ACADEMY OF

MUSIC, PHILADELPHIA

Twenty-second Season

DR.

in Philadelphia

KARL MUCK,

programme

Conductor

at

ttj p

FOURTH CONCERT
WITH HISTORICAL AND DESCRIPTIVE NOTES BY PHILIP HALE

MONDAY EVENING, FEBRUARY
AT 8.15 PRECISELY

PUBLISHED BY

C.

A,

18

ELLIS, MANAGER

OSSIP

GABRILOWITSCH
the Russian Pianist
will play in

America

this

season with the Principal

Orchestras, the Kneisel Quartet, the Boston

Symphony

Quartet, Leading Musical

Organizations throughout the
country, and in
Recital

GABRILOWITSCH
will play only the

PIANO
For

particulars, terms,

and dates of Gabrilowitsch, address

HENRY

L.

MASON

492 Boylston Street, Boston
2

Boston Symphony Orchestra
PERSONNEL
TWENTY-SIXTH SEASON,

Dr.

KARL MUCK,
Willy Hess,

1906-1907

Conductor

Con<ertmcister.

and the Members of the Orchestra

in alphabetical order.

Adamowski, J.
Adamowski, T.

Hampe, C.

Moldauer, A.

Heberlein, H.

Mullaly,

Akeroyd,

Heindl, A.

Miiller, F.

J.

J.

Heindl, H.

Bak, A.

Helleberg,

Bar either, G.

Hess, M.

Barleben, C.

Hoffmann,
Hoyer, H.

Barth, C.

H.
Bower, H.
Brenton, H.
Brooke, A.
Burkhardt, H.
Butler, H.

J.

Nagel, R.
Nast, L.

J.

Phair, J.

Berger,

Keller,

Regestein, E.

J.

Keller, K.

Rettberg, A.

Kenfield, L.

Rissland,

Kloepfel, L.

Roth, O.

Kluge, M.
Kolster, A.

Currier, F.

K.

Krafft,

W.

Sadoni, P.
Sauer, G.

Debuchy, A.
Dworak, J.

Krauss, H.

Sauerquell,

Kuntz, A.

Sautet, A.

Kuntz, D.

Schuchmann, F.

Eichheim, H.

Kunze, M.

Schuecker, H.

Kurth, R.

Schumann, C.

Eichler, J.

Elkind, S.
Ferir, E.

J.

Schurig, R.

Lenom, C.

Senia, T.

Loeffler, E.

Seydel, T.

Longy, G.

Sokoloff, N.

Lorbeer, H.

Strube, G.

Ludwig, C. F.
Ludwig, C. R.

Swornsbourne,

Traupe,

Gietzen, A.

Mahn,
Mann,

Goldstein, S.

Maquarre, A.

Grisez, G.

Maquarre, D.

Fiedler, B.
Fiedler, E.

Fiumara, P.

Fox, P.
Fritzsche, O.

Tischer-Zeitz,

Gerhardt, G.

F.

W.

J.

Marble, E.

Vannini, A.

Warnke, H.

Hackebarth, A.

Mausebach, A.

Hadley, A.

Merrill, C.

Zach. M.

Hain, F.

Mimart, P.

Zahn

3

F,

W.

H.

Established

Established

1823

182^

tamr

S

!

<£f)tttorttt
PIANOFORTE MAKERS
RECIPIENTS OF

One Hundred and Twenty-Nine

FIRST MEDALS

AND AWARDS
These Celebrated Instruments
are To-day better than ever
REPRESENTED BY

JOHN WANAMAKER, Philadelphia, Pa.

Boston

ACADEMY OF

MUSIC,
PHILADELPHIA.

Symphony 4
T

Orchestra

Twenty-sixth Season, 1906-1907.

Twenty-second Season

KARL MUCK,

Dr.

in Philadelphia.

Conductor.

FOURTH CONCERT,
MONDAY EVENING, FEBRUARY
AT 8. 5 PRECISELY.

J

8,

J

PROGRAMME.
Richard Strauss

.

Handel

.

Tone-poem, " Don Juan "

....

Berlioz

.

.

Op. 20

Scena, " Sweet bird that shun'st the noise of folly,"
from "L' Allegro, il Penseroso, ed il Moderato"
(Flute obligato by Mr.

Verdi

(after N. Lenau),

"Harold

Andre Maquarre.)

Recitative and

"La
in Italy,"

Aria,,

"Ah,

Traviata" (Act

Symphony

in

fors' e lui,"

I.,

from

scene 6)

Four Movements with

Viola Solo, Op. 16
(Viola Solo by Mr. E. Ferir.)
I.

II.

III.

Harold in the Mountains
Adagio.

;

Scenes of Melancholy, Happiness, and Joy

Allegro.
of Pilgrims singing their Evening Hymn Allegretto.
Serenade of a Mountaineer of the Abruzzi to his Mistress:

March

:

Allegro assai.

IV.

Allegretto.
Orgy of Brigands Recollections of the preceding scenes
Allegro frenetico.
;

:

SOLOIST,

Mme. MELBA.
There

will be an intermission of ten minutes after the

Handel

selection.

:
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*'Don Juan," a Tone-poem (after Nicolaus Lenau), Op.

20.

Richard Strauss
(Born at Munich, June

"Don Juan"

is

11,

known

now

1864;

living at Charlottenburg

Berlin.)

as the first of Strauss's symphonic or tone-

poems, but "Macbeth," Op. 23, although published later, was composed before it. The first performance of "Don Juan" was at the
second subscription concert of the Grand Ducal Court Orchestra of
Weimar in the fall of 1889. The Signale, No. 67 (November, 1889),
stated that the tone-poem was performed under the direction of the
composer, "and was received with great applause." (Strauss was a
court conductor at Weimar 1889-94.) The first performance in Boston
was at a Symphony Concert, led by Mr. Nikisch, October 31, 1891.
The piece has also been played at these concerts: November 5, 1898,

November 1, 1902, February 11, April 29, 1905.
"Don Juan" was played here by the Chicago Orchestra, Theodore
Thomas conductor, March 22, 1898.
The work is scored for three flutes (one interchangeable with piccolo),
two oboes, English horn, two clarinets, two bassoons, double-bassoon,
four horns, three trumpets, three trombones, tuba, a set of three kettle-

drums, triangle, cymbals, glockenspiel, harp, strings. The score is
dedicated 'To my dear friend, Ludwig Thuille," a composer and
teacher, born at Bozen in 1861, who was a fellow-student at Munich.
Extracts from Lenau's * dramatic poem, ''Don Juan," are printed
on a fly-leaf of the score. We have taken the liberty of defining the
characters here addressed by the hero. The speeches to Don Diego
'

are in the

first

scene of the poem; the speech to Marcello, in the

last.

* Nicolaus Lenau, whose true name was Nicolaus Niembsch von Strehlenau, was born at Cstatad, HunAugust 13, 1802. He studied law and medicine at Vienna, but practised neither. In 1832 he visited
the United States. In October, 1844, he went mad, and his love for Sophie von Lowenthal had much to do
with the wretched mental condition of his later years. He died at Oberdobling, near Vienna, August 22, 1850,
He himself called "Don Juan" his strongest work.
gary,
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Don Juan

(zu Diego).

Den
Von

Zauberkreis, den unermesslich weiten,
vielfach reizend schonen Weiblichkeiten
Mocht' ich durchziehn im Sturme des Genusses,
Mund der Letzten sterben eines Kusses.
O Freiind, durch alle Raume mocht' ich fliegen,
eine Schonheit blunt, hinknien vor Jede,
Und, war's auch nur fur Augeriblicke, siegen.

Am

Wo

Don Juan

(zu Diego).

Ich fliehe Uberdruss und Lustermattung,
Erhalte frisch im Dienste mich des Schonen,
Die Einzle krankend, schwarm' ich fur die Gattung
Der Odem einer Frau, heut Friihlingsduft,
Driickt morgen mich vielleicht wie Kerkerluft.
Wenn wechselnd ich mit meiner Liebe wandre
Im weiten Kreis der schonen Frauen,
1st meine Lieb' an jeder eine andre;
Nicht aus Ruinen will ich Tempel bauen.
Ja, Leidenschaft ist immer nur die neue;
Sie lasst sich nicht von der zu jener bringen,
Sie kann nur sterben hier, dort neu entspringen,
Und kennt sie sich, so weiss sie nichts von Reue
Wie jede Schonheit einzig in der Welt,
So ist es auch die Lieb', der sie gefallt.

Hinaus und fort nach immer neuen Siegen,
So lang der Jugend Feuerpulse fliegen!

