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PERSONNEL

Thirtieth Season, 1910-1911

MAX FIEDLER, Conductor
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WItek, A.,

Concert-mastw

.

Noack, S.

Strube, G.
Eichheim, H.

Barleben, K.
Fiumara, P.

Tiacher-Zeitz, H.
Goldstein, S.

Fcrir, E.
Gietzen, A.

Roth, O.
Kuntz, D.

Rissland, K.
Bak, A.

Akeroyd, J.
Currier, F.

Werner, H.
Kurth, R.

Hoffmann, J.
KrafiEt, F. W.

Ribarsch, A.
MuUaly, J.

Fiedler, B.
Marble, E.

Fabrizio, C.
Grunberg, M.

Hcindl, H.
Hoyer, H.

Violas.

Rennert, B«
Kluge, M.

Kolster, A.
Forster, E.

Theodorowicz, J.

Mahn, F.

Traupe, W.
Goldstein, H.

Berger, H.
Eichler, J.

VanWynbergen, C.
Kautzenbach, W.

Schroeder, A.
Warnke. H.

Keller, J.
Nagel, R.

Violoncellos.

Barth, C.
Nast, L.

Belinski, M.
Hadley, A.

Warnke, J.
Smalley, R.

Basses.

Kunze, M.
Gerhardt, G.

. Flutes.

Maquarre, A.

Brooke, A.
Battles, A.

Fox, P.

HOKNS.

Hess, M.
Lorbeer, H.
Hain, F.

Phair, J.

Habp.

Schuecker, H.
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Jaeger, A.

Oboes.
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Lenom, C.
Sautet, A.

English Horn.
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Horns.
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Schumann, C.
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Neumann. S.

Kandler. F.

Seydel, T.
Huber, E,

Clarinets.

Grisez, G.
Mimart, P.

Vannini, A.

Ludwig, O.
Schurig, R.

Bassoons.

Sadony, P.
Mueller, E.
Regestein, E.

Bass Clarinet. Contra-Bassoons.
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Mosbach, J.

Trombones. Tuba.

Hampe, C. Lorenz, O.
Mausebach, A.
Kenfield, L.
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Mann, J.

Heim, G.
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THIRTIETH SEASON, NINETEEN HUNDRED TEN AND ELEVEN

^Fuwtrmtlj Ueif^araal ani (Utintnt

FRIDAY AFTERNOON, MARCH 3, at 2.30 o'clock

SATURDAY EVENING, MARCH 4, at 8 o'clock

PROGRAMME

Mandl

Berlioz

II.

III.

IV.

Elgar

Sibelius .

Gluck .

Weber

Overture to a Gascon Chivalric Drama
First time in Boston

" Harold in Italy," Symphony in Four Movements
with Viola Solo, Op. i6

(Viola Solo by Mr. E. Ferir.)

Harold in the Mountains; Scenes of Melancholy, Happiness, and Joy
Adagio.
Allegro.

March of Pilgrims singing their Evening Hymn : Allegretto.

Serenade of a Mountaineer of the Abruzzi to his Mistress:

Allegro assai.

Allegretto.

Orgy of Brigands ; Recollections of the preceding scenes :

Allegro frenetico.

f
a. "Where Corals Lie"

i
b. "Sabbath Morning at Sea," from "Sea Pictures," Op. 37

"The Swan of Tuonela," Legend from the Finnish

Folk-epic "Kalevala" First time in Boston

. Air of Alceste, "Divinites du Styx," from "Alceste," Act L

. Overture to " Euryanthe "

SOLOIST :

Mme. KIRKBY LUNN

There will be an intermission of ten minutes after the symphony

Tlie doors of the hall will be closed during the performance of
each number ou the programtne. Those who wish to leave before
the end of the concert are requested to do so in an interval be-
tween the numbers.

City of Boston, Revised Regulation of August 5. 189S.— Chapter 3, relatlnii to the

coverinii of the head In places of public amusement.
Every Ucensee shall not, in his place of amusement, allow any person to wear upon the head a covering

which obstructs the view of the exhibition or performance in such place of any person seated in any seat therein
provided for spectators, it being understood that a low head covering without projection, which does not
obstruct such view, may be worn.

Attest: J. M. GALVIN. City Clerk.
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L. P. HOLLANDER & CO.

Announce the arrival of their Spring importation of

Ladies' Gloves
for Street and Evening Wear, in all the

fashionable lengths and colors.

Also

New French Pendant Earrings

and beautiful designs in

Hair Ornaments, Combs and Barrettes

w^hich are being shov^n for the first time.

ShrevCt Crump & Low Company.

Diamonds. Gems.

A splendid showing of Diamond Jewelry.

Solid Gold Goods for the Library, Table, and personal use.

Watches. Exquisite Chatelaine Watches.

Old Sterling Silver.

A magnificent showing of ornamental Fancy Goods. A
room filled with the superb Tiffang Glass. Rare Old

Tapestries, Antiques, and Furniture. Finest Stationery.

147 Tremont Street^ Boston.
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Overture to a Gascon CnrvAUiic Drama . . . Richard Mandl

(Bom at Brossritz, Moravia, in 1862; still living.)

This overture, "Zu einem Gaskognischen Ritterspiele," was pub-

lished in 1 9 10. It is dedicated to Oskar Nedbal,* and scored for these

instruments: piccolo, two flutes (interchangeable with two piccolos) ,^

two oboes, English horn, two clarinets, bass clarinet, two bassoons,

double-bassoon, four horns, three trumpets, three trombones, bass tuba,

kettledrums, bass drum, side-drum, cymbals, tamboiuine, triangle,

a deep gong, Glockenspiel, celesta, two harps, and the usual strings.

