro non troppo,

ma

Un

IV.

Vivace

the record of a few

braved scores appallTheir efforts have been

Visit the

TANGLEWOOD MUSIC
STORE
COPIES OF DR. MUNCH'S book
still available

Concerto in D minor
for Piano and Orchestra
Johann Sebastian Bach
in

Eisenach,

March

1 1

poco allegretto

well rewarded, for on those few occasions when a
piece has been allowed to be heard it has made a
striking impression, indeed a favorable impression,
even on those who have been puzzled by it.

Born

major, Op.

Adagio

III.

who have

ingly difficult to perform.

G

con brio

21, 1685; died in Leipzig,

July 28, 1750

This Concerto, like others by Bach which have
survived as works for the keyboard, is believed to
have been originally composed for the violin. Instead of an alternation of solo and tutti, customary
in the concerto grosso form, the soloist's part here
seems to grow from the more integral function of
continuo and to support or be supported by the

NEW
A

75th

pictorial

ANNIVERSARY BOOKLET

twenty-four page 75th anniversary booklet

been prepared for distribution during the European
Tour. Included are pictures and biographies of each mem-

has

ber of the orchestra.

Book

May

be purchased at the

Tanglewood

Store.

Souvenirs of Tanglewood: Large assortment of books on
Recordings and miniature scores, including works

music.

given

at Festival

concerts.

Postcards, films,

etc.

Visit the

TANGLEWOOD MUSIC STORE

(Operated by the Boston Symphony Orchestra)
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Throughout the
accompanying string orchestra.
Concerto the soloist does not have a single bar of
rest.
The first and last movements in particular
The
are virile, rhythmic and ebullient in style.
late Hugo Leichtentritt once provided a perceptive
description of the Concerto for these programs
"The entire First movement is built on a single
principal theme, of which the tutti and solo phrases
are the component parts.
With an admirable art
Bach builds a large and highly interesting piece
from this scanty thematic material, by vivid dialogue
of the two groups, by effective illumination through
well devised modulation to a number of different
keys, by resounding climaxes, brilliant cadenzas,
ingenious contrapuntal combinations.
"The slow movement is written in a variant of
the chaconne form.
It is based on a bass theme of

July 28

Beaux Arts Trio
John Corigliano,

Aug.

"The

Sept.

Pittsfield,

Mass.

6517

CHESTERWOOD
Stockbridge, Massachusetts

The

Studio and Garden of

DANIEL CHESTER FRENCH
Sculptor of the Lincoln Memorial

Open June

1 to

October

3

11 a.m. to 6 o'clock daily

Admission
To

— Fifty

Cents

At Berkshire Garden Center drive south on
Chesterwood
Route 183, for one mile. Turn right at Chesterwood Studio sign.

reach

:

Its

in its form a freely
whole extension is,
the orchestra, where it is

theme

in its

however, given only to
heard six times. The solo piano is treated in fantasy
style.
The interludes between the entries of the
fugue theme give the piano occasion to display its
virtuosity in ornamental free fantasy or in thematic
dialogue, in constant flow.
Sometimes it assists the
orchestra by playing along part of the fugue theme,
or by adding a fanciful new counterpoint. Towards

movement, one of the most animated
pieces written by Bach."

Sixth

Program

Wolfgang Amaoeus Mozart

1

Quartet) "Young Audiences" Concert for parents and
children Friday Morning, July 20, at 10 o'clock

Pittsfield

movement approaches

4

( Dutcimore

Phone

last

treated fugue.

Aug. 1
N. Y. Philharmonic Quartet
Aug. 18
Claremont String Quartet
Aug. 25
Rohert Goldsand, Piano
Elizabeth Sprague Coolidge Memorial

SOUTH MOUNTAIN ASSOCIATION,

Tanglewood

ous upper part above this chaconne bass is truly a
marvel of melodic invention and expansion. One
does not hear five variations, but a single aria of the
greatest beauty and expressiveness.

and vigorous

Claremont String Quartet

Write:

.

13 measures, recurring 5 times, not however as
usually in the same key, but in various keys. Modulating little interludes lead over from one tonality
to the next one.
The free unfolding of the melodi-

of the entire

Six Saturday Afternoons at 3:30
Pitts field, Mass.

Y

.

the close a brilliant cadenza leads to the culmination

SOUTH MOUNTAIN CONCERTS

Trio Concertante of N.

.

Born

in Salzburg,

January
December

27,
5,

1756; died in Vienna,
1791

March, Andantjno and Finale (Presto)
from the Serenade In D Major,
K. 320 and 320a
This Serenade, dated by its composer "Salzburg,
August 3, 1779," was the last of the suites in this
form which he wrote before leaving his native town
for Vienna, and may or may not have been performed on his Archbishop's name day. It requires
Hutes, oboes, bassoons, horns and trumpets in twos,
timpani and strings
on account of the use of a
"posthorn" fanfare in the second minuet it is S<
There are
times called the "Posthorn" Serenade.
seven movements including a concertante for the
wind instruments, the Andantino and Presto beinji
the fifth and the last.
Two marches, published
separately, were considered by Alfred Einstein on

—

Company
NORTH ADAMS, MASSACHUSETTS
Sprague Electric

DEPENDABLE ELECTRONIC COMPONENTS

956
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account of their manuscript paper, tonality and instrumentation as intended to open and close this
Suite, marches having often been used at the time
for this purpose, Mr. Einstein has accordingly
numbered the pair of marches K. 320a. The first
of these, here played, had an unusual direction:
"battendo col legno" for the violin, the players to
strike their strings with the backs of their bows,
giving a tattoo for a spritely theme by the oboes.
The Andantino in
minor has a plaintive and
affecting melody, sung by the violins.
The Finale
is
based on naive themes considerably developed,
with the expected fugato. Its brillance of treatment
and in particular the characteristic crescendo passages are pointed out by Saint P'oix as influenced by
what Mozart had lately heard at Mannheim and

25

For a Unique Vacation •••

UNITY HOUSE

D

in

the Poconos

Thousand-acre woodland paradise...
3-mile private lake. ..luxurious comfort... tempting cuisine... sparkling entertainment... always

an interesting "crowd."