Don Juan (zu Marcello).
Es war ein schoner Sturm, der mich getrieben,
Er hat vertobt, und Stille ist geblieben.
Scheintot

ist alles

Wtinschen,

alles

Hoffen;

Vielleicht ein Blitz aus Hoh'n, die ich verachtet,
Hat totlich meine Liebeskraft getroffen,
Und plotzlich ward die Weit mir wiist, umnachtet;
Vielleicht auch nicht; der Brennstoff ist verzehrt,
Und kalt und dunkel ward es auf dem Herd.

These

lines

have been Englished by John P. Jackson *
:

* John P. Jackson, journalist, died at Paris, December i, 1897, at the age of fifty. He was for many years
on the staff of the New York Herald. He espoused the cause of Wagner at a time when the music of that
composer was not fashionable, and he Englished some of Wagner's librettos.
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Don Juan
magic realm,

Of

Diego, his brother).

illimited, eternal,

woman,

gloried

(to

——

— loveliness supernal!

Fain would I, in the storm of stressful bliss,
Expire upon the last one's lingering kiss!
Through every realm, O friend, would wing my

flight,

Wherever Beauty blooms, kneel down to each,
And, if for one brief moment, win delight!

Don Juan
1 flee

Keep

(to

Diego).

from

surfeit and from rapture's cloy,
fresh for Beauty service and employ,

Grieving the One, that All I may enjoy.
The fragrance from one lip to-day is breath of spring:
The dungeon's gloom perchance to-morrow's luck may bring
When with the new love won I sweetly wander,
No bliss is ours upfurbish'd and regilded;
A different love has This to That one yonder,
Not up from ruins be my temples builded.
Yea, Love life is, and ever must be new,
Cannot be changed or turned in new direction;
It cannot but there expire
here resurrection;
And, if 'tis real, it nothing knows of rue!
Each Beauty in the world is sole, unique:
So must the Love be that would Beauty seek!
So long as Youth lives on with pulse afire,

I

—

Out

to the chase!

Don Juan

To

victories

new

(to

Marcello,

his friend).

aspire!

was a wond'rous lovely storm that drove me:
Now it is o'er and calm all round, above me
It

;

Sheer dead

all hopes o'ershrouded,
from heaven that so descended,
Whose deadly stroke left me with powers ended,
is

every wish;

'Twas p'r'aps a

flash

And all the world, so bright before, o'erclouded;
And yet p'r'aps not! Exhausted is the fuel;
And on the hearth the cold is fiercely cruel.
There are two ways of considering this tone-poem: to say that it is
a fantasia, free in form and development, and that the quotations from
the poem are enough to show the mood and the purposes of the composer; or to discuss the character of Lenau's hero, and then follow
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Baker

re-

foreign commentators who give significance to every melodic phrase and
find deep, esoteric meaning in every modulation.
No doubt Strauss
himself would be content with the verses of Lenau and his own music:
for he is a man not without humor, and on more than one occasion
he has slyly smiled at his prying or pontifical interpreters.
Strauss has particularized his hero among the many that bear the
name of Don Juan, from the old drama of Gabriel Tellez, the cloistered
monk who wrote, under the name of "Tirso de Molina,' " El Burlador
'

de Sevilla y el Convidado de Piedra" (first printed in 1634), to "Juan
de Manara," drama in four acts by Edmond Haraucourt, with incidental music by Paul Vidal (Odeon, Paris, March 8, 1898). Strauss's
hero is specifically the Don Juan of Lenau, not the rakehelly hero of
legend and so many plays, who at the last is undone by the Statue
whom he had invited to supper.
Lenau wrote his poem in 1844. It is said that his third revision was
made in August and September of that year at Vienna and Stuttgart.
After September he wrote no more, for he went mad, and he was mad
The poem, "Eitel nichts," dictated in the asylum
until he died in 1850.
at Winnenthal, was intended originally for "Don Juan."
"Don Juan"
The quotations made by Strauss
is of a somewhat fragmentary nature.
paint well the hero's character.
L. A. Frankl, the biographer of the morbid poet, says that Lenau once
spoke as follows concerning his purpose in this dramatic poem "Goethe's
great poem has not hurt me in the matter of 'Faust,' and Byron's 'Don
Juan' will here do me no harm. Each poet, as every human being, is
an individual 'ego.' My Don Juan is no hot-blooded man eternally
:
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pursuing women.

It is the longing in him to find a woman who is to
to enjoy, in the one, all the women on
cannot as individuals possess. Because he does not

him incarnate womanhood, and

earth, whom he
find her, although he reels from one to another, at last Disgust seizes
hold of him, and this Disgust is the Devil that fetches him." *
Now Strauss himself has not given a clue to any page of his score.
Yet, in spite of this fact, Mr. William Mauke does not hesitate to entitle
certain sections: "The First Victim, 'Zerlinchen'"; "The Countess";
"Zerlinchen"? There is no Zerlina in the poem.
"Anna."
reference
to the coquettish peasant girl.
There is no
Lenau's hero is
a man who seeks the sensual ideal. He is constantly disappointed.
He is repeatedly disgusted with himself, men and women, and the world
and when at last he fights a duel with Don Pedro, the avenging son of
the Grand Commander, he throws away his sword and lets his adversary

Why

kill

him.
"Mein Todfeind ist in meine Faust gegeben;
Doch dies auch langweilt, wie das ganze Leben."

("My deadly

foe

is

in

my

power; but

this, too,

bores me, as does

life itself.")

theme, E major, allegro molto con brio, 2-2, is a theme of
passionate, glowing longing; and a second theme follows immediately,
which some take to be significant of the object of this longing. The
third theme, typical of the hero's gallant and brilliant appearance,
proud and knight-like, is added; and this third theme is entitled by
Mr. Mauke "the Individual Don Juan theme, No. 1." These three
themes are contrapuntally bound together, until there is, as it were,
a signal given (horns and then wood- wind).
The first of the fair
apparitions appears,
the "Zerlinchen" of Mr. Mauke. The conquest
is easy, and the theme of Longing is jubilant; but it is followed by the
chromatic theme of "Disgust" (clarinets and bassoons), and this is
heard in union with the second of the three themes in miniature (harp).
The next period "Disgust" and again "Longing" is built on the

The

first

—

—

—

the remarkable study, "Le Don Juanisme," by Armand Hayem (Paris, 1886), which should be
read in connection with Barbey d'Aurevilly's "Du Dandysme et de Georges Brumraell." _ Mr. George Bernard Shaw's Don Juan in "Man and Superman " has much to say about his character and aims.
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themes, until at the conclusion (fortissimo) the theme
is heard from the deep-stringed instruments (rapidamente).
And now it is the Countess that appears, "the Countess
widow; she lives at a villa, an hour from Seville' (glockenspiel, harp,
violin solo).
Here follows an intimate, passionate love scene. The
melody of clarinet and horn is repeated, re-enforced by violin and
'cellos.
There is canonical imitation in the second violins, and afterward viola, violin, and oboes. At last passion ends with the crash of
a powerful chord in E minor. There is a faint echo of the Countess
theme; the 'cellos play (senza espressione) the theme of "Longing."
Soon enters a "molto vivace," and the Cavalier theme is heard slightly
changed. Don Juan finds another victim, and here comes the episode
Mr. Mauke promptly identifies the woman.
of longest duration.
She
significant

"Longing"

—

,

'

is

"Anna."
This musical episode

Dr.

Reimann thinks

it

is

supposed to interpret the hero's monologue.

would be better to

and Don Juan," a scene that

entitle it "Princess Isabella

poem answers

to the Donna
scene in the Da Ponte-Mozart opera.* Here the hero deplores
his past life.
Would that he were worthy to woo her! Anna knows
his evil fame, but struggles vainly against his fascination.
The episode
begins in G minor (violas and 'cellos).
"The silence of night, anxious
expectancy, sighs of longing" then with the entrance of G major (oboe
solo) "love's bliss and happiness without end."
The love song of
the oboe is twice repeated, and it is accompanied in the 'cellos by
the theme in the preceding passage in minor. The clarinet sings the
in Lenau's

Anna

;

*

It is

only fair to Dr.

Reimann to say that he does not take Mr. Wilhelm Mauke too seriously.
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'

song, but Don Juan is already restless. The theme of "Disgust" is
heard, and he rushes from Anna. The "Individual Don Juan theme,
No. 2," is heard from the four horns,
"Away! away to ever-new
victories/
Till the end the mood grows wilder and wilder.
There is no longer
time for regret, and soon there will be no time for longing. It is the
Carnival, and Don Juan drinks deep of wine and love.
His two themes
and the themes of "Disgust" and the "Carnival" are in wild chromatic progressions. The glockenspiel parodies his second " Individual
Theme," which was only a moment ago so energetically proclaimed by
the horns. Surrounded by women, overcome by wine, he rages in
passion, and at last falls unconscious.
Organ-point. Gradually he
comes to his senses. The themes of the apparitions, rhythmically
disguised as in fantastic dress, pass like sleep-chasings through his
brain, and then there is the motive of "Disgust." Some find in the
next episode the thought of the cemetery with Don Juan's reflections
and his invitation to the Statue. Here the jaded man finds solace in
bitter reflection.
At the feast surrounded by gay company, there is
a faint awakening of longing, but he exclaims:

—

"The

fire

of

my

now burned

blood has

out."