The overture was performed last January at Wiesbaden at a concert

conducted by Ugo Afferni.

There is an explanatory note in German on the title-page of the score:

"The Gascons, notorious for their exaggeration and harmless lies,

have magnificent types, as Cyrano, D'Artagnan, Porthos, for example,

of close kin to the modem Tartarin of Tarascon, a Provengal. When
I read years ago an old play in which the hero was a Gascon knight,

a prototype of an amorous, imaginative swaggerer and blagueur,

the idea came to me of writing an orchestral piece in a joyous, lyrical

exaggerated style based on this long-forgotten chivalric drama. But I

can say with Dumas the Elder, the overture first came ' Twenty Years

After.'"

The overture begins Martialisch, Schwungvoll (in a martial, fiery

manner), C major, 3-4 with the first motive, full orchestra. There is a

characteristic figure for the bass. A second and gentle motive follows

* Oskar Nedbal, bom at Tavor, Bohemia, March 26, 1874, studied at the Conservatory of Music in
Prague, the violin wth Bennersitz, and composition with Dvorik. He was one of the founders of the
Bohemian String Quartet, the viola player from 1891 to 1906. From 1896 to 1906 he was director of the
Bohemian Philharmonic Society in Prague. In 1906 he moved to Vienna to conduct the Vienna TonkUnstler
Orchestra and to act as conductor at the Volksoper. Among his compositions are a ballet, "Der faule
Hans" (Vienna, 1903), violin sonata, scherzo caprice for orchestra, variations for pianoforte, Kleine Suite,
Romance and Ballade for pianoforte, songs.

Grand Operas to be Performed this Season in

NEW YORK BOSTON CHICAGO
•OIRL OF THE GOLDEN WEST •• By

G. Puccini

Vocal Score. Italian and English . $4.00
Piano Scare .... 3.00
Libretto. Italian and English texts . .35

•MADAM BUTTERFLY." ByG. Puccini

Vocal Score. Italian and English texts

.

3.50
Piano Score .... 3.00
Libretto. Italian and English texts .35

•TOSCA." By G. Puccini

Vocal Score. Italian and English texts . 3.50
Piano Score . . . . s.oo
Libretto. Italian and English texts . .25

'LA BOHEME." By G. Puccini

Vocal Score. English text
Pianu Score
Libretto. Italian and English

$3.50
3.00
.25

•MANON LESCAUT." By G. Puccini

Vocal Score. Italian and English . 3.50
. 3.S0

•35

Piano Score
Libretto. Italian and English

GERMANIA." By A. FranchetU

Vocal Score. Italian text
Piano Score _.
Libretto. Italian and English

S.oo
3-SO

•3S

Vocal Scores of the above operas can be obtained in Italian and French texts

BOOSEY ^ COMPANY, 9 East Seventeenth Street
NEW YORK CITY
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English Wilton and Brussels

Carpets

Imported Axminster Carpets
Woven to Order, Any Size, Any Colors

Domestic Wilton and Brussels

Carpets and Rugs

Inlaid Linoleums

Torrey, Bright ca Capen Co.

348-350 Washington Street

Boston, Mass.

'

'
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as a subsidiary thought, etwas Ittngsamer, and is given to piccolo, flutes,
and celesta. A theme of still more pronounced melody is soon intro-
duced, getragenaber nicht schleppend (sustained, but not dragged), G-flat
major, 4-4. Another mood is established in the section sehr rasch und
heiter (very fast and in high spirits), F major, 6-8. A broad and flowing
song enters in C major. This is in contrast with a section that follows
in the movement of a march (wood-wind). In the final section, use is
made of foregoing thematic material, with the first subsidiary and the
prominent figure for the bass.

*
* *

The leading biographical dictionaries, even the latest, do not men-
tion Mandl's name. The scanty information I have been able to
obtain is derived from foreign music periodicals.

It is said that Mandl studied at the Conservatory of Music in Vienna,
and about 1886 made Paris his dwelling-place. It is also said that
in Paris he took lessons of Delibes in instrumentation. His opera-
comique in one act, "Rencontre Imprevue," libretto by A. Larsonneur,
was produced at Rouen in the Theatre des Arts, March 16, 1889. There
are only three characters, the Chevalier de Messac, the Comtesse de
Blangy, and Yvon, an ex-game-keeper. The scene is in the time of
Louis XIII. The two chief characters were impersonated at Rouen by
Miss Wilhelm and Mr. Sujol. The operetta was published at Paris

SONGS BY W. H. NEIDLINGER
The"Gardener

WALTZ SONO

W.RNEIDLINGER

..^^wrnif^
I irTn^^^

BIoa-aocDs tad blofl.amns «od

>'F^li^<^^ i.k

ffit=^=^^^

Compute Cop:), ?S Cents.

When the daylight goes (Lullaby)

A^ (e^-g), F (c-e)

A Song of Spring

E(e-g«),D (d-f*) .

Promise

Ai> (i-ad), E3 (c-e3) .

An Old Riddle

D (d-f), Bd (b^-d<J) .

On the Shore

Mezzo-Sop. or Bar., Cont.
or Bass . . • .