MORE FOR YOUR MONEY:

owned and
non-profit basis by the
INTERNATIONAL LADIES' GARMENT WORKERS'
UNION at Forest Park, Pa., a short run from N. Y.
or Philadelphia. EVERYBODY WELCOME!

Paris.

operated on

Concerto in F major, for Three Pianos,
and Orchestra, K. 242

a

BROADWAY COMES TO THE POCONOS:

Mr. Goldovsky has

written the following note
about the Concerto for Three Pianos:
Mozart wrote this concerto in February, 1776,
a couple of weeks after his 20th birthday, for the
Countess Antonia Lodron and her two daughters
The Lodrons belonged to one
Luisa and Josefa.
of the foremost Salzburg families and were among

Premier season! Unity House's ultra modern,

air-

new entertainment

cooled theatre brings you
thrills.

RESERVE NOW:

N. Y. Office,

1710 Broadway,

CO

5-7000; Phlla. Office, 929 North Broad Street,
ST 7-1004. Special rates to members of all bona
fide unions. Booklet on

request

The
young Mozart's most faithful supporters.
Count Ernst Lodron, was one of the func-

father,

tionaries at the court of the archbishop; the mother,^

Countess Antonia, was the archbishop's sister, a
patroness of music and a pianist in her own right.

There were three children,
two daughters. The young

a son
ladies

Sigmund, and the
were taught by the

NEW ENGLAND'S

and after his death in
was entrusted to father

court organist, Adlgasser,
1777,

their

instruction

The new

teacher seems to have been quite interested in his young pupils and mentions them on
several occasions in his letters to Wolfgang.

We

get

RECORDS

SHEET MUSIC

Mozart.

•

Literature and Study Books
Excellent stock of small scores

•

Organs

•

many amusing

glimpses of the musical doings in
Salzburg along with the report on the progress of
the young ladies.
It seems the young sisters also
sang; how well, it is hard to say.
In a letter
Leopold mentions: "On Easter Sunday the two

FINEST AND

MOST COMPLETE MUSIC HOUSE
ALBUMS

Instruments
Musical Gifts
• Pianos

•
•

WE MAIL EVERYWHERE
BOYLSTON STREET

116

BOSTON

•

XENITH HIGH FIDELITY
4 High Fidelity
(=|

=1

Speakers give Richer, Fuller Tone!

FOUR HIGH FIDEUTY SPEAKERSITwo 12" "woofers"
with 6.8 oz. Alnico-5 magnets reproduce the rich
basses. Two electrostatic "tweeters" provide
delicate harmonics and overtones!
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girls are to sing or croak, I don't know
which, for I haven't heard them for a long time."
Their piano playing, on the other hand, seems to
Two months later
have been quite satisfactory.
"The two
father Mozart writes with satisfaction
Lodron girls have each played three times already,
and, what is more, they have played music which I
gave them, for they could not have managed one
single piece of all the music which they learned
during five years with the late Adlgasser
On June 7th the 'Lodron girls played again, the elder
playing Lucchesi's concerto very well indeed."

Lodron

ACROSS THE ROAD

FROM TANGLEWOOD

AVALOCH

—

One of Lenox' most complete resorts, offering Tennis,
Art Classes, Fine Library and Record Collections and

A LARGE NEW SWIMMING POOL

HOME OF

7^FIVE REASONS
Houses as "The Elephant and Castle," and "The
Mermaid," specializing in old wines, good spirits
and imported Ales, Beers, Stouts, Porters, and
Serving

CHARCOAL BROILED STEAKS,
CHICKENS, AND WINE-DIPPED
1:00

A.M.

his

as

later

Leopold

reports

the

latest

the 19-year-old Luisa
Salzburg gossip to his son
about to marry a man 42 years her
is
Wolfgang's answer is couched in jocular
senior.
terms: "I am very sorry that the dear, young, beautiful, clever and sensible Fraulein Luisa Lodron has
I send
fallen into the clutches of such a pot-belly.
greetings to Pepperl (Josefa) Lodron and most
cordial condolences in her grief at seeing her sister
snap up that nice tid-bit."
To return to the triple concerto, Mozart thought
well enough of it to take it with him on his Grand
Tour of Europe. In October, 1777, we find it on

"Academy" program

.

.

luncheon and the world's largest

in

Augsburg where he

with the piano-builder, Johann Andreas
Stein and the cathedral organist, Demler.

played

As well

years

Lodron

Grocj Shop in the tradition of such English Public

SHISH KABOB UNTIL

Three

.

STEAK AND ALE HOUSE
A

....

it

hamburgers.
Tel.

LENOX

41

Piano Concerto in

Elm Court
Lenox, Massachusetts

A

major, K. 488

In the Lenten season in Mozart's Vienna, concerts were extremely popular, and the Concerto in
major is the second of three which Mozart wrote
for three Lenten concerts in the spring of 1786.*
glance at Mozart's activities in the winter of
1785-86 will show to what efforts he was put to
In
budget his small household and his pleasures.
the first place, he had just ventured upon his most

A

A

—

The Marriage of Figaro. The
cherished project
Marianne
on November 2 that her
father wrote to
he had
brother was "up to his ears" in Figaro
shifted all of his pupils to afternoon hours in order
to have his mornings free for uninterrupted progress

—

Cordially Invites

You and Your Friends
To Visit the Main House

for

LUNCHEON, COCKTAILS
and DINNER

The Formal Gardens and Greenhouses
are open for your pleasure

on his opera. Meanwhile, he had much else to do.
There was Der Schauspieldirektor, the one-act operatravesty, which he had to compose for a performance
There was a perat Schonbrunn on February 7.
in
March,
which he superIdomeneo
formance of
vised for Prince Augsperg, writing two new numThen there were innumerable concerts, for
bers.
some of which he must write new works. In addition to the three pianoforte concertos, the composition of other instrumental music had kept the in-

exhaustible Mozart from finishing his musical setHe put his last touches to
ting of Beaumarchais.
the score of Figaro just before its performance on

LENOX

670

May
*

The

cember

11, 1786.
first

16,

of these, in E-flat major, K. 482, was composed De1785; the third, in C minor, K. 491, March 24. 1786.
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Conductors:
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GOLDOVSKY

13, at

and

8:30

PIERRE LUBOSHUTZ

MOZART
March, Andantino and Finale (Presto) from the Serenade
K. 320 and 320a
Concerto

in

F major for

Three Pianos and Orchestra,
Rondo: Tempo

I.