Then comes the duel with the death-scene. The theme
now dominates. There is a tremendous orchestral crash

of "Disgust"
there is long
is cut into by
;

and eloquent silence. A pianissimo chord in A minor
a piercing trumpet F, and then there is a last sigh, a mourning
dissonance and resolution (trombones) to E minor.
"Exhausted

And on

the hearth the cold

is

is the fuel,
fiercely cruel."

*
* *

In Tirso de Molina's comedy these women figure: the Duchess
Isabella; Thisbe, a fisher-maiden; Donna Anna de Ulloa; Aminta, a
Don Juan
village maiden who was on the point of marrying a peasant.
The Statue accepts, calls,
invites the Statue of Donna Anna to supper.
and drags him down to hell.
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—
This comedy was translated into Italian by Onofrio Gilberti. It was
then entitled "II Convitato di Pietra," and performed at Naples in 1652.
There were other Italian versions in that year. A play founded at least
on Gilberti's version was played in Italian at Paris in 1657. Dorimon's
French version of the old comedy, "Le Festin de Pierre," was played at
Lyons in 1658, and de Villiers's tragi-comedie at Paris in 1659.
The opera librettists first began with these old comedies. And here is
list
that is no doubt imperfect:
a
"Le Festin de Pierre," vaudeville by Le Tellier at the Foire SaintGermain, 1 7 13. The final ballet in the infernal regions made such a
scandal that the piece was suppressed, but it was afterwards revived.
"Don Giovanni," ballet by Gluck (Vienna, 1761). The characters
were Don Giovanni, his servant, Donna Anna and her father, and the
guests at the feast.

In this opera
"II Convitato di Pietra," by Righini (Vienna, 1777).
the fisher -maiden was introduced.
"II Convitato di Pietra," by Calegari (Venice, 1777).
"II Convitato di Pietra," by Tritto (Naples, 1783).
"Don Giovanni," by Albertini (Venice, 1784).
"Don Giovanni Tenorio," by Cazzaniga (Venice, 1787). Goethe
'It was not
saw it at Rome, and described the sensation it made.
possible to live without going to see Don Giovanni roast in flames and
to follow the soul of the Commander in its flight toward heaven."
"II Convito di Pietra," by Gardi (Venice, 1787).
"Don Giovanni," by Mozart (Prague, October 29, 1787).
'
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Pa

—
"Don Giovanni," by
"Nuovo Convitato di

Fabrizi (Fano, 1788).
Pietra," by Gardi (Bologna, 1791).

"II Dissolto Punito,"

by Raimondi (Rome, about

"Don Giovanni

by Don Ramon Carnicer

Tenorio,"

"II Convitato di Pietra,"

"Don Juan de Fantaisie, "

1818).

(Barcelona, 1822).

by Pacini (Viareggio, 1832).
one-act operetta by Fr. Et. Barbier (Paris,

1866).

"The Stone-guest" ("Kamjennyi Gost"), left unfinished by Dargomijsky, orchestrated by Rimsky-Korsakoff, and produced with a
prelude by C6sar Cui at St. Petersburg in 1872. The libretto is a poem
by Poushkin. The opera is chiefly heightened declamation with orchestral accompaniment.
There is no chorus. There are only two songs.
The composer, a sick man during the time of composition, strove only
after dramatic effect, for he thought that in opera the music should
only accent the situation and the dialogue. The commander is characterized by a phrase of five tones that mount and descend diatonically
and in whole tones. The opera does not last two hours.
"II Convitato di Pietra," by Manent (Barcelona, 1875).
" II Nuovo Don Giovanni," by Palmieri (Triest, 1884).
"La Statue du Commandeur," pantomime, music by Adolphe David
(Paris, 1892).
In this amusing piece the Statue loses his dignity at the
feast, and becomes the wildest of the guests.
He applauds the dancers
so heartily that he breaks a finger.
He doffs his helmet and joins in
a cancan, and forgets to take his place on the pedestal in a square
in Seville.
Consternation of the passers-by. Suddenly the Statue is
seen directing unsteady steps. Don Juan and other revellers assist
him to recover his position and his dignity.
Here

may

be added

"Don Juan

et

:

Haydee," cantata by Prince Polognac
in Byron's poem.

(St.

Quentin,

Founded on the episode

1877.)

"Ein kleiner Don Juan," operetta by Ziehrer (Budapest, 1879).
"Don Juan Fin de Siecle," ballet by Jacobi (London, 1892).
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Scena, "Sweet bird that shun'st the noise of foi,i,y," from
"1/ alxegro, il penseroso,* ed ii, moderato."
George Frideric Handed
(Born at Halle, February

23,

1685;

died at London, April 14, 1759.)

Handel wrote his cantata, "1/ Allegro, il Penseroso, ed il Moderate,
He began it January 19 and finished it February 9. The
winter was one of the coldest known in England. The Thames was
frozen and a fair was held for three weeks on the ice, and an ox was
roasted whole. Musical and dramatic performances were suspended
in 1740.
;

during January.
The first performance of the cantata was on February 27, 1740, at the
Lincoln Inn Fields Theatre, in London. The cantata was repeated
four times that season.
The London Daily Post of February 27, 1740, announced: "Never
performed before at the Royal Theatre, Lincoln's Inn Fields, this day
will be performed '1/ Allegro,' etc., with two new concertos for several
instruments, and a new concerto on the organ.
Boxes, half a guinea
pit, 5$.; first gallery, $s.; upper gallery, 2s.
Pit and gallery opened at
A new concerto for several instruments was
four, and boxes at five."
played at the beginning of the first part, another at the beginning of
the second part, and the new organ concerto at the beginning of the
Walsh published a collection of .songs from the cantata,
third part.
March 15, 1740, a second on May 7 of that year, and on May 13, 1740,
the two collections were published as one.
The text of the scena (No. 13 of the cantata), which is in "II Pen-

—

seroso," is as follows:

Sweet bird that shun'st the noise of folly,
Most musical, most melancholy!
Thee, chantress, oft the woods among
I woo to hear thy even-song.
Or, missing thee, I walk unseen
On the dry, smooth-shaven green,
To behold the wand' ring moon,
Riding near her highest noon.
* So it is with Milton, Jennens, and
"II Pensieroso."
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The scena, Andante, in D major (4-4 time), is in the old aria form,
with second part, I,arghetto,*in D minor (3-4 time), and Da capo.
Milton's "1/ Allegro" and 4" II Penseroso" were used for the text,
but Charles Jennens did not hesitate to add a third part, "II Moserve as an arbiter between the two disputants.
"II
Penseroso" was represented by soprano and contralto; "1/ Allegro" by
tenor, bass, and child's voice; "II Mod era to" by the bass, and by
soprano and tenor in duet. Handel afterward made numerous changes.
The rich and respectable Jennens was pleased with his own poem,
and he wrote Handel that it was very much admired. He was a sinIn his youth his servants, equipages, and table won
gular person.
for him the name of "Solyman the Magnificent."
He would go in a
four-horse carriage, with four lackeys, to the printer to correct his
proofs, and, "when he arrived at the passage, he descended from the
coach, and was preceded by a servant, whose business it was to clear
away the oyster shells or any other obstacle that might impede his
progress."
He succeeded to the estate of Gopsell in 1747, his ancestors had
been in trade at Birmingham, and he built a fine mansion. It is said
that he spent eighty thousand pounds in laying out the grounds: "the
chapel" according to Nichols's " Leicestershire " "is most
fine
elegantly pewed and wainscoted with cedar, and an eagle of burnished
gold supports the desk which holds the books."
In the grounds he
raised an Ionic temple to the memory of Holdsworth, Latin poet and
classical scholar.
Jennens compiled for Handel the librettos of "Saul"
and "Belshazzar," as well as the text of "The Messiah." In the latter
part of his life he issued tinkered versions of Shakespeare's plays.
Born in 1700, Jennens died unmarried in 1773. He had the air of a
round-faced, honest tradesman. They used to laugh at him for his
literary pretensions, but he was a benevolent man, generous to the
arts, and he was the enthusiastic admirer and stanch friend of Handel.
*

derato, " to

—

—

—

—

The original orchestral parts to this scena are flute solo, first and
second violins in unison, violas, and continuo. Robert Franz added
parts for two clarinets, two bassoons, and one horn.
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Recitative and Aria, "Ah, fors' £ mji," from "La Traviata,"
!» Scene 6
Giuseppe Verdi

ESJAct

(Born at Roncole, near Busseto, Italy, October
January 27, 1901.)