I0.50

•50

.60

.50

I'm Wearin' Awa'

Mezzo-Sop. or Bar., Gont.
or Bass cq

Alleluia! He is Risen (Easter Song)
D (d-f), B^ (b-d) . . .60

SENT FREE: Thematic Catalogues of New Songs

ARTHUR P. SCHMIDT
120 BOYLSTON STREET (take elevator)

AND FOR SALE BY ALL MUSIC DEALERS
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with a German version, "Unverhofft," by Oskar Berggruen. There

is mention of an opera by Mandl, "Nachtliches Abenteur," produced

in Vienna. I am unable to say whether this operetta is the same as

"Rencontre Impr^vue."
Mandl began to be known in Paris, for the critic "Willy" (Henri

Gauthier-Villars) wrote jestingly about him in his feuilletons. Thus
on January 27, 1895, in a review of a Conservatory concert, there was
mention of Brahms's Symphony No. 3. "Toward the end, according

to Pougin, there is a reminiscence of a mazurka by Mandl, How
learned one must be to know Mandl's mazurkas'"*
Music by Mandl was performed at a Lamoureux concert in Paris

on March 4, 1894: a Chanson Provencal, sung by Mme. Boidin-

Puisais, and a Scherzo for orchestra. It has been said that this music

was written for Silvestre's play "Griselidis." This play by Armand
Silvestre and Eugene Morand was produced at the Com^die Frangaise,

May 15, 1 89 1. It appears that the music for this performance was

provided by L^on, the musical director at the theatre. He possibly

called in the aid of composers, as is often the case when stage music

is needed.
Mandl's song and scherzo were praised by the critics of Parisian

musical weeklies, but "Willy" was not of their opinion. His puns are

not translatable: "Vulgaire et truqu^, le Chant provengal de M.
Mandl r6ussit, que chevrote I'invisible Madame Bodin d'un organe

juste mais ^Puisais; ga finit comme une gargouillade c^l^bre de

Tagliafico, Pauvres fous! En revanche, le Scherzo, lui, n'en finit pas.

* "Entre Deux Airs" par L'Ouvreuse du Cirque d'£te (Paris, 1895, p. 152).

BEING SURE
IS A GREAT COMFORT,— sure that you are going

to get all you pay for and a little more,— when you

enter a shop. We see to it. that the choicest and most

delicious things are used in our ices, drinks and candies.

We make a determined eflFort to secure the fresh and pure

for you,— not the second best and " just as good." Take

a five minutes recess from the rigors of shopping and try

one of our ices or carefully blended sodas and see why

they taste so good.

lowKEfs
416 WASHINGTON STREET, NEAR SUMMER

SUPERFINE ICES, DRINKS AND BONBONS



Froid polaire
;
je n'en dis pas plus, de peur que le Patron ne me cherche

une querelle d'AlleMan<i." *

Perhaps with this music the idea came to Mandl of his symphonic
poem, "GriseHdis, " one of his latest and most important works.

In 1894 songs by Mandl began to be known in German cities, sung
by Irene von Brennerberg and Selma Nicklass-Kempner, and in some
instances the composer accompanied the singer.

Mandl visited London early in 1899, and on March i his pianoforte

Quintet in -G and Five Intermezzi for pianoforte, violin, violoncello,

were produced at an Elderhorst concert. The composer played the
pianoforte part of the Intermezzi.

Other compositions by Mandl are Fiinf Symphonische Wiener
Weisen and "GriseHdis," a symphonic poem for full orchestra, organ,

mezzo-soprano solo, and female chorus. "GriseHdis" was produced at

Vienna under Nedbal's direction, and made such a favorable impres-

sion that there were two repetitions. Performed in Munich afterward,

the work was again highly praised. There, as in Vienna, the leading

critics pronounced" GriseHdis" to be one of the most important com-
positions of recent years.

"Harold in Italy," Symphony in Four Movements, with Alto
Solo, Op. 16 Hector Berlioz

(Bom at Cote-Saint-Andrd, December 11, 1803; died at Paris, March 9, 1869.)

This symphony was composed in 1834. It was performed for the

first time at a concert given by Berlioz at the Paris Conservatory,

November 23, 1834. Girardf conducted. The programme included,

* "La Mouche des Croches" par L'Ouvreuse du Cirque d'fitfi (Paris, 1894, p. 215).

t Narcisse Girard (i7g7-i86o) took the first violin prize at the Paris Conservatory in 1820. He was con-
ductor of the Opera bu£Ea and of the Feydeau, of the Op€ra-Comique, 1837-46; of the Op6ra, 1846-60. In

1847 he was appointed professor of the violin at the Conservatory and conductor of the Soci6t6 des Concerts,
as_ successor of Habeneck. He wrote two one-act operas, "Les Deux Voleurs" (1841), "Le Conseil de
Dix" (1842), and arranged for orchestra Beethoven's Sonate Path^tique as a symphony. He was a pains-
taking conductor without dash and without imagination. For curious and perhaps prejudiced information
concerning him see "Mes M6moires," by E. M. E. Deldevez (Le Puy, 1890).

be:tiv£e:n seasons
There is danger of catching cold at this time of year, when a
heavy outside g irment is too warm and a light coat not warm
enough. Our medium weight Wind and Waterproof Coats just

fill the gap between Winter and Spring. Warmth without
weight— Protection without discomfort.

IF IT'S WATERPROOF—WE HAVE IT

ENTERPRISE
RUBBER CO.

110 Federal Street ][i*.'i*.'l34*7 Boston, Mass.
WILLIAM E. BARKER, President •nd TreMsurer
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in addition to the symphony, the overture to "Waverley"; a trio with
chorus and orchestra from "Benvenuto CelUni"; "La Captive" and
"Jeune Patre breton," sung by Marie Cornehe Falcon, then the glory
of the Opera, who suddenly and tragically lost her voice before she
was thirty, and died in 1897, fifty years after her enforced retirement;
a fantasia by Liszt on two themes—"La Tempete" and "La Chanson
de ^rigands"—of "Lelio," played by the composer; and a violin solo

by Ernst. Chretien Urban * played the solo viola in the symphony.
Boschot says that the programme distributed in the hall included

"The March to the Scaffold," which was repeated at the concert, and
also an "Air by Bellini." I have followed the programme as announced
in the Gazette Musicale.