Rondo: Tempo

III.

in

A major,

K.

Minuetto

di

di

Minuetto

Allegro

Adagio

II.

Allegro assai

III.

Conductor:

I

major for

II.

III.

Soloists:

N'TERM ISS'ION

Two
I.

Pianos and Orchestra,

365

Andante
Rondo: Allegro

PIERRE LUBOSHUTZ

The

K.

Allegro

Conductor:

BALDWIN PIANO

GOLDOVSKY
PIERRE LUBOSHUTZ

BORIS

Soloist:

in E-Fi.at

COLDOVSKY

488

I.

Concerto

Major,

K. 242

PIERRE LUBOSHUTZ, GENIA NEMENOFF, BORIS

Piano Concerto

I)

Adagio

II.

Soloists:

In

BORIS

soloists

u<e

and

GENIA NEMENOFF

GOLDOVSKY

Baldwin

Pi

\

VICTOR

R

F.

C O R

I

>

S
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profusion of music represents but

Still, this

The

a part

months in question.
such usually brought him no income,
be derived from their performance al
during the

of his activities

scores as

which had to
an endless round

six

Besides the public per-

of concerts.

formances, there was a considerable vogue tor priin the houses of the Viennese nobility.
A wealthy patron of the aits would be proud to
vate conceits

entertain his friends with music-making by the celebrated Mozart, and, let us hope, rewarded him well
for his services.
Lent, with the theatres closed, was

fashionable time for such evenings, and the father
Leopold discloses in a letter that Wolfgang's harpsichord was carried back and forth between the
theatre and various private houses no less than twelve
times between February II and March II. 1785.
a

E-flat major for Two
Pianos and Orchestra, K. 365
The three-piano concerto was composed in 177()
for the three Countesses Lodron, at Sal/.burg.
The

Concerto

two-piano concerto of 1781, was probably composed,
in the opinion of Otto Jahn, for performance In
Mozart and his sister.
Horis Goldovsky's description of the Concerto

here quoted

i^

:

"The

first

movement

dinarily

rich

in

of the concerto is extraorthematic material
delightful
tunes succeed each other in generous profusion. The
opening is majestic and dignified, but the bulk of the
movement is made up of a brilliant interplay of
virtuoso conversation between the two pianos.
At
the recapitulation there is an unexpected excursion

minor

.

.

peal ance of the theme, but at

humor

of

ke\

The Andante

the Allegro.

is

a

perfect

blend of youthful charm and pastoral melancholy

—

a

mood

so often

with the key of B

"The gem

flat

of the

associated

Mozart's works

in

major.

work

is

the final

its

third re-occurrence

the listener gets the surprise of his

any warning,

major
of

is

a

life.

Without

completely unexpected turn to

A

flat

substituted, creating one of the nicest effects

coup de theatre

in

the entire instrumental litera-

ture.

PIERRL LUBOSHUTZ is a Russian by birth, and a
graduate of the Conservatory of Moscow. He made lii
debut there as soloist at the Koussevitzkv concerts. GENIA
NEMENOFF is his wife. Horn in Paris of Russian parents,
she studied at the Paris Conservatoire under Isidor Philipp.
The two artists began playing music for two pianofortes for
the entertainment of their friends.
From this association
there developed their joint public concerts.
born in Moscow

in

1908,

was

taken by his family to Germany at the time of the Russian
Revolution in 1917. He studied there with Artur Schnabel
and then went to Budapest to study with such masters as
Leo Weiner and Ernst Dohnanyi. He came to this country
in 1930, studied conducting with Fritz Reiner at the Curtis
Institute and later became his assistant. He went to Cleveland as assistant to Artur Rodzinski, then conductor of the
Cleveland Orchestra, and directed the Opera Department
at the Cleveland Institute of Music.
He has been on the faculty of the Berkshire Music Center
since its inception in 1940. It was in 1946 that he founded
the New England Opera Theatre. Mr. Goldovsky is .the
son of the violinist I.ea Luboshut/ and a nephew of Pierre
Luboshutz.

.

and the regions of the subdominant, but otherwise there is little to disturb the good
into the

Tanglewood

.

from the start, the cadential ending of the main
theme is delayed by a hold on the dominant of C
minor. This is faithfully repeated at the second ap-

BORIS CJOLDOVSKV,
i\

.

.

Rondo.

It

was

obviously intended for an audience equipped with
a keen appreciation for musical niceties, for here we
find Mozart playing subtle harmonic games with his
listeners.
All the re-entries of the main theme are
handled with special gusto, particularly the second

one where the sustained I) in the oboe, introduced
and treated as the dominant of the key of O, just
before ushering the theme, suddenly and magically
turns into the leading tone of L flat major.
"In another place we see Mozart carefully preparing and executing a huge musical joke light
-

^rognim

Seventh
JO

Horn

in

HAN V

Eisenach on

SEBAST]
March 21,

V

V B \C

168

.