10, 1813;

died at Milan,

Violetta is alone in her house in Paris. Alfred Germont has declared
Andantino, F minor, F major, 3-8.
his love for her, and left her.
6-8.
Allegro brillante, A-flat,
Saria per me sventura un serio
o turbata anima mia? Null' uomo ancora t' accendeva.
Oh gioja ch' io non conobbi, esser amata amando E sdegnarla poss' io per V aride
follie del viver mio?
1$ strano!

amore?

Che

in core scolpiti ho quegli accenti!
risolvi,

!

Ah, fors' e lui che 1' anima
Solinga ne' tumulti,
Gode a sovente pingere
De' suoi colori occulti.
Lui, che modesto e vigile
All' egre soglie ascese,
E nuova febbre accese,

Destandomi

all'

amor!

A

quell* amor, ch' e palpito
DelF universo intero,

Misterioso, altero,

Croce e delizia al cor!
A me, fanciulla, un candido

E

trepido desire,
Quest' effigid dolcissimo
Signor dell' avvenire.
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education in the fundamentals of music form.
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fully scrutinized,

;
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Quando

ne' cieli

il

raggio

Di sua belta vedea,

E

tutta ine pascea

Di quel divino

error.

Sentia che amore e il palpito
Dell' universo intero,
Misterioso, altero,

Croce e delizia al cor!
Follie!
Delirio vano e questo!
Povera donna, sola, abbandonata in questo
popoloso deserto che appellano Parigi, che spero or piu? Che far degg' io? gioire?
Di volutta ne' vortici, de volutta perir!

Sempre libera degg' io
Folleggiare di gioja in gioja,
Vo' che scorra il viver mio pei
Sentieri del piacer.
Nasca il giorno, o il giorno muoja,
Sempre

A

lieta ne' ritrovivi,

dilletti

sempre nuovi
il mio pensier.

Dee volare

How wondrous! His words deep within my heart are sculptur'd! And would
bring me sorrow to love sincerely ? O my heart, why so sorely art thou troubled ?
No love of mortal yet hath mov'd thee. O rapture I never knew of, to love a
heart devoted! Shall I dare to disdain it and choose the empty follies that now
it

surround

me ?

my

heart foretold,
it him
in the throng of pleasure
Oft have I joy'd to shadow forth
One whom alone I'd treasure ?

Ah, was

When
He,

who with

watchful tenderness

my waning powers,
Strewing my way with flowers,
Waking my heart to love!
Guarded

Ah! now I feelThat 'tis love and love alone,
Sole breath of

all in life

universal,

Mysterious power, guiding the fate of mortals,
Sorrow and sweetness of this poor earth.
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In almost every line of manufacture there is some one article that is recognized as the standard,
one that is made a basis for comparison by all
competing articles.

—

Among

Piano-players the

Standard the world over

is

&fye Pianola
O INTO

what corner of the globe you will, the name and
of the Pianola will be found to have preceded you.
In
Berlin the Piano-player which has the next largest sale to the

fame

is not even known by name in the United States.
so a Piano-player which may have succeeded in building
up a local reputation in certain sections of this country is
totally unheard of in Paris or St. Petersburg.

Pianola

And

The

interest that such a fact has for the intending purchaser of a
Piano-player is just this it stands to reason that the article which can
enter the markets of the entire world, taking the pre-eminent position in
every instance, must be possessed of unusual and remarkable merits.
The Pianola has to-day a greater sale and popularity than that of all
other Piano-players together.
:

The two counts

that have given the Pianola

its lead throughout the world
musical and its mechanical superiority.
There is no other
Piano-player that costs so much to build, that controls such important
patents, that plays with such delicacy and affords such perfect control over
all the elements that go to constitute artistic piano playing.
The testimony of the musical world on these points is overwhelming.

have been

its

Rosenthal says

"

:

Nothing has more closely approached hand-playing than the

Pianola."

Paderewski says
Josef

Hofmann

:

"

says

The Pianola is perfection."
" The Pianola is beyond all
:

competitors."

Kubelik says " I have seen all the different piano attachments, but the Pianola is
the only one which could be considered seriously, for it is the only one
which is musical or artistic."
:

Chaminade says

:

"

The

interpret the feeling

Pianola

is

the only instrument that allows the player to

and the emotion that the work which he interprets inspires."

Discriminating buyers of to-day understand that the best article of its class is the cheapest
when it costs no more than " the next best." Every Pianola, to be
genuine, must bear the name of The Aeolian Company.
in the end, especially
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;

Fondly within my heart enshrin'd
I have that image hidden.
Now, with the sov'reign pow'r of
It doth arise unbidden,

And

o'er

Beckons
Oh,

if

love,

my heav'n of promise
my soul to gladness;

the

Life hath

dream be madness,
no longer worth.

i

Ah, no,

That

I feel

love and love alone,
Sole breath of all in life universal,
Mysterious power, guiding the fate of mortals,
Sorrow and sweetness of this poor earth.

What

folly!

a friend; for

can

I

T'll

steep

hope?

my

'tis

me there's no returning! Ah, I
helpless, lonely, without
this thronging city doth seem as a vast and empty desert.
What
Where can I turn me ? To pleasure! In every fierce and wild delight

am

For

me

sense and die.

O

joy

I'll

die!

I'll fulfil the round of pleasure,
Joying, toying from flower to flower
I will drain a brimming measure
From the cup of rosy joy.

Never weary, each dawning morrow
Flies to bear me some new rapture,
Ever fresh delights I'll borrow,
I will banish all annoy.

—Englished by Natalia Macfarren.

saw the play, "La Dame aux Cameras,"
the younger.
(The drama was produced Febru-

Verdi, sojourning in Paris,

by Alexandre Dumas
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ary 2, 1852, at the Vaudeville Theatre, with Mme. Doche and Charles
Fechter as the two chief actors.) On his return to Italy he asked
Francesco Piave to come to him. He told him of the deep impression
made by the drama, and asked him to base a libretto on Dumas's
play.

"La Traviata," a lyric drama in three acts, composed simultaneously
with "II Trovatore," was produced at Venice at the Fenice Theatre,
March 6, 1853. ("Rigoletto" was produced at Venice, March 11,
at Rome, January 19, 1853.)
1 85 1, and "II Trovatore'
The chief singers were Mme. Donatelli, the tenor Graziani, and the
baritone Varesi. The first performance was a dismal failure. Verdi
wrote to one of his friends a few days afterward and told him of the
'

"Was

fiasco.

the fault mine or that of the singers?

Time

will deter-

'

mine.'
Several reasons

have been given for the failure of the first performance: the soprano was fat and unwieldy; the tenor had such a cold
that he could scarcely be heard the baritone was dissatisfied with his
part; the costumes, which were of the contemporaneous fashion, gave
no pleasure to the audience, etc.
The costumes were afterwards changed to those of Louis XIII., but
when the opera was revived at the Opera-Comique, Paris, February 12,
1903, there was a return to those of 1852, and several singers made
themselves up to resemble Napoleon III., the Due de Morny, Rouher,
and other personages of the court of the Tuileries. In certain cities
of Italy to-day and at the Manhattan Opera House, New York, the
costumes of 1852 are worn.
;
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"La Traviata" was performed in Boston for the first time at the
Boston Theatre, June 8, 1857. The chief singers were Mme. Gazzaniga,
Brignoli, and Amodio.
Max Maretzek was the conductor. The prices
of admission were as follows: "First tier of boxes, parquette, and balcony, one dollar; second tier of boxes, fifty cents; amphitheatre,
twenty-five cents.

Mme. Melba has appeared
9, 1898,

and February

2,

in

Boston as Violetta, February 26, March

1899.

ENTR'ACTE.
BYRON'S INFLUENCE IN FRANCE.
(From W. K. Henley's "Views and Reviews: Art.")