* Chretien Urban was born at Montjoie, February i6, 1790. He died at Belleville, November 2, 1845.
As a child, he played several instruments and composed. The Empress Josephine took him under her pro-
tection in 1805, and put him under the care of Lesueur. Admitted to the orchestra of the Opera in 1816, he
becarne one of the first violins in 1823, and afterwards the solo violinist. He was famous for his mastery of
the viole d'amour, and Meyerbeer wrote for him the obbligato to Raoul's rom.ance in the first act of "The
Huguenots." Urban also revived the use of the violon-alto. He was for years the most famous viola player
in Europe. He composed chamber music, piano pieces, and songs, which were original in form to the verge
of eccentricity. He was not only a musician of extraordinary gifts and most fastidious taste: he was one of
the most singular of men,—"a short man, almost bent double, if not absolutely humpbacked, and wrapt in

a long light blue coat. His head reclined on his chest, he was apparently lost in deep thought, his eyes were
invariably turned towards the ground." His complexion was ashen-gray, his nose was like that of Pascal.
"A kind of fourteenth-century monk, pitchforked by accident into the Paris of the nineteenth century and into
the Opera." He was a rigorous Catholic; he fasted every day until six o'clock and never tasted flesh. Yet
this ascetic, this mystic, worshipped dramatic music. "To give up listening to and playing 'Orpheus,' 'The
Vestal,' 'William Tell,' 'The Huguenots,' etc., would have driven him to despair." He obtained a dispensa-
tion from the Archbishop of Paris, who could not refrain from smiling when Urban asked his permission to
play at the Opera. To satisfy his conscience, Urban always played with bis back to the stage; he never looked
at a singer or a dancer, at a piece of scenery or a costume. His dignity, honor, benevolence,—be gave away
all he earned,—commanded respect and admiration. See " Sixty Years of Recollections," by Ernest.Legouve,
Englished by A. D. Vandam, vol. ii. 210, 216-223 (London, 1803). See also "Les Quatuors de I'lle Saint-
Louis" in Champfleury's " Les Premiers Beaux Jours" (Paris, 1858), pp. 203-206. "L'Entr'acte" of December
8, 1834, characterized Urban as "the Paganini of the viola, the Byron of the orchestra, the Salvator Rosa of
tbe symphony." '
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D'Ortigue said in his review of the concert that Berlioz had used
passages of his "Rob Roy" overture in the first movement of the new
symphony.* For the resemblance of the exposition of the chief theme
of the symphony and of the second theme to passages in the "Rob
Roy" overture, see Julien Tiersot's "Berlioziana," published in Le
Minestrel (Paris) of August 6, 1905. (This article and one published

in the same journal, August 20, 1905, contain many interesting details

concerning the appearance of the autograph score, which shows the

many changes made by Berlioz before he was satisfied with the sonorous
effects of the "March of Pilgrims.") The second motive for English

horn in the "Rob Roy" overture is the chief theme (for solo viola) in

"Harold in Italy." Some have thought that this English horn theme
(Larghetto espressivo assai, 3-4) refers to the courtship of Diana
Vernon by Frank Osbaldistone.

"Childe Harold" was played again in Paris, December 14, 1834,

with the overture to "Les Francs-Juges," " Sardanapale " (sung by
Puig), "Le P^cheur" (sung by Boulanger), and the overture to "Roi
Lear." Chopin played the Andante of his Concerto in E minor. There
was a third performance, December 28 of the same year, when Liszt

played his transcription for the pianoforte of the " Bal " and the " Marche
au Supplice" from the "Symphonic Fantastique." This performance
brought in nearly 2,000 francs, for the friends of Berlioz came to his

* The overture, " Rob Roy,"—" Intrata di Rob Roy Mac Gregor,"—was sketched at Nice and completed
at Subiaco, 1831-32. It was performed at a Conservatory concert in Paris, April 14, 1833, but it was not pub-
lished until 1900. It was performed for the first time in England at a Crystal Palace concert, February 94,

1900; for the first time in Germany at a concert of the Wagner Society of Berlin, April 6, 1000; and for the
first time in the United States by the Chicago Orchestra at Chicago, November 3, 1000. The first performance
in Boston was at a concert of the Boston Symphony Orchestra. January, 22, igio.

opposite Boston Common
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support. He was very poor. The first two concerts had not been
successful pecuniaril}^ and the Theatre Nautique, where his wife had
been acting in "La Derniere Heure d'un Condamne," had closed its

doors and she had not been able to collect the salary due her.

The orchestral score of "Harold en Italie" was published in 1849.
The orchestral parts were published in December, 1847. Liszt made in

1852 a transcription for pianoforte. (See the letter of Berlioz to Liszt,

July 3 or 4, 1852, published in "Briefe hervorragender Zeitgenossen
an Franz Liszt," edited by La Mara", vol. i. pp. 236-238. Leipsic,

1895.) I'he transcription was published in 1880. A transcription for

four hands has been made by Balakireff.

Liszt wrote a study of the symphony in French for a French magazine.
It was found "too eulogistic," and was not published, and the original

manuscript was lost; but it was translated into German, published in

the Nene Zeiischrift filr Mnsik in 1855, and republished in the complete
edition of Liszt's literary works. Wagner wrote to Liszt: "Your
article on the 'Harold' Symphony was very beautiful; it has indeed
warmed my heart." For another study of the symphony see "Berlioz,

son genie," etc., by A. Montaux, in Le Menestrel for 1890 (July 27 to

September 7). Liszt's transcription of the "March of Pilgrims" was
published in 1866.