5

died in Leipzig,

;

July 28, 1750

Brandenburg Concerto No. 2, in F
major, for Trumpet, Flute, Obof, and
Violin with String Orchestra
The Brandenburg concertos were composed between May
1718 (when Bach met the Margraf of Brandenburg) and
the spring of 1721 (the time of their dedication).
The six concertos which Bach wrote for Christian
Brandenburg, are among
other things a study in variety of instrumental combination. The Second, for example, with its trumpet

Ludwig, the Margraf

of

instrument in the highest
register, has no counterpart among the rest.
The problem in performances of the high trumpet
parts in many of Bach's scores, and especially in
this concerto, lies in the difference between the instruments of his time and ours, and in the training
Only natural trumpets were at
of the players.
Bach's disposal, in various keys, and the highest of
them, the clarino, or (UarinbUiser was called for
These instruin the Second Brandenburg Concerto.
ments had a small bore which facilitated high harmonic notes. Special players for these instruments
part calling for a small

,

Ht»SS
Vw ww
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were able to confine their embouchure to the high
muscular tension required. "The player's lifelong
restriction to the high register," writes Curt Sachs
("The History of Musical Instruments"), trained

Cotlien nach

Men
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Saturday Evening, July

CHARLES MUNCH,

14, at

S:30

Conductor

BACH
Brandenburg Concerto No.

2,

in

F major
I.

II.
III.

Allegro moderato

Andante
Allegro

Oboe: Ralph Gomberg

Trumpet: Roger Voisin
Flute:

Doriot Anthony Dwyer

Violin:

Concerto for Violin and Orchestra No.
I.

Suite No.

2,

in

Allegro

II.

Adagio

[II.

Allegro

I

E major

in

2,

Richard Burgin

NT FRM

[SSI

ON

B minor, for Flute and Strings
Overture

Rondo
Bourree

I;

Bourree

Polonaise and

II

Double

Minuet
Badinerie

Anthony Dwyer

Flute Solo: Doriot

ni.

Si

No.

in

3,

D major,

for

Orchestra
(

)verture

Air
(

Javotte

I

;

(

Javotte

1

Bourree

Gigue

Soloist

WILLIAM KROLL
II

A

I.

I)

U IN

I'

I

A N

<»

RCA

VICTOR

R

K

CORDS
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and breath he used an appropriate mouthcup and a broad rim that gave good
support to the overexerted lips: This was the 'secret'
that enabled the trumpeters ol the Bach epoch to
play such surprisingly high parts, up to D, 3 E 3 and
even G, in spite of the low pitch of their instruments (D alto, a minor third below our F trumpets,
a minor sixth below our B-flat trumpets). But we
should not forget that in those times solo parts were
written especially for one artist and his special skill."
The virtuosity developed by the Clarinblaser in producing high harmonics with beauty of tone has been
his lips

:i

.

Tanglewood

Bach has caused considerable disagreement among

;

piece with a flat

.

the authorities by his habit of frequently transcribing his concertos with another instrument for the

leading part. Each one of the violin concertos is
found in versions for clavier, authenticated by Bach's
own hand. Nor is it always possible to say positively

which version was the original one. This violin
concerto, for example, has an exact counterpart
among the clavier concertos, listed by the Bach
Gesellschaft as No. 3; the First Violin Concerto in
minor exists as the Clavier Concerto No. 7 in (J
minor.
If,
as is supposed, Bach's sons Philipp

A

ordinary trumpet,"
wrote Johann Ernst Altenburg, the 18th Century
trumpet virtuoso, "known by the Romans as 'tuba'
by the French as 'trompette' and by the Italians as
'tromba or 'clarino,' is familiar as a musical and
military instrument.
Its tone is mettlesome, penetrating, clear, somewhat shrill in the high notes but
strident in it's lower register.
It rings out above all

Emanuel and Wilhelm Friedemann, dividing their
father's music, each received two violin concertos,
these two conjectured ones, known to us only as

others and justifies

Singakademic,

praised by contemporaries.

its

"Our

hammered

'queen of instruments.'

title,

Mattheson characterized it
and Schmidt as 'exultant.'

as 'resonant
It

is

and

usually

silver or brass, six sections

heroic,'

made

of

forming three

tubular lengths expanding funnel-wise towards the
bell end and fitted with a mouthpiece proportionate
with its narrow tubing."

Various expedients have been resorted to in performance of this Concerto. Richard Strauss, acting
on his father's belief that Bach's clarino was "a
kind of high-pitched clarinet, made of metal," used
a Piccolo-Heckelphone, especially contrived by Wilhelm Heckel, and possessing "a good deal of oboe
character." Arturo Toscanini, and also Pablo Casals
at Prades have used a clarinet in E-rlat, conducting
performances of this concerto.

Concerto for Violin and String
Orchestra, No. 2, in E major
Bach wrote his violin concertos in all probability at
Cothen, where he was employed between 1717 and 1723.
This, like most of Bach's concertos, has a string accompaniment, with clavier continuo.

Two

concertos for a single violin and orchestra

by Bach have come down to
one in E major.

us,

one

in

A

minor and

two concertos, Albert
Schweitzer falls back upon the remark of his prede"One can never say enough of their
cessor Forkel
beauty." Dr. Schweitzer further observed in his
notable book on Bach ( 1905) that the two concertos
"are beginning to win praise in our concert halls.
Modern audiences are enthralled by the two adagio
movements, in which the violin moves about over a
basso ostinato. We involuntarily associate them with
the idea of Fate. The beauty of the A minor Concerto is severe, that of the E major full of an unconquerable joy of life that sings its song of triumph
in the first and last movements."
Attempting

:

to describe the

clavier

concertos,

may have

been lost by Friede-

mann, while those in A minor and E major came
down to us from the music of Philipp Emanuel,
having been played in Hamburg and Berlin from
parts

preserved

in

the

State

Library

and

the

WILLIAM KROLL was born in New York City, studied
with Henri Marteau at the Hochschule in Berlin and with
Franz Kneisel at the Institute of Music in New York. He
was active in the organization of the Musicians' Guild
there. He has largely devoted his career to chamber music
and is a valuable member of the faculty in the Berkshire
Music Center. He was first violinist of the Coolidge Quartet
and in 1944 founded the Kroll String Quartet.