"I think it may be said, that the master forces of the Romantic
revival in England, and, after England, the most of Europe, were
Scott and Byron. They were the vulgarisers (as it were) of its most
human and popular tendencies; and it is scarce possible to exaggerate
the importance of the part they bore in its evolution. In their faults
and in their virtues, each was representative of one or other of the
two main tendencies of his time. With his passion for what is honorably immortal in the past, his immense and vivid instinct of the
picturesque, his inexhaustible humanity, his magnificent moral health,
his abounding and infallible sense of the eternal varieties of life, Scott
was an incarnation of chivalrous and manly duty; while Byron, with
his lofty yet engaging cynicism, his passionate regard for passion, his
abnormal capacity for defiance, and that overbearing and triumphant
individuality which made him one of the greatest elemental forces
ever felt in literature Byron was the lovely and tremendous and
transcending genius of revolt. Each in his way became an European
influence, and between them they made Romanticism in France.
The men of 1830, it is true, were neither deaf to the voices nor blind

—
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Word.

to the examples of certain among their own ancestors: Ronsard, for
instance, and the poets of the Pleiad, Rousseau and Saint-Simon,
Andre* Chenier and Bernardin de Saint-Pierre, Villon and Montaigne
and Rabelais. But it is a principal characteristic of them, that they
were anxiously cosmopolitan. They quoted more languages than they
knew. They were on intimate terms with all the names in the aesthetic
history of the world. They boxed the compass for inspiration, and
drank it in at every point upon the card from Goethe, Schiller, Hoffmann, Heine, Iffland, Beethoven, Weber in Germany; from Dante,
Titian, Rossini, Piranesi, Gozzi, ^envenuto in Italy; from Constable,
Turner, Maturin, Lawrence, Shakespeare, Thomas Moore in England
from Calderon, Goya, Cervantes, the poets of the 'Romancero,' in
Spain.
But all these were later in time than Byron and Scott, or
were found less potent and less moving when they came. Thus, the
'Faust' of Goethe was not translated until 1823; the 'Eroica' of
Beethoven, whose work was long pronounced incomprehensible .and
impossible of execution, was only heard in 1828, the real 'Freischtitz'
some thirteen years after;* while Macready's revelation of Shakespeare,
till then (Voltaire and Ducis and the Abbe Prevost notwithstanding)
:

;

not much except a monstrous and mysterious name, was contemporaneous with Habeneck's of Beethoven. Scott and Byron, on the
other hand, had but to be known to be felt, and they were known
almost at once. I have said that the effect of Romanticism was a
revolution in the technique, the material, and the treatment of the
several arts.
I do not think I affirm too much in stating that, but for
Scott and Byron, the revolution would have come later than it did,
and would, as regards the last two, have taken a different course when
it came.
... "Nor may it be forgotten in truth, it cannot be too constantly

—
an
A
recalled —that Romanticism was above
of youth.
characteristic of the movement—which has been called 'an
barring-out' —was the extraordinary precocity of
heroes.
The
all

effect

aesthetic

its

'Dante et Virgile

'

and the 'Radeau de

la

M£duse,' the 'Odes et ballades'

"Der Freischutz" was performed for the first time in Paris, with due consideration for Weber's music
at the Opera, June 7, 1841.
Castil-Blaze's impudent and foolish version, "Robin des Bois," was produced at
the Ode'on, December 7, 1824. P. H.
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—
and 'Hernani,' 'Antony and 'Henri Trois et sa cour,' 'Rolla' and the
'Nuits,' the 'Symphonie fantastique' and the 'Comeclie de la Mort,'
are master-stuff of their kind, and are all the work of men not thirty
years old. Now, Byron is pre-eminently a young man's poet; and
upon the heroic boys of 1830 greedy of emotion, intolerant of restraint, contemptuous of reticence and sobriety, sick with hatred of
the platitudes of the official convention, and prepared to welcome
as a return to truth and nature inventions the most extravagant and
imaginings the most fantastic and far-fetched his effect was little
short of maddening. He was fully translated as early as 1819-20;
and the modern element in Romanticism that absurd and curious
combination of vulgarity and terror, cynicism and passion, truculence
and indecency, extreme bad-heartedness and preposterous self-sacrifice
You find him in Dumas's plays, in Musset's
is mainly his work.
'

—

—

—

—

music of Berlioz, the pictures of Delacroix, the novels of
He is the origin of 'Antony' and 'Rolla,' of 'Indiana'
and the 'Massacre de Scio,' of Berlioz's 'Lelio' and Frederick's
'Macaire'; as Scott is that of 'Bragelonne' and the 'Croises a Converse, in the

George Sand.

and Michelet's delightful history.
regards these elements, then, Romanticism was largely an
importation. As regards technique the element of style it was
not.
Of this the inspiration was native the revolution was wrought
from within. The men of 1830 were craftsmen born: they had the
genius of their material. The faculty of words, sounds, colors, situatheir use of it is always original and sound,
tions, was innate in them
and it is very often of exemplary excellence. It is hard to forgive
the vanity, the intemperance, the mixture
it is impossible to overlook
of underbred effrontery and sentimental affectation, by which a great
deal of their achievement is spoiled. Such qualities are 'most incident'
to youth; and in a generation drunk with the divinity of Byron they
were inevitable. Bad manners, however, are offensive at any age,
and the convinced Romantique, as he was all too prone to make a virtue
of loose morals, was all too apt to make a serious merit of unmannerliness.
But good breeding and moral perfectness are not what one
expects of the convinced Romantique: what we ask of him what
stantinople,'

"As

—

—

:

:

—

—

THE MAN WHO DOESN'T

KNOW, MAY WEAR

FOWNES GLOVES.
THE MAN WHO DOES
KNOW IS SURE TO*
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THE BOSTON ENCHANTMENT
In his paper on Boston published in Harper's Weekly Mr. H. G. Wells relates the fact that
Bernard Shaw induced him to buy a Pianola.
" Boston has in her symphony concerts the best music in America, where her tastes are severely
orthodox and classic. I heard Beethoven's Fifth Symphony extraordinarily well done, the familiar,
pinnacled Fifth Symphony, and now, whenever I grind that out upon the convenient mechanism beside my desk at home, mentally I shall be transferred to Boston again
and sit again among
that audience of pleased and pleasant ladies, in chaste, high-necked, expensive dresses, and refined,
.

attentive, appreciative, bald or iron-gray

.

.

men."
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—

we

get of him without asking is craftsmanship, and craftsmanship
of the rare, immortal type.
Hugo has written a whole shelf of nonsense; but in verse, at least, his technical imagination was Shakesperian.
The moral tone of 'Antony' is ridiculous; but it remains the
most complete and masterly expression of some essentials of drama
which the century has seen. The melodic expression of (say) 'Harold
en ItahV and the 'Messe des Moris' may, or may not, be strained and
thin; but if only his orchestration be considered, the boast of their
author, 'J'ai pris la musique instrumentale ou Beethoven Va laissee,' is
found to be neither impudent nor vain. In a sense, then, it is fitting
enough that the year of 'Hernani' [1830] should be accepted as a
marking date in the story. If it have nothing else, assuredly 'Hernani'
has style; and the eternising influence of style is such that, if all save
their technical achievement were forgotten, the men of 1830 would
still be remembered as great artists."

"Harold

in Italy,"
Solo, Op. 16

Symphony in Four Movements, with Alto
Hector Berlioz

(Born at C6te-Saint-Andr6, December

11, 1803;

died at Paris, March

9,

1869.)

This symphony was composed in 1834. It was performed for the
first time at a concert given by Berlioz at the Paris Conservatory,
November 23, 1834. Girard* conducted. The programme included, in
addition to the symphony, the overture to "Waverley"; a trio with
chorus and orchestra from "Benvenuto Cellini"; "La Captive" and
"Jeune Patre breton," sung by Marie Cornelie Falcon, then the glory
of the Op£ra,

who suddenly and

tragically lost her voice before she

* Narcisse Girard (i 797-1860) took the first violin prize at the Paris Conservatory in 1820. He was conductor of the Opera buffa and of the Feydeau, of the Opera-Comique, 1837-46; of the Op6ra, 1846-60. In
1847 he was appointed professor of the violin at the Conservatory and conductor of the Socie'te' des Concerts,
as successor of Habeneck. He wrote two one-act operas, "lies Deux Voleurs" (1841), "Le ConseU de
Dix" (1842), and arranged for orchestra Beethoven's Sonate Pathetique as a symphony. He was a painstaking conductor without dash and without imagination. For curious and perhaps prejudiced information
concerning him see "Mes Memoires," by E. M. E. Deldevez (Le Puy, 1890).
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was

and died

thirty,

in 1897, fifty years after her enforced

themes— "La

retire-

ment; a fantasia by Liszt on two
Tempete" and
"La Chanson de Brigands" of "Lelio," played by the composer; and

—

a violin solo by Ernst.

Chretien Urhan* played the solo viola in the

symphony.
D'Ortigue said in his review of the concert that Berlioz had used
passages of his "Rob Roy" overture in the first movement of the new

symphony, f

For the resemblance of the exposition of the chief theme
of the symphony and of the second theme to passages in the "Rob

Roy"

overture, see Julien Tiersot's "Berlioziana," published in

Menestrel (Paris) of August
in the

same

journal,

6,

August

Le

(This article and one published

1905.

20, 1905,

contain

many

interesting details

concerning the appearance of the autograph score, which shows the many
changes made by Berlioz before he was satisfied with the sonorous
effects of the

"March

"Childe Harold" was played

of Pilgrims.")