The first performance in Germany was at Dresden, February 17, 1843,
at a concert given by Berlioz in the Royal Court Theatre. R. J.
Lipinsky played the viola solo.

The first performance of the symphony in the United vStates was at

New York, May 9, 1863, under the direction of Theodore Thomas, with

E. Mollenhauer, solo viola. The first performance in Boston was by
Mr. Thomas's orchestra, October 28, 1874, when Ch. Baetens was the
solo viola.

"Harold in Italy" has been played in Boston at concerts of the

Boston Sympjhony Orchestra, February 19, 1884 (viola, Mr. Henry
Heindl), February 13, 1886 (viola, Mr. Kneisel), December 8, 1888
(viola, Mr. Kneisel), February 6, 1892 (viola, Mr. Kneisel), November
2, 1895 (viola, Mr. Kneisel), February 4, 1899 (viola, Mr. Kneisel),
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ABE

Boston's Most Popular Restaurants
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December 5, 1903 (viola, Mr. F^rir), January 26, 1907 (viola, Mr.
F^rir).

*
* *

Berlioz tells the origin of "Harold in Italy" in his Memoirs. Un-
fortunately for the historian, but fortunately for the general reader,
the Memoirs of Berlioz are as romantic as his music.

His story is as follows. The "Symphonic Fantastique" (first per-
formed December 5, 1830, then revised and produced December 9,

1832) was played at his concert at the Paris Conservatory, December
22, 1833, with great success. "And then to crown my happiness, after

the audience had gone out, a man with a long mane of hair, with pierc-

ing eyes, with a strange and haggard face, one possessed by genius,

a colossus among giants, whom I had never seen * and whose appear-
ance moved me profoundly, was alone and waiting for me in the hall,

stopped me to press my hand, overwhelmed me with burning praise,

which set fire to my heart and head: it was Paganini! . . . Some weeks
after this vindicatory concert of which I have spoken, Paganini came
to see me. 'I have a marvellous viola,' he said, 'an admirable Stradi-
varius, and I wish to play it in public. But I have no music ad hoc.

Will you write a solo piece for the viola? You are the only one I can
trust for such a work.' 'Yes, indeed,' I answered, 'your proposition
flatters me more than I can tell, but, to make such a virtuoso as you
shine in a piece of this nature, it is necessary to play the viola, and
I do not play it. You are the only one, it seems to me, who can solve

the problem.' 'No, no, I insist,' said Paganini, 'you will succeed;
as for me, I am too sick at present to compose, I cannot think of it.'

" I tried then to please the illustrious virtuoso by writing a solo piece

for the viola, but a solo comb.ned with the orchestra in such a manner
that it would not injure the expression of the orchestral mass, for I

was sure that Paganini by his incomparable artistry would know how
to make the viola always the dominating instrument."

• But, according to d'Ortigue, Paganini had said to Berlioz on December 9, i&^j, that"" he [Berlioz] con-
tinned the others, "—that b to say Beethoven and Weber,—and had embraced him.—P. H.

gVlTiprfi * ^ T
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Berlioz at first worked at a composition for viola and orchestra

which should portray the last moments of Mary Stuart.

"His proposal seemed new to me, and I soon had developed in my
head a very happy idea, and I was eager for the realization. The first

movement was hardly completed, when Paganini wished to see it,

He looked at the rests for the viola in the allegro and exclaimed :
' No.

it is not that! there are too many rests for me; I must be playing all

the time.' 'I told you so,' I answered; 'you want a viola concerto,

and you are the only one who can write such a concerto for yourself.'

Paganini did not answer; he seemed disappointed, and left me without
speaking further about my orchestral sketch. Some days afterward,

suffering already from the affection of the larynx which ultimately

killed him,* he went to Nice, and returned to Paris only at the end
of three years.

"Since I then saw that my plan of composition would not suit him,

I set myself to work in another way, and without any anxiety concern-

ing the means to make the solo viola conspicuous. My idea was to

write for the orchestra a series of scenes in which the solo viola should

figure as a more or less active personage of constantly preserved indi-

viduality; I wished to put the viola in the midst of poetic recollections

left me by my wanderings in the Abruzzi, and make it a sort of mel-

ancholy dreamer, after the manner of Byron's Childe Harold. Hence
the title, 'Harold en Italic.' As in the 'Symphonic Eantastique,'

a chief theme (the first song of the viola) reappears throughout the

• Paganini died at Nice, May 27, 1840; he heard "Harold in Italy" for the first time on November 25.
1838—P. H.
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work; but there is this difference: the theme of the 'Symphonie Fan-
tastique,' the 'fixed idea,' interposes itself persistently as an episodic

and passionate thought in the midst of scenes which are foreign to

it and modifies them; while the song of Harold is added to other

songs of the orchestra with which it is contrasted both in movement
and character and without any interruption of the development.*
In spite of the complexity of the harmonic fabric, it took me as little

time to compose this symphony as I have spent generally in writing

my other works; but it took me considerable time to revise it. I im-
provised the ' March of Pilgrims ' in two hours, while dreaming one night

by the fireside; but during ten years I kept introducing modifications

of the detail, which, I believe, have much bettered it. As it was then,

it obtained a complete success when it was performed for the first

time at the Conservatory."
*

* *

And what are the facts as collected and arranged by M. Adolphe
Boschot in the second volume of his life of Berlioz ("Un Romantique
sous Louis Philippe," Paris, 1908)?
La Gazette Musicale made this announcement on January 26, 1834:
"Paganini, whose health is improving daily,,has asked of M. Berlioz

a new composition after the manner of the 'Fantastic Symphony.' . . .