Overture (Suite) No. 2, in B minor, for
Flute and String Orchestra
Bach's orchestral suites, of which there are four,
have generally been attributed to the five-year period
(1717-23) in which he was Kapellmeister to the
young Prince Leopold of Anhalt-Cothen. Albert
Schweitzer conjectures that they may belong to the
subsequent Leipzig years, for Bach included them

Telemann Musical Sowhich he conducted from the years 1729 to
1736. But the larger part of his instrumental music
belongs to the years at Cothen where the Prince
not only patronized but practised this department
in

the performances of the

ciety,

of the art

—

it

is

said that he could acquit himself

more than acceptably upon the violin, the viola da
gamba, and the clavier. It was for the pleasure of
his Prince that' Bach composed most of his chamber
music, half of the "Well-tempered Clavichord," the
"Inventions." Composing the six concertos for the
Margraf of Brandenburg at this time, he very likely
made copies of his manuscripts and performed them
at

Cothen.

Overture (Suite) No. 3, in
for Orchestra
This
timpani,

The

D

major,

"Overture" calls for two oboes, three trumpets,
first and second violins, violas, and basso continuo.

by Bach were no
more than variants upon the suite form. When Bach
labeled each of his orchestral suites as an "ouver"overtures,"

so

titled,
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CHARLES MUNCH,
PART
s

Recitative

Chori

Evangelist, Jesus, with interjections bj

s

Recitative

Chori

Evangelist, Jesus

Aria (Contralto)
chorus) Recitative (Evangelist)
Aria (Soprano)
Recitative (Evangelist, Jesus,
R ecitative

Evangelist, Jesus)
Evangelist, Jesus)

Recitative (Evangelist,
Aria (Tenor)

Evangelist)

Chorale

Chorale
Recitative

'

I

N T

11

Chorus

Chor mi
R ecitative

Recitative (Evangelist,

Evangelist, Pilate)

Chorus (With Oboe

s

Recitative

Chorale

s

Recitative

Evangelist, Pilate, Jesus)

Recitative

Evangelist, Pilate, Jesus

Recitative (Evangelist. Jesus)

i

Chorale

Chorus
Recitath

Evangelist, Pilate)

Recitative (Evangelist, Jesus)
Aria (Contralto, with viola da gamba)
Aria (Bass, with chorus)
Recitative Evangelist)
Arioso (Tenor)
Aria (Soprano)
Recitative (Evangelist)

Evangelist, Pilate, Jesus

Chori s
Chorale

Evangelist

I

Arioso (Bass )
Recitative Evangelist

)

Chorus

I

(

Recitative

Evangelist, Pilate

)

Chorus
Recitative
s

Recitative

I

Evangelist and solo tenor.
Jesus and solo bass
Solo soprano
Solo contralto
Peter, Pilate,

and

.

solo bass.

Harpsichord: Daniel Pink ham

Oboe d'amore: Louis SpEYER

FESTIVAL CHORUS,
D

Evangelist

(

Chorus

Chorale

I.

Pilate)

d'amore)

Recitative (Evangelist)

Evangelist, Pilate)

Recitative

.V

Peter, Officer)

ER MISSION

PART

I'.

Evangelist

(

Chorus

Recitative

Chori

Officer)

Chorale

Chorale

Chori

Passion According to St. John

I

s

Recitative

Chori

2:30

Conductor

The

Bach
Chori

15, at

\\

I

\

P

I

A

N O

.

.

I).

— "3oWv>.

win Lloyd

V*\<.CLo\V>

Mac Morgan

.

Adele Addison
Florence Kopleff
.James Joyce
gamba: Alered Zighera
Organ: Edouard Nies-Berger
Hugh Ross, Conductor

Viola da

i

v

victor records

j
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no doubt that the French ouveriure
such as Lulli wrote was in his mind. This composer, whom Bach closely regarded, had developed
the operatic overture into a larger form with a slowintroduction followed by a lively allegro of fugal
character and a reprise.
To this "overture" were
sometimes added, even at operatic performances, a
stately dance or two, such as were a customary and
tare," there

is

integral part of the operas of the period.
These
overtures, with several dance movements, were often
performed at concerts, retaining the title of the more

and impressive "opening" movement,
(ieorg Muffat introduced the custom into Germany,
Bach held to the formal
and Bach followed him.
outline of the French ouverture but extended and
elaborated it to his own purposes.
extended

,

Tanglewood

scored as was the way with early trios), the first
returning da capo. The Bounce (allegro) is brief,
the final Gigue more extended but nevertheless a
Meeting allegro vivace.

DORIOT ANTHONY DWYER

was horn in Streator,
teacher was her mother, a professional
She attended the Eastman School of Music, where
flutist.
she studied with Joseph Mariano. Other teachers she has
worked with are Georges Barrere, William Kincaid, and
finest Liegl. She played in the National Symphony in
Washington, D. C, for two years and later joined the
Los Angeles Philharmonic, also playing first flute in the
Hollywood Bowl Orchestra. Miss Anthony (now Mrs.
Thomas Dwyer) devoted much of her time in California to
chamber music, participating in many first performances of
contemporary works. She joined the Boston Symphony as
principal flute in the autumn of 1952, and has since likewise
played in chamber combinations.
Her

Illinois.

first

In the dance melodies of these suites, Albert
Schweitzer has said "a fragment of a vanished world
of grace and eloquence has been preserved for us.
1

hey

period.

are

the

ideal

musical

Their charm

picture

resides

in

the

of

the

rococo

perfection

Sigh th

of

'Prog

i

v/

m

their blending of strength and grace."

The

"ouverture" of the third

which is its
main substance, consists of a grave, a vivace on a
fugued figure, and a return of the grave section,
slightly shorter and differently treated.
The air.
lento (which certainly deserves its popularity, but
suite,

not to the exclusion in la\ experience of main another beautiful air by this composer), is scored for
strings only. The Gavotte is followed by a second
gavotte, used in trio fashion (but not more lightly

sun and under the

stars

The

frcfttL
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Morning

Born

Passion According to St. John
Johann Sebastian Bach
Eisenach,

in

March

21, 1685; died
July 28, 1750

Bach's Johannes passion

formed
day,

at

the St.