February 16, 1790. He died at Belleville, November 2, 1845.
As a child he played several instruments and composed. The Empress Josephine took him under her protection in 1805, and put him under the care of Lesueur.
Admitted to the orchestra of the Opera in 1816, he
became one of the first violins in 1823, and afterwards the solo violinist. He was famous for his mastery of
the viole d'amour, and Meyerbeer wrote for him the obbligato to Raoul's romance in the first act of "The
Huguenots." Urhan also revived the use of the violon~alto. He was for years the most famous viola player
in Europe.
He composed chamber music, piano pieces, and songs, which were original in form to the verge
of eccentricity.
He was not only a musician of extraordinary gifts and most fastidious taste: he was one of
the most singular of men,
"a short man, almost bent double, if not absolutely humpbacked, and wrapt in
a long light blue coat. His head reclined on his chest, he was apparently lost in deep thought, his eyes were
invariably turned towards the ground." His complexion was ashen-gray, his nose was like that of Pascal.
"A kind of fourteenth-century monk, pitchforked by accident into the Paris of the nineteenth century and into
the Op6ra." He was a rigorous Catholic; he fasted every day until six o'clock and never tasted flesh. Yet
this ascetic, this mystic, worshipped dramatic music.
"To give up listening to and playing 'Orpheus,' 'The
He obtained a dispensaVestal,' 'William Tell,' 'The Huguenots,' etc., would have driven him to despair."
tion from the Archbishop of Paris, who could not refrain from smiling when Urhan asked his permission to
play at the Ope*ra. To satisfy his conscience, Urhan always played with his back to the stage; he never looked
at a singer or a dancer, at a piece of scenery or a costume.
His dignity, honor, benevolence he gave away
all he earned
commanded respect and admiration. See "Sixty Years of Recollections," by Ernest Legouve\

Chretien Urhan was born

at Montjoie,

—

—

—

Englished by A. D. Vandam, vol. ii. 210, 216-223 (London, 1893). See also "Les Quatuors de l'lle SaintLouis" in Champfleury's " Les Premiers Beaux Jours" (Paris, 1858), pp. 203-206. " L'Entr'acte" of December
8, 1834, characterized Urhan as "the Paganini of the viola, the Byron of the orchestra, the Salvator Rosa of
the

symphony."

—

—

t The overture, "Rob Roy, " "Intrata di Rob Roy Mac Gregor, " was sketched at Nice and completed
at Subiaco, 1831-32.
It was performed at a Conservatory concert in Paris, April 14, 1833, but it was not published until 1000.
It was performed for the first time in England at a Crystal Palace concert, February 24,
for
1000;
the first time in Germany at a concert of the Wagner Society of Berlin, April 6, 1900; and for the
first time in the United States by the Chicago Orchestra at Chicago, November 3, 1900.

Hahn

Hahn

Violin School

(FREDERICK E. HAHN, Director)
Formerly First Violinist of the Boston Symphony

Fred.E. HAHN,ist Violin Lucius Cole, 2d Violin
William Schmidt/CcIIo
Viola

Harry Meyer,

Orchestra

The
to be

1822
,r

,.

,

.

Violin taught in

„
all

,

grades.

rr

String Quartette

Quartette announces six concerts,
given at the Haseltine Galleries,
Chestnut Street, November 26,

December 31, January
March 4> Ap^s.

,

The

Sevcik method a specialty.

28,

February n,

Assisting artists Constantin von Sternberg, Harold Nason, Miss Florence Hinkle,
:

John Braun, Camille Zeckwer, Rollo Maitand Luther Conradi.

land,

For terms, dates,

etc.,

apply to

Miss

BERTHA

V.

DAGER

PHILADELPHIA

1524 Chestnut Street
33

again in Paris, December

with the overture to "Les FrancsJuges," "Sardanapale" (sung by Puig), "Le Pecheur" (sung by
Boulanger), and the overture to "Roi Lear." There was a third
performance, December 28 of the same year, when Liszt played
his transcription for the pianoforte of the "Bal" and the "Marche
au Supplice" from the "Symphonie Fantastique."
The orchestral score of "Harold en Italie" was published shortly
after the "Symphonie Fantastique," about 1847.
Liszt made in
a
transcription
for
pianoforte.
the
letter
of
Berlioz
(See
to Liszt,
1852
July 3 or 4, 1852, published in " Brief e hervorragender Zeitgenossen
an Franz Liszt," edited by La Mara, vol. i. pp. 236-238. Leipsic,

The

14, 1834,

was published
four hands has been made by Balakireff.
1895.)

transcription

in 1880.

A

transcription for

symphony in French for a French magazine.
was found "too eulogistic," and was not published, and the original
manuscript was lost but it was translated into German, published in the
Neue Zeitschrift Jiir Musik in 1855, and republished in the complete
edition of Liszt's literary works.
Wagner wrote to Liszt: "Your
article on the
Harold Symphony was very beautiful it has indeed
warmed my heart." For another study of the symphony see "Berlioz,
son genie," etc., by A. Montaux, in Le Menestrel for 1890 (July 27 to
September 7). Liszt's transcription of the "March of Pilgrims" was
Liszt wrote a study of the

It

;

'

;

published in 1866.
*
* *

performance of the symphony in this country was at New
9, 1863, under the direction of Theodore Thomas, with
The first performance in Boston was by
E. Mollenhauer, solo viola.
Mr. Thomas's orchestra, October 28, 1874, when Ch. Baetens was the

The

York,

first

May

solo viola.

"Harold in Italy" has been played in Boston at Symphony Concerts,
February 19, 1884 (viola, Mr. Henry Heindl), February 13, 1886 (viola,
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.

Mr. Kneisel), December 8, 1888 (viola, Mr. Kneisel), February 6,
1892 (viola, Mr. Kneisel), November 2, 1895 (viola, Mr. Kneisel),
February 4, 1899 (viola, Mr. Kneisel), December 5, 1903 (viola, Mr.
Ferir)
*

Berlioz tells the origin of this symphony in his Memoirs.
His Symphonie Fantastique (first performed December 5, 1830, then revised
and produced December 9, 1832) was played at his concert at the Paris
Conservatory, December 22, 1833, with great success.
"And then to
crown my happiness, after the audience had gone out, a man with a
long mane of hair, with piercing eyes, with a strange and haggard face,
one possessed by genius, a colossus among giants, whom I had never
seen and whose appearance moved me profoundly, was alone and waiting
for me 'in the hall, stopped me to press my hand, overwhelmed me
with burning praise, which set fire to my heart and head *'/ was Paganini!
Some weeks after this vindicatory concert of which I have
spoken, Paganini came to see me.
'I have a
marvellous viola,' he
said, 'an admirable Stradivarius, and I wish to play it in public.
But
I have no music ad hoc.
Will you write a solo piece for the viola ? You
are the only one I can trust for such a work.'
'Yes, indeed,' I answered,
'your proposition flatters me more than I can tell, but, to make such
a virtuoso as you shine in a piece of this nature, it is necessary to play
the viola, and I do not play it. You are the only one, it seems to me,
who can solve the problem.' 'No, no, I insist,' said Paganini, 'you
will succeed as for me, I am too sick at present to compose, I cannot
think of it.'
I tried then to please the illustrious virtuoso by writing a solo piece
for the viola, but a solo combined with the orchestra in such a manner
that it would not injure the expression of the orchestral mass, for I
was sure that Paganini by his incomparable artistry would know how
to make the viola always the dominating instrument."
Berlioz at first worked at a composition for viola * and orchestra
which should portray the last moments of Mary Stuart.
"His proposal seemed new to me, and I soon had developed in my
head a very happy idea, and I was eager for the realization. The first
:

.

.

.

;

'
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movement was hardly completed, when Paganini wished

to

see

it.

He

looked at the rests for the viola in the allegro and exclaimed: 'No,
there are too many rests for me I must be playing all
it is not that
the time.'
'I told you so,' I answered; 'you want a viola concerto,
and you are the only one who can write such a concerto for yourself.'
Paganini did not answer he seemed disappointed, and left me without
speaking further about my orchestral sketch.
Some days afterward,
suffering already from the affection of the larynx wlricb ultimately
killed him,* he went to Nice, and returned to Paris only at the end
of three years.
"Since I then saw that my plan of composition would not suit him,
I set myself to work in another way, and without any anxiety concerning the means to make the solo viola conspicuous. My idea was to
write for the orchestra a series of scenes in which the solo viola should
figure as a more or less active personage of constantly preserved individuality; I wished to put the viola in the midst of poetic recollections
left me by my wanderings in the Abruzzi, and make it a sort of melancholy dreamer, after the manner of Byron's Childe Harold. Hence
the title, 'Harold en Italie.'
As in the 'Symphonie Fantastique,'
a chief theme (the first song of the viola) reappears throughout the
work; but there is this difference: the theme of the 'Symphonie Fantastique,' the 'fixed idea,' interposes itself persistently as an episodic
and passionate thought in the midst of scenes which are foreign to
it and modifies them; while the song of Harold is added to other
songs of the orchestra with which it is contrasted both in movement
;

!