This work will be entitled: 'Les Derniers Instans de Marie Stuart,' a

dramatic fantasie for orchestra, chorus and solo viola. Paganini will

play the viola for the first time in public." This announcement was
made in other journals friendly to Berlioz.

There was no contract. "The statement was that Paganini had

• Mr. W. F. Apthorp's note may here be of interest: "The solo viola part in 'Harold en Ttalie' has been
compared to the 'Fixed Idea' in the ' Fantastic' symphony. The comparison is not wholly without warrant.
for there is an unmistakable similarity between the two ideas. Still there is a marked difference. The Fixed
Idea (in the 'Fantastic' symphony^ is a melody, a LeHmUiv: it is the first theme of the first movement, and
the theme of the trio of the second; it appears also episodically in all the other movements. Moreover, no
matter where nor how it appears, whether as a fu ctional theme or an episode, it is always the main business
in hand; either it forms part of the development, or the development is interrupted and arrested to make way
for it. The viola part in 'Harold en Italie' is something quite different. Save in the first movement

—

which was originally sketched out as part of an actual viola concerto—it holds itself quite aloof from the
musical development; it plays no principal nor essential part at all. It may now and then play some dreamy
accompanying phrases, but it, for the most part, plays reminiscences of melodies already heard in the course
of the symphony; and its chief peculiarity is that, in bringing up these reminiscences, it has little or no effect

upon the musical development, of the movement in hand. The development generalb' goes on quite regardless
of this Harold, who seems more like a meditative spectator than a participant in the action of the symphony."
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was Liiere peiiiaps a vciuai uciiiauu.: jl>ul, h jt ttgctiiixii wiaiicu lu pio-v d.

viola solo, why did he not write his own composition? Why did he

wish one from Berlioz, who had never written expressly for any stringed

instrument, and played the guitar, not the violin, 'cello, double-bass?

Berlioz was busy as a music critic early in 1834, so busy that he had'

little time to compose. About February 20 Paganini left Paris on a

concert tour. Did he see the sketch of the new work before he
left? Mr. Boschot goes into minute details to prove that the state-

ments made in the Memoirs about Paganini and the sketch are con-

tradictory and undoubtedly imaginative, that is, false.

Toward the middle of March, 1834, Berlioz changed his mind about

.^ form of the composition. He then proposed to himself four move-

r**^ and Byron's hero, or rather Berlioz himself, took the place of
m^Ms, nart. And Berlioz thought of his wanderings in Italy. He

^ryr.:^^\ " in April moved to a house on Montmartre, in a street then
and ft^;#K "^enis, now Mont-Cenis. The house still stands. No. 22,
called Saitir^L ' tablet has been placed, I believe, on the "cottage."
and a memor5% afterward quarrelled so bitterly, were happy. Berlioz

Here t^s' two, wli^K -^hink himself again at Tivoli. His wife was to

in the spring coiiltr v s in this paradise on Montmartre that "Harold

bear him acnild. I.K^f^ Berlioz was still Byronic. His Harold was
in Italy" wdfe cbitipletfeQi- ^ ^urgents of 1830 against the bourgeoisie,

himself, a brotli^r" o'f- tne^.iB^ -^atal, le t^nebreux dont la mode raffole;;

"C'est le r^veur, le *^}^4^^' S^i^ '^^•" And Harold-Berlioz must have
c'est le sosie sentimencrH'd^ B^ffl^

.e the solo viola.

a voice,—always recognizably 2"t^ '^ audience at the first perform-

Mr. Boschot describes brili^^T^'5^ ^ - and his wife, the decorative-,

ance,—the Due d'Orl^ans, the ^°'^r^n ^ Legouv^, d'Ortigue, the.

tragedian; Jules Janin, Eugene ^^. ^^^^ ^^ opera founded on "Notre
Bertins and the daughter who had wi- . jj^jne, Liszt and Chopin,

Dame," Hugo, Sainte-Beuve, Lamen. ;^^^^ Qt'rard de Nerval; and
:pumas the elder, and perhaps de Vign>

^^^^ ^^ ^ phrase, sometimes

Boschpt characterizes each with an adjecu

with finft ma^l^ce.
*

* *
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Berlioz wrote to Liszt in July, 1852, apropos of the latter's transcrip-

tion of "Harold in Italy" for the pianoforte: "You will have to make
many changes in your manuscript on account of the changes which
I made in the score after your work had been completed. The third

movement especially contains a mass of modifications, which I fear

cannot be translated into pianoforte language; it will be necessary to

sacrifice much. I beg of you not to preserve the form of the tremolo
arpege which you employ in the introduction, left hand; that produces
on the pianoforte an effect contrary to that of the orchestra, and pre-

vents the heavy but calm figure of the basses from being distinctly

heard. . . . Do you n6t think that the part you give to the viola, a
more important part than that in the score, changes the physiognomy
of the work? The viola ought not to appear in the pianoforte arrange-

ment otherwise than it does in the score. The pianoforte here "rep-

resents the orchestra; the viola should remain apart and be confined

to its sentimental ravings; everything else is foreign to it; it is pres-

ent, but it doe^ not mingle in the action." -^

* *

The symphony is dedicated' to Humbert Ferrand, the faithful friend

of Berlioz from the youth to the death of the latter. The autograph
score with Berlioz's changes was given by Berlioz to Auguste Morel,
director of the Marseilles Conservatory. Leon Morel, the nephew and
universal legatee of Auguste, gave the score to Alexis Rostand, "in
memory of the profound affection which united the master and the

pupil," for Rostand was the pupil of Auguste Morel. The symphony
is scored for two flutes (the first interchangeable wuth piccolo), two
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oboes (the first interctiangeable with Hnglish horn), two clarinets,

four bassoons, four horns, two trumpets, two comets-£l-pistons, one
ophicleide, cymbals, two tambourines, kettledrums, harp, solo viola,

and strings.