1723.

The

is

believed

Thomas church
score

now

in

extant,

in Leipzig,

have been first perLeipzig on Good Fri-

to

a

revision

made

for

performance in 1727, calls for 2 flutes, 2 oboes, strings,
organ and harpsichord continuo, together with the solo
voices. A Viola da (Jamba is introduced with the contralto
air after Jesus' death, and two Oboi da Caccia in the final
tenor and soprano airs, are here given to English horns.

This setting of The Passion According to St. John
was the first of five Passions which have been atAmong them this and the
tributed to Bach.

for fun and gaiety
in the

The

— Afternoon — All

L)a>

Inquire Herbits Travel Service
10 Bank Rou. Pittsfield
6766 or your Innkeeper
Phone 6706

Matthauspassion only are complete and authentic
beyond dispute. Each, according to a custom during
Bach's Cantorship at Leipzig, was performed' at the
( iOod
Friday Vesper Service of the St. Thomas
church and the St. Nicholas church on alternate
years.
The St. Matthew Passion was performed
at St. Thomas' in 1729; the St. John Passion was
probably Bach's inaugural score at Leipzig (other
than the Cantata which he submitted as candidate for
the post of Cantor of the St. Thomas School in February, 1723).
The conjectured performance at the
St. Thomas church in 1723 would have been a fortnight before his formal installation.
With this score, Bach turned away from the instrumental music which had so long occupied him at
Cothen, and devoted himself to the music of the

A

not inconsiderable part,
Protestant Church ritual.
but still only a part of his duties at Leipzig was to
provide and perform, not only such scores as the
Passions, the Magnificat, the Mass in B minor, but
a new cantata for each Sunday and each Holy Day.
little short of three hundred
which one hundred and ninety are

There must have been
cantatas in

all,

of

extant.

This astonishing output maj

nor

have

been

so
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onerous to this most fertile of composers as the
meagre and ill-equipped performers which were
Leipzig could
allotted to him for its production.
not have exacted, could not have more than dimly
appreciated the great music that he gave them. When

with two strokes of his quill inscribed before the title of his St. John's Passion: "J. J."
("Jesu Java"), it can be stated with confidence that
he was reall\ addressing the score, not to a particular congregation, not to a miserable group of halfStarved choir boys and bungling "town pipers," but
simply and with whole sincerity to his God, his heart
overflowing with music of love and praise. It might
be questioned whether any composer since could
have so addressed himself entirely without affectaBach,

tion,
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MAC MORGAN

was born in Texarkana, Texas,- and
studied principally at the Eastman School of Music, lie
has miiik on numerous occasions with this Orchestra in
Tanglewood and in Boston.

JAMES JOYCE, bom

Boston, has sung in main
in
under the direction of Boris Goldovsky at Tangle
wood (1951 and 1952) and with the New England Opera
Theatre, fie has made two tours with that company. He
sang Falstaff in Verdi's Opera in a stage production h_\ the
parts

St.

Louis

Symphony Orchestra

in

St.

Louis.

CARNEGIE HALL, NEW YORK
76th Season 1956

1957

or thoughtless formality.

Taking up the St. John Passion, Bach hist concerned himself with an age-old and fully developed
form, a time-sanctified relic of German Protestantism.
As with other forms, he simply accepted what
he found, a type of music about to pass into disuse,
and lifted it, with the force of surpassing genius and
devotion, to an untold degree of poignant expression.
After the St. Matthew Passion, musical depiction of
that dramatic narrative could go no further.
The procedure was simple enough. Bach, following established custom, took the chapters from the
biblical

and the
the form of a

text describing the arrest, the trial,

crucifixion of Jesus.

This

text, set in

CHARLES MUNCH,

event were
The chorales were

tragic

if

intense

to

NOVEMBER
DECEMBER

affirmations of

inspired by the narrative,

ADELE ADDISON, bom

in Springfield, Massachusetts,
studied with Mrs. Ruth Ekberg there. After graduating from the Westminster Choir College in Princeton, New
Jersey, she won a scholarship for the Opera Department of
the Herkshire Music Center. She later studied at the New
England Conservatory and was coached in song repertoire
by Povla Frijsh at the Juilliard School. She has appeared
on numerous occasions with the New England Opera Theatre and at concerts of the Boston Symphony Orchestra.
first

THOMAS
SYMPHONY

horn

in

6-9

20-23

Co?i

(Iit ions

The Massachusetts State Police, the Department ot Public
Works, police officials of Lenox. Stockbridge, Lee and Pittsfield and the administration of the concerts at "Tanglewood
are cooperating fully to improve the unavoidably difficult
Nevertheless there is hound to be some
traffic situation.
traffic delay, and Festival visitors are urged to be reconciled
to
1.

it

in

advance.

You can help

in several

FOLLOW THE TANGLEWOOD

ways.

SIGNS, which have

been placed by the State Police and the Department of
Public Works to show the least congested approaches.

City,
her profes-

had her musical education there. She began
career as a member of Robert Shaw's Collegiate
Chorale. She first appealed with the Boston SymphonyOrchestra in Bach's Passion According to St. Matthew.

COME

The grounds will open at noon on
EARLY.
Sunday and at six o'clock for evening concerts. The
buffet at Tanglewood will serve sandwiches, soups,
beverages and other light meals before concerts. Man}
visitors bring picnic lunches to eat on the grounds.

sional

3.

STAY LATE.

The simultaneous departure of cars on the
the close of the concerts is the principal
cause of traffic delay. You are invited to stay at Tanglewood as long as convenient. The formal gardens will
be open and lighted for at least an hour after e\

highways

DAVID

LLOYD, born in Minneapolis, studied at the
Curtis Institute in Philadelphia with Richard Bonelli. His
singing career has been about equally divided between
concert appearances with orchestra or chorus and his opera
performances.
lie is known in each of these capacities at

12

D. PERRY, JR., Manager
HALL, BOSTON 15, MASS.

7 'raffle

New York

April 3-4, 1953.