;

* Paganini died at Nice,

May 27,

1840; he heard *' Harold in Italy " for the

first

time on November 25, 1838.
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SHORT & BROTHER

—
and character and without any interruption oi the development.*
In spite of the complexity of the harmonic fabric, it took me as little
time to compose this symphony as I have spent generally in writing

my

other works; but it took me considerable time to revise it. I improvised the 'March of Pilgrims' in two hours, while dreaming one night
by the fireside but during ten years I kept introducing modifications
of the detail, which, I believe, have much bettered it.
As it was then,
it obtained a complete success when it was performed for the first
time at the Conservatory."
Berlioz wrote to Liszt in July, 1852, apropos of the latter's transcription of "Harold in Italy" for the pianoforte: "You will have to make
many changes in your manuscript on account of the changes which
I made in the score after your work had been completed.
The third
movement especially contains a mass of modifications, which I fear
cannot be translated into pianoforte language; it will be necessary to
sacrifice much.
I beg of you not to preserve the form of the tremolo
arpege which you employ in the introduction, left hand that produces
on the pianoforte an effect contrary to that of the orchestra, and prevents the heavy but calm figure of the basses from being distinctly
heard.
Do you not think that the part you give to the viola, a
more important part than that in the score, changes the physiognomy
of the work ? The viola ought not to appear in the pianoforte arrangement otherwise than it does in the score. The pianoforte here represents the orchestra; the viola should remain apart and be confined
to its sentimental ravings; everything else is foreign to it; it is present, hut it does not mingle in the action."
*
* *
;

;

.

.

.

* Mr. W. F. Apthorp's note may here be of interest: "The solo viola part in 'Harold'en Italie' has been
compared to the 'Fixed Idea' in the 'Fantastic' symphony. The comparison is not wholly without warrant,
for there is an unmistakable similarity between the two ideas.
The Fixed
Still there is a marked difference.
Idea (in the 'Fantastic' symphony) is a melody, a Leitmotiv; it is theffirst theme of the first movement, and
the theme of the trio of the second; it appears also episodically in all the other movements. Moreover, no
matter where nor how it appears, whether as a functional theme or an episode, it is always the main business
in hand; either it forms part of the development, or theTdevelopment is interrupted and arrested to make way
for it.
The viola part in 'Harold en Italie' is something quite different. Save in the first movement
which was originally sketched out as part of an actual viola concerto it holds itself quite aloof from the
musical development; it plays no principal nor essential part at all. It may now and then play some dreamy
accompanying phrases, but it, for the most part, plays reminiscences of melodies already heard in the course
of the symphony; and its chief ^peculiarity is that, in bringing up these reminiscences, it has little or no effect
upon the musical development of the movement in hand. The development [generally goes on quite regardless
of this Harold, who seems more like a meditative spectator than a participant in the action of the symphony."

—

HARDMAN
H29
Chestnut
Street

PIANO
BELLAK
38

H29
Chestnut
Street

dedicated to Humbert Ferrand, the faithful friend
The autograph
of Berlioz from the youth to the death of the latter.
score with Berlioz's changes was given by Berlioz to Auguste Morel,
director of the Marseilles Conservatory.
L,eon Morel, the nephew and
universal legatee of Auguste, gave the score to Alexis Rostand, "in
memory of the profound affection which united the master and the
The symphony
pupil," for Rostand was the pupil of Auguste Morel.
is scored for two flutes (the first interchangeable with piccolo), two
oboes (the first interchangeable with English horn), two clarinets,
four bassoons, four horns, two trumpets, two cornets-a- pistons, one
ophicleide, cymbals, two tambourines, kettledrums, harp, solo viola,

The symphony

and

is

strings.

first movement is entitled "Harold in the Mountains: scenes of
melancholy, of happiness and joy." It begins with a long introduction, Adagio, in G minor and G major, 3-4, which opens with a fugato
on a lamenting and chromatic subject in sixteenth notes, first given
out pianissimo by the basses, then taken up in turn by first violins,
violas, second violins, while a chromatic counter-subject is played
against it by wood-wind instruments.
There is development until
the full orchestra strikes fortissimo the full chord of G minor. The
harp plays arpeggios, and the modality is changed to G major. The
solo viola, Harold, sings the song that typifies the melancholy hero.
This melody is developed and afterwards repeated in canon. The
Allegro, in G major, 6-8, begins with free preluding, after which the
solo viola announces the first theme, a restless melody, which is developed by viola and by orchestra. An abrupt change leads to a
hint at the second theme in violas, 'cellos, and bassoons, but this theme
enters in D major, and is announced by the solo viola.
It is developed
The
for a short time, and the first part of the movement is repeated.
free fantasia merges into the coda, which is quickened in pace until
the tempo becomes twice as fast as at the beginning of the allegro.

The

Second

movement,

"March

of

Pilgrims,

singing

their

Evening

Hymn":

Allegretto, in E major, 2-4.
The chief theme is a simple
march theme played by strings. The melody is now in the violins,
now in the violas, and now in the basses. The development is con-
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President

a passage in repeated notes for wood-wind and
— "thebypilgrims
muttering their evening prayer." The

stantly interrupted

second violins,

development is also represented by two bells, one in high B (flute,
oboe, and harp), one in medium C (horns and harp). Some have
found that the "prayer passage" is intended to represent the resonance
of the C bell, but Berlioz was too shrewd an artist to give any panoramic
explanation. This bell in C comes in on the last note of every phrase
of the march melody, no matter what the final chord of the phrase
may be; and, however a phrase may end, the next phrase almost
always begins in E major.
The Harold theme is introduced by
the solo viola. There is a relieving episode in C major, the pilgrims'
chant, "Canto religioso," a sort of a choral sung by wood -wind and

muted strings against a contrapuntal march-bass, pizz. Harold's
viola furnishes an arpeggio accompaniment.
The march is resumed
and dies away.
Third movement, "Serenade of a Mountaineer in the Abruzzi to his
Mistress"*: Allegro assai, C major, 6-8. This is a substitute for the
traditional scherzo.
It opens with a lively theme in dotted triplet
rhythm for piccolo and oboe to an accompaniment in divided violas
and long sustained notes in second oboe, clarinets, bassoons, a reminder of the Italian Pifferari. The trio is based on a cantilena in
C major for English horn and other wind instruments against an accompaniment of strings and harp. The solo viola (Harold) returns
with the adagio theme, but the melody of the serenade is not interrupted. Harold's theme is re-enforced by violins and violas. There
is a return of the short scherzo, which is followed by the reappearance
of the serenade melody, now sung by solo viola, while the flute has
the original viola melody.
Fourth movement, "Orgy of Brigands, recollections of the precedminor, 2-2,
ing scenes."f It begins with an Allegro frenetico in

—

G

* See chapter xxxviii. of Berlioz's Memoirs for a description of Berlioz directing in the Abruzzi the serenade given by Crispino, who "pretended to be a brigand," to his mistress.
t Berlioz composed in 1830 a "Chanson de Brigands" to the text of Ferrand. This found its place in
4
Le*ho," a lyric monodrama for orchestra, chorus, and unseen soloists, composed 1831-32, united with the
"Symphonie Fantastique" to form "L'Episode de la Vie d'un Artiste," and performed at Paris, December
This "Chanson de Brigands" was published about 1835 under the title, "Scene de Brigands,"
9, 1832.
arranged for the pianoforte by Ferdinand Hiller and dedicated to Mile. Henriette Smithson.
'
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which

is soon interrupted by excerpts from the preceding movements
played by the solo viola. There are reminiscences of the introduction, of the pilgrims' march, of the serenade, of the theme of the first
movement, and then again of the introduction. Harold is at last
silent, and the brigands have their boisterous say.
The brilliant first
theme is followed by a theme of lamentation in the violins. It is
probable that when Berlioz referred to "brazen throats belching forth
blasphemies," in his account of a performance led by him at Brunswick,* he referred to the thunderous conclusion theme. In the coda
two solo violins and a solo 'cello "behind the stage" remind one for
a moment of the pilgrims' march. Harold groans and sobs, and the
orgy is resumed.