The first movement is entitled "Harold in the Mountains: scenes of

melancholy, of happiness and joy." It begins with a long introduc-

tion. Adagio, in G minor and G major, 3-4, which opens with a fugato

on a lamenting and chromatic subject in sixteenth notes, first given

out pianissimo by the basses, then taken up in turn by first violins,

violas, second violins, while a chromatic counter-subject is played
against it by wood-wind instruments. There is development until

the full orchestra strikes fortissimo the full chord of G minor The
harp plays arpeggios, and the modality is changed to G major. The
solo viola, Harold, sings the song that typifies the melancholy hero.

This melody is developed and afterwards repeated in canon. The
Allegro, in G major, 6-8, begins with free preluding, after which the

solo viola announces the first theme, a restless melody, which is de-

veloped by viola and by' orchestra. An abrupt change leads to a
hint at the second theme in violas, 'cellos, and bassoons, but this theme
enters in D major, and is announced by the solo viola. It is developed
for a short time, and the first part of the movement is repeated. The
free fantasia merges into the coda, which is quickened in pace until

the tempo becomes twice as fast as the beginning of the allegro.

Second movement, "March of Pilgrims, singing their Evening
Hymn": Allegretto, in E major, 2-4. The chief motive is a simple

march theme played by strings. The melody is now in the violins,

now in the violas, and now in the basses. The development is con-

stantly interrupted by a passage in repeated notes for wood-wind and
second violins,

—
"the pilgrims muttering their evening prayer." The

development is also represented by two bells, one in high B (flute,

oboe, and harp), one in medium C (horns and harp). Some have
found that the "prayer passage" is intended to represent the resonance

of the C bell, but Berlioz was too shrewd an artist to give any panoramic
explanation. This bell in C comes in on the last note of every phrase
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of the march melody, no matter what the final chord of the phrase
may be; and, however a phrase may end, the next phrase almost
always iDcgins in E major. The Harold theme is introduced by the
solo viola. There is a relieving episode in C major, the pilgrims' chant
"Canto reHgioso," a sort of a choral sung by wood-wind and muted
strings against a contrapuntal march-bass, pizz. Harold's viola fur-

nishes an arpeggio accompaniment. The march is resumed and dies

away.
Third movement, "Serenade of a Mountaineer in the Abruzzi to his

Mistress":* Allegro assai, C major, 6-8. This is a substitute for the
traditional scherzo. It opens with a lively theme in dotted triplet

rhythm for piccolo and oboe to an accompaniment in divided violas

and long sustained notes in second oboe, clarinets, bassoons,—a re-

minder of the Italian Fifferari. The trio is based on a cantilena in

C major for English horn and other wind instruments against an ac-

companiment of strings and harp. The solo viola (Harold) returns
with the adagio theme, but the melody of the serenade is not inter-

rupted. Harold's theme is re-enforced by violins and violas. There
is a return of the short scherzo, which is followed by the reappearance
of the serenade melody, now sung by solo viola, while the flute has
the original viola melody.
Fourth movement, "Orgy of Brigands, recollections of the preced-

ing scenes."t It begins with an Allegro frenetico in G minor, 2-2,

which is soon interrupted by excerpts from the preceding movements
played by the solo viola. There are reminiscences of the introduc-

tion, of the pilgrims' march, of the serenade, of the theme of the first

movement, and then again of the introduction. Harold is at last

silent, and the brigands have their boisterous say. The brilliant first

theme is followed by a theme of lamentation in the violins. It is prob-

* See chapter xxxviii. of Berlioz's Memoirs for a description of Berlioz directing in the Abruzzi the sere-

nade given by Crispino, who "pretended to be a brigand," to his mistress.

j" Berlioz composed in 1830 a "Chanson de Brigands" to the text of Ferrand. This found its place in

"Lelio," a lyric monodrama for orchestra, chorus, and unseen soloists, composed 1831-32, united with the

"Symphonic Fantastique" to form "L'fipisode de la Vie d'un Artiste," and performed at Paris, December
0, 1832. This "Chanson de Brigands" was published about 1835 under the title "Scene de Brigands,"
arranged for the pianoforte by Ferdinand Hiller and dedicated to MUe. Henriette Smithson.

G. SCHIRMER, 3 East 43d Street, NEWYORK
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able that when Berlioz referred to "brazen throats belching forth

blasphemies," in his account of a performance led by him at Bruns-
wick,* he referred to the thunderous conclusion theme. In the coda
two solo vnolins and a solo 'cello "behind the stasre" remind one for

a moment of the pilgrims' march. Harold groans and sobs, and the
orgy is resumed.

*

From the description given by Berlioz of the performance at Bruns-
wick, which has just been quoted in a foot-note, it will be seen that
the commentators who find Harold in this finale "proceeding to his

ruin," "a lost soul, as is shown by the distortion of his theme, and
the punctuation of the frenzied scene by passages suggesting remorse
and doom," are more imaginative than Berlioz, who dismisses his.

dreamy hero in terror from the orgy.