-

A WORD ON

2.

FLORENCE KOPLEFF,

9

For Season Tickets Address

the congre-

gation participated in the service.

Tanglewood.

12-15

MARCH

similarly

faith

hymns where

JANUARY
EEBRUARY

14- 17

contained.

be

Music Director

Series of Five Concerts Each
5 Wednesday Evening Concerts at 8:45
5 Saturday Afternoon Concerts at 2:30

the emotion aroused by the

too

Orchestra

Two

dramatic recitative, he put in the mouth of the
"Evangelist," by tradition a tenor voice. The direct
words of Jesus (always a bass), Pilate, or Peter,
were given to other singers, within the recitative,
while the interjections of the crowd or the priests
were given to the chorus.
After each sorrowful
episode of the story, there would be a solo, set to a
rext written for the occasion, an outburst of pity, or
exalted devotion, as

Symphony

Boston

at

concert.
4.

HAVE PATIENCE.
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The Personnel

RCA VICTOR RECORDS

^Boston

Boston Symphony Orchestra
Recorded under the leadership
Beethoven

Symphonies Nos.

5,

of

CHARLES

MUNCH

Tanglewood

.

the

of

Symphony Orchestra

(Seventy-fifth Season, 1955-1956)

7

CHARLES MUNCH,

Symphony"; Overture to •'Beatrice and
Benedick"; "Romeo and Juliet" (complete); "Summer
"The Damnation of
Nights" (De Los Angeles)

Berlioz

.

"Fantastic

Music Director

Richard Burgin, Associate Conductor

;

Faust" (complete)
Piano Concerto No. 2 (RUBENSTEIN)
4th Symphony
Bruch Violin Concerto No. 1 (MeNUHIN)
Chausson "Poeme" for Violin and Orchestra (OlSTRAKll)
Chopin Piano Concerto No. 2 (Brailowskv)
Debussy "The Blessed Damozel" (De Los Ancei.es)
Handel "Water Music" Suite (arr. Harty)
Haydn Symphony No. 104
Honegger Symphonies Nos. 2, 5
Lalo Overture to "Le Roi d'Ys"
Menotti Violin Concerto (Spivakovski
Mozart Overture to "The Marriage of Figaro"
"La Valse"
Ravel "Daphnis and Chloe" (complete)
"Pavane for a Dead Princess"; "Rapsodie Espagnole"
Roussel "Bacchus and Ariane," Suite No. 2
Saint-Saens "Introduction and Rondo Capriccioso" (Oistrakh)
Overture to "La Princesse Jaune"; Piano
Concerto No. 4 (Brailowskv)
Schubert Symphonies Nos. 2, 8 ("Unfinished" Symphony)
Schumann Overture to "Genoveva"; Symphony No. 1
"Don Quixote" (Soloist, Piatigorsky)
Strauss
Tchaikovsky Violin Concerto (Milstein) 4th Symphony

Brahms

)

;

;

;

Among

under the leadership of
Serge Koussevitzky

the recordings

Brandenburg Concertos Nos. 1, 6; Suites Nos. 1, 4
Beethoven Symphonies Nos. 3, 5, 9
"Harold in Italy" (Primrose)
Berlioz
Brahms Symphony No. 3; Violin Concerto (Heifetz)
Copland "A Lincoln Portrait"; "Appalachian Spring";
"El Salon Mexico"
Hanson Symphony No. 3
Bach

Harris

Symphony No.

3

Haydn

Symphonies Nos. 92, "Oxford"; 94, "Surprise"
Khatchaturian Piano Concerto (Kapeli.)
Mendelssohn Symphony No. 4, "Italian"
Mozart "Eine kleine Nachtmusik"; Serenade No. 10, for
Woodwinds; Symphonies Nos. 36, "Linz" 39
Symphony; "Lt. Kije" Suite;
"Classical"
I'rokofieff
"Romeo and Juliet," Suite No. 2; Symphony No. 5;
Violin Concerto No. 2 (Heifetz)
Rachmaninoff "Isle of the Dead"
Ravel "Bolero"; "Ma Mere L'Oye" Suite
Schubert Symphony in B Minor, "Unfinished"
Symphonies Nos. 2, 5
Sibelius
"Don Juan"
Strauss, R.
Tchaikovsky Serenade in C; Symphonies Nos. 4, 5
;

Wagner

Piccolo

Violins

;

Siegfried Idyll

Recorded under the leadership of Pierre

Momi

i

Richard Burgin,
Concert-Master
Alfred Krips
< ieorge
Zazofsky
Rolland Tapley
Xorbert Lauga
Vladimir ResnikotT
Harry Dickson
Gottfried Wilfinger

George .Mad

Oboes
Ralph Gomberg
Jean Devergie

John Holmes
English

Horn

Louis Speyer

Einar Hansen
Joseph Leibovici
Emil Kornsand

Clarinets

Roger Shermont
Mi not JSeale
Herman Silberman
Stanley Benson

Leo Panasevich
Sheldon Rotenberg
Fredy Ostrovsky

Gino Cioffi
Manuel Valerio
Pasquale Cardillo
E-Flat Clarinet
Bass Clarinet
Rosario Mazzeo

Clarence Knudson
Pierre

Mayer

Manuel Zung
Samuel Diamond
Victor Manusevitch
Fames Nagy
Melvin Bryant
Lloyd Stonestreet
Saverio Messina
William Waterhou-r
William Marshall
Leonard Moss
Tesse Ceci