* *

From

the description given by Berlioz of the performance at Brunswick, which has just been quoted in a foot-note, it will be seen that
the commentators who find Harold in this finale "proceeding to his
ruin," "a lost soul, as is shown by the distortion of his theme, and
the punctuation of the frenzied scene by passages suggesting remorse
and doom," are more imaginative than Berlioz, who dismisses his
dreamy hero in terror from the orgy.
"Childe Harold" was begun by Byron in 1809. Cantos I. and II.
were published in 181 2. He wrote the third canto in 18 16 and the
* In the letter addressed to Heine which forms a chapter of Berlioz's Memoirs. This was in 1843. The
statement published lately that Joachim in 1853 was the first in Germany to play the solo viola in the symphony is incorrect. The viola player at Brunswick in 1843 (March 9) was Karl Friedrich Miiller (1 797-1873),
one of the four sons of ^Egidius Christoph Miiller and the first violin of the elder Miiller Quartet. Berlioz
thus described the performance: "In the finale of 'Harold,' in this furious orgy in which the drunkenness of
wine, blood, joy and rage all shout together, where the rhythm now seems to stumble, and now to run madly,
where the mouths of brass seem to vomit forth curses and reply with blasphemies to entreating voices, where
they laugh, drink, strike, bruise, kill, and ravish, where in a word they amuse themselves; in this scene of
brigands the orchestra became a veritable pandemonium there was something supernatural and frightful in
the frenzy of its dash; everything sang, leaped, roared with diabolical order and unanimity, violins, basses,
trombones, drums, and cymbals; while the solo alto, Harold, the dreamer, fleeing in fright, still sounded from
afar some trembling notes of his evening hymn. Ah! what a feeling at the heart!
What savage tremors
in conducting this astonishing orchestra, where I thought I found my young lions of Paris more ardent than
ever!
You know nothing like it, the rest of you, poets; you have never been swept away by such hurricanes
of life: I could have embraced the whole orchestra, but I could only cry out, in French it is true, but my
accents surely made me understood: 'Sublime! I thank you, gentlemen, and I wonder at you: you are perfect
brigands!'" The "March of Pilgrims" had been played earlier in the trip, at Stuttgart and Hechingen; and
the symphony without the finale was played at Mannheim, with the violin solo by one of the violas of the orchestra. The symphony was also played previously at Dresden with Karl Joseph Lipinsky (1790-1861) as
solo viola.
Joachim did play at Brunswick in a concert given by Berlioz, October 25, 1853; but he played
solos.
See Berlioz's letter to Liszt, of October 26, 1853: "The excellent Joachim came to play two pieces
at the concert yesterday, and was most successful. I applaud myself for having furnished the music lovers
of Brunswick this good fortune, for they did not know him." Adolphe Jullien says Joachim was the solo
viola in "Harold" at a performance led by Berlioz at Bremen, but he gives no authority for the statement.
For an account of the concert in Brunswick in 1843 see W. R. Griepenkerl's "Ritter Berlioz in Braunschweig"
(Brunswick, 1843).
;
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—
fourth in 1817, and the publication was in 18 18. There were translations of Byron's poems into French from 18 19 to 1830, and the remarkable preface by Charles Nodier was written for an edition of
1822-25.
When did Berlioz first read Byron's poems? His overture to "Le
Corsaire" was composed in Italy in 1831, but his allusions to Byron
in his memoirs and letters are few.
The two authors over whose works
he pored were Virgil and Shakespeare.* We know that he was fond
of Thomas Moore, and set music to some of his poems his "Neuf Melodies irlandaises" (composed in 1829 and published in 1830) were dedicated to Moore. The text of his La derniere nuit de Sardanapale, with
which he took the prix de Rome ( 1 830) was by Gail. It described the last
night of the voluptuous monarch, and closed at the moment when he
called his most beautiful slaves and mounted with them the pyre.
Was
this poem based on Byron's tragedy ? f
Apparently not. When Berlioz
wandered in the Abruzzi, his thoughts were of Virgil's men and women
or he murmured lines of Shakespeare and Dante.
In a letter to Mme. Horace Vernet (1832) Berlioz speaks of his dreary
life at Cote-Saint- Andre, and he contrasts the men and women he knew
at Rome with^those of his birthplace: "In spite of all my attempts to
turn the conversation, they persist in talking to me about art, music,
imaginative poetry, and God knows how they talk about them in the
country ideas so strange, judgments made to disconcert an artist and
to freeze the blood in his veins, and worst of all with the most horrible
coolness.
You would say to hear them talk of Byron, Goethe, and
Beethoven, that it was all about some tailor or cordwainer, whose
talent rose a little above the ordinary level."
And in a letter to Schumann (1837) Berlioz writes: "Dramatic poets are exposed in publishing their pieces to see them, in spite of themselves, performed more
or less badly, before a public more or less incapable of understanding
them, cut, clipped, and hissed. Byron thus had a sad experience with
his 'Marino Faliero.'J"
But allusions to Byron are rare in the writings
:

'

'

'

'

,

!

* For an interesting study of Berlioz's literary tastes see "Berlioz Ecrivain, " by Professor Paul Morillot.
(Grenoble, 1903).
t Byron's " Sardanapalus " was published in 1821. For a full description of Berlioz's remarkable cantata see Mr. Tiersot's articles, "Berlioziana," in Le Menestrel of September 16, 23, 30, 1006.
X "Marino Faliero" was published by Murray on April 21, 182 1.
R. W. Elliston, manager of Drury
Lane, had procured surreptitiously the sheets, and he produced the play on April 25, 1821. It was received
coldly, and there were seven performances in all.
For an account of the injunction brought by Murray see
George Raymond's "Memoirs of Elliston." "The Doge of Venice," founded by William Bayle Bernard on
Byron's play, was produced at Drury Lane on October 22 or November 2, the reference books differ,
1867, with Samuel Phelps as the Doge.
The production was a failure, and the loss was five thousand pounds
or more.
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:

of Berlioz, while allusions to Virgil
enthusiastic.

and Shakespeare are frequent and

* *
Berlioz wrote Ferrand (May 15 or 16, 1834): "I have finished the
first three movements of my new symphony with solo viola; I am
about to finish the finale. I think it will be a good work, and above
all it will be curiously picturesque.
I intend to dedicate it to one of

my

you know him, M. Humbert Ferrand, if he will permit
There is a 'March of Pilgrims chanting the evening prayer,' which
I hope will be famous in December.
I do not know when this enormous
be
engraved
in
any
work will
case, see to it that you obtain the permission of M. Ferrand. When my first opera will be performed, all
this will engrave itself."
He wrote to Ferrand, August 31, 1834: "My
symphony is completed. I think Paganini w ill find that the viola is
not treated enough after the manner of a concerto the work is a symphony on a new plan, not a piece written with the purpose of displaying brilliantly an individual talent, such as he has.
I owe to him my
undertaking the work." Again, November 30 of the same year: "My
second concert has taken place, and your 'Harold' has been received
as I hoped, in spite of a shaky performance.
The 'March' was encored
and to-day it pretends to be the counterpart (religious and mild) of
the 'March to. the Scaffold.'
Next Sunday at my third concert 'Harold' will reappear in all its force, I hope, and with the adornment of
a perfect performance. The orgy of brigands which ends the symphony is something rather violent what would I not give if you could
hear it
There is much of your poetry in this thing I am sure I owe
you more than one idea." He wrote January 10, 1835: "This symphony had a fresh growth of success at the third performance; I feel
I shall retouch some slight details, and
sure you would be mad over it.
next year it will make, I hope, still more of a sensation."
The story of the first performance is told by Berlioz in his memoirs
"The first movement was the only one that was little applauded, and
this was the fault of Girard, the conductor, who could never put enough
dash into the coda, where the pace ought gradually to quicken to
double the speed. I suffered martyrdom in hearing it drag. The
'March of Pilgrims' was encored. At the repetition and toward the
middle of the second part of the piece, when after a short interruption
the chiming of convent bells is again heard, represented by two notes
of the harp, doubled by flutes, oboes, and horns, the harpist made a
mistake in count and was lost. Girard then, instead of setting him
friends,

it.

;
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Address Secretary.

straight, as it has happened to me a dozen times in like instance (threefourths of the players make the same mistake at this place), snouted
to the orchestra, 'The last chord!' and they all took it, leaping over
There was wholesale butchery.
the preceding fifty-odd measures.

Fortunately the March had been well played the first time, and the
audience was not mistaken concerning the cause of the disaster in the
second.
Nevertheless, since my defeat at the Theatre Italien* I
mistrusted my skill as a conductor to such an extent that for a long
time I let Girard conduct my concerts. But at the fourth performance of 'Harold,' having seen him seriously deceived at the end of the
Serenade, where, if one does not precisely double the pace of a part
of the orchestra, the other part cannot play, for each whole measure
of the one corresponds to a half measure of the other, and seeing that
he could not put the requisite dash into the end of the first allegro, I
resolved to be leader thereafter, and no longer to intrust any one with
the communication of my intentions to the players.
I have broken
this resolve only once, and one will see what came of it.f
After the
first performance of this symphony a music journal in Paris published
an article which overwhelmed me with invectives, and began in this
Ha ha ha haro haro Harold! Moreover, the
witty fashion
day after this article appeared, I received an anonymous letter, in
which some one, after deluging me with still grosser insults, reproached
me 'for not having the courage to blow out my brains.' "

—

!

'

:

!

!

'

!

!

* This was a concert given for the benefit of Miss Smithson, November 24, 1833. See chapter xlv. of the
Memoirs.
t Berlioz refers to Habeneck, who put down his baton and took snuff at a critical moment, just before the
attack of the "Tuba mirum " in the Requiem, December 5, 1837.
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