Noah

Bassoons

Sherman Walt
Ernst Panenka
Theodore Brewster

Contra-Bassoon
Richard Plaster

Horns
James Stagliano
Charles Yancich

Bielski

Alfred Schneider
Joseph Silverstein

Violas
Joseph de Pasquale
Jean Cauhape

Eugen Lehner
Albert Bernard

George Humphrey
lerome Lipson
Robert Karol

Harry Shapiro
Harold Meek
Paul Keaney

Osbourne McConathy

Trumpets
Roger Voi si n
Marcel Lafosse

Armando
i

lerard

Ghitalla

Goguen

Reuben Green
Bernard Kadinoff
Vincent Mauricci
John Fiasca
Earl

Hedberg

Trombones
William Gibson
William Moyer

Kauko Kabila

Violoncellos

fosef

Orosz

Samuel Mayes
Alfred Zighera
lacobus Langendocn

Mischa Nieland
Karl Zeise
Joseph Zimbler
Bernard Parronchi

Leon Marjollet
Martin Hoherman
Louis Berger
Richard Kapuscinski
Robert Ripley

x

Tuba
K. Vinal Smith

Harps
Hernard Zighera
Olivia Luetcke

Timpani

Roman

Szulc
Everett Firth

Basses

Debussy

"La Mer"; "Nocturnes"

"Les Preludes"
Mozart Piano Concertos Nos. 12, 18 (Lili Kraus)
Scriabin "The Poem of Ecstasy"
Stravinsky "Le Sacre du Printemps"
Tchaikovsky Symphony No. 6, "Pathetique"
Delibes Ballets "Sylvia," "Coppelia" by Members of the
Boston Symphony Orchestra
Liszt

Recorded under the leadership of Leonard Bernstein
Stravinsky "L'Histoire du Soldat" Octet for Winds
;

Percussion

Georges Moleux
Gaston Dufresne
Ludwig Juht
Irving Frankel

Charles Smith

Harold Farberman
Harold Thompson
Arthur Press

Henry Freeman
Henry Portnoi
Henry Girard

Piano
Bernard Zighera

John Rarwicki
Flutes

Doriot Anthony

Dwyer

James PappoutsakU
Philip Kaplan

Librarians
Leslie RogerVictor Alpert. Ass't
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Delightful Places to Stay. Lunch, or Dine

liatityre
Route 20 Lenox

Famous
Luncheon 12:30

BRIGHAM COMPANY

C. T.

Tel.

Lenox

The Original Paper Jobber

i

Food and Good Service

for Fine

Servicks

2:00 P.M.
Dinner 6:30 to 8:00 P.M.
DELUXE BUFFET Saturday and Sunday Evenings
During Shed Concerts 6:00 to 8:00 P.M.
Rendezvous Lounge Open Nightly for Cocktails,
Snacks and Entertainment
Guest Accommodations

Western Massachusetts

of

to

L E

P.M.

12 to 8

Tel.

5646

CO.

Plumbing Supplies, Faints, Electrical and
Household Supplies, Lighting Fixtures

DINNER 6-9

12-2

for

and Institutions

CARR HARDWARE

N OX

SUNDAY

•

Pittsfield

KARL'S

C H EF
LUNCH

Paper Supplies
Retail Stores, Restaurants

NORTH

413-415

STREET, PITTSFIELD

Telephone

Telephone Lenox 698

Pittsfield 2-1581

EGREMONT TAVERN
Rooms
Comfortable Home-like

Wholesome Meals

Delicious

E.

Cocktails served in our Lounge
or on our Garden Terrace.

Routes 23 and
Telephone

CRAMER

General Contractor

South Egremont, Mass.
Great Harrington 827

41,
:

J.

Hollywood Inn on Lake Ashmere
Beautiful grounds,

remodeled

•

•

sports

all

European plan

beverages served

Route 143

New

•

•

—

Cottages on lake for season.

Hinsdale, Mass.

in the Jjerhshirelidls

Comfortable rooms just
Casino
all alcoholic

Tel.

Olympia

al Slochfrridqe

and

n<

M ASSACH USETTS

5-2200.

dinner

the

at

Red Lion Inn are an extra
lewood

PITTSFIELD.

treat

vi

H. Johnson's Sons,

J.

Inc.

Plumbing Heating and Sheet Metal Work

RED LION INN
STOCKBRIDGE, MASS.

Lenox, Massachusetts

Phom

The^ed Li on Inn

WAGON WHEELS RESTAURANT
Route
Featuring

GREAT HARRINGTON

7

Good Food,

Cleanliness and Friendliness

Cocktails of Course

Tel.

794-W

WENDOVER DAIRY BAR
Church Street

— Lenox

WILLIAM

Telephone

T.

12W

LAHART

ELECTRICAL CONTRACTOR
SHOP
Housatonic Street, Lenox

HOME.

.

.School Street, Lenox, Telephone 146

Lenox National Bank
General Banking Service

Breakfast

Fountain Service

—

Lunches

•

•

•

Dinners

Home Made

AIR CONDITIONED

Ice

Cream

—

Travellers Cheques

Safe Deposit Boxes

LENOX PACKAGE STORE
Refreshments are served

at the

Tanglewood

Cafeteria before concerts and at intermission

Richard Whalen
Imported and Domestic Wines and Liquors

CHURCH STREET

•

Telephone Lenox

LENOX, MASS.
57
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the

Tanglewood Tradition

embodies the

finest in

year, the
musical standards and achievements. Year after

Berkshire Festival concerts of the Boston

ideals in the

its

faculty

and

its

offer the world's great

Symphony

the
to audiences of international character;
in the distinction of

.

.

Berkshire Music Center

students.

is

music

unmatched

There can he no compromise with

maintenance of such a tradition as Tanglewood.

The

choice of Baldwin by the Boston

Symphony

Orchestra, the Berkshire Festival and the
Berkshire Music Center is a significant measure
of the degree to

which the Baldwin Piano

Company has attained new standards of excellence
in the art of Piano making.

For an important

gift,

Baldwin your choice

or for your

own

use,

make

too.

;ial&toin

Established 1862

Orga-sonic Electronic organs,
Baldwin, Acrosonic and Hamilton Pianos, Baldwin and
and Berkshire Music Festival, are
used exclusively at the Berkshire Music Center
sold by leading dealers in

all

principal cities.

.,