"Childe Harold" was begun by Byron in 1809. Cantos I. and II.

were published in 1812. He wrote the third canto in 18 16 and the
fourth in 1817, and the publication was in 1818. There were transla-

tions of Byron's poems into French from 18 19 to 1830, and the re-

* In the letter addressed to Heine which forms a chapter of Ber1io7-'s Memoirs. This was in 1843. The
statement published lately that Joachim in 185,3 was the first in Germany to play the solo viola in the sym-
phony is incorrect. The viola player at Brunswick in 1843 (March g1 was Karl Friedrich Miiller (1797-1S73),
one of the four sons of ,Egidius Christoph Miiller and the -first violin of the elder Miiller Quartet. Berlioz
thus described the performance: "In the finale of 'Harold,' in this furious orsy in which the drunkenness of
wine, blood, joy and ra2;e all shout together, where the rhythm now seems to stumble, and now to run madly,
where the mouths of brass seem to vomit forth curses and reply with blasphemies to entreating voices, where
they laugh, drink, strike, bruise, kill, and ravish, where in a word they amuse themselves; in this scene of
brigands the orchestra became a veritable pandemonium; there was something supernatural and frightful in
the frenzy of its dash; everything sang, leaped, roared with diabolical order and unanimity. vioHns, basses,
trombones, drums, and cymbals) while the solo alto, Harold, the dreamer, fleeing in fright, still sounded from
afar some trembling notes of his evening hymn. Ah! what a feeling at the heart! What savage tremors
in conducting this astonishing orchestra, where I thought I found my young lions of Paris more ardent than
ever! ! ! You know nothing like it, the rest of you, poets; you have never been swept away by such hurricanes
of life: I could have embraced the whole orchestra, but I could only cry out, in French it is true, but my
accents surely made me understood: 'Sublime! I thank you, gentlemen, and I wonder at you: you are perfect
brigands!' " The "March of Pilgrims" had been played earlier in the trip, at Stuttgart and Hechingen; and
the symphony without the finale was played at Mannheim, with the violin solo by one of the violas of the or-
chestra. The symphony was also played previously at Dresden with Karl Joseph Lipinsky (1790-1861) as
solo viola. Joachim did play at Brunswick in a concert given by Berlioz, October 25, 1853; but he played
solos. See Berlioz's letter to Liszt, of October 26, 1833: "The excellent Joachim came to play two pieces
at the concert yesterdav, and was most successful. I applaud myself for having furnished the music lovers
of Brunswick this good fortune, for they did not know him." Adolphe Jullien says Joachim was the solo
viola in "Harold" at a performance led by Berlioz at Bremen, but he gives no authority for the statement.
For an account of the concert in Bnmswick in 1843 see W. R. Griepenkerl's "Ritter Berlioz in Braunschweig','
(Brunswick, 1843).
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markable preface by Charles Nodier was written for an edition of

1822-25.

When did BerHoz first read Byron's poems? His overture to "Le
Corsaire" was composed in Italy in 1831, but his allusions to Byron
in his memoirs and letters are few. The two authors over whose works
he pored were Virgil and Shakespeare.* We know that he was fond of

Thomas Moore, and set music to some of his poems: his "Neuf Melo-
dies irlandaises" (composed in 1829 and published in 1830) were dedi-

cated to Moore. The text of his "La derniere nuit de Sardanapale,"

with which he took the prix de Rome-{i8T,o), was by Gail. It described

the last night of the voluptuous monarch, and closed at the moment
when he called his most beautiful slaves and mounted with them the

pyre. Was this poem based on Byron's tragedypf Apparently not.

When Berlioz wandered in the Abruzzi, his thoughts were of Virgil's

men and women or he murmured lines of Shakespeare and Dante.

In a letter to Mme. Horace Vernet (1832) Berlioz speaks of his dreary

life at Cote-Saint-Andre, and he contrasts the men and women he knew
at Rome with those of his birthplace: "In spite of all my attempts to

turn the conversation, they persist in talking to me about art, music,

imaginative poetry, and God knows how they talk about them in the

country! ideas so strange, judgments made to disconcert an artist and
to freeze the blood in his veins, and worst of all with the most horrible

* For an interesting study of Berlioz's literary tastes see "Berlioz £crivain," by Professor Paul Morillot

(Grenoble, 1903).

t Byron's " Sardanapalus " was published in 1821. For a full description of Berlioz's remarkable can-

tata see Mr. Tiersot's articles, "Berlioziana," in Lc Menestret of September 16, 23, 30, 1906.

STOCK INVENTORY COMPLETED

Our counters

and shelves now

loaded vi^ith special

offers of

New and Old
Books

at prices intended

to quickly close

them out.

THE REDUCED PRICES MARKED IN PLAIN FIGURES

1272



THE
WEBER PIANOLA

PIANO

Uniting in a single case the famous Weber
Piano with the genuine PIANOLA. Playable

either by hand or by means of a PIANOLA
music roll.

IN
the Weber Piano are embodied a richness and mellowness

of tone, a distinctive quality, an individuality, which, com-
bined v>'ith its carrying power, have given it a place pre-

eminent among the great pianos of Europe and America.
In the Weber PIANOLA Piano the superb qualities of this

distinguished instrument are made available to the unskilled

music-lover as well as to the musician.

The PIANOLA enables anyone to play the piano. More
than this, it enables even the musical novice to play with the
taste, the skill, the expression of a musician. In this respect,

the PIANOLA differs from all other piano-plaving instuments.

The PIANOLA alone possesses the METROSTYLE, which
supplies the knowledge necessary to use a player-piano artistically.

Added to this are other exclusive features— the THEMO-
DIST, the Graduated Accompaniment, etc., which afford every
refinement of expression that characterizes the performance of

a skilful hand-pianist.

The Weber Pianola Piano ... $950 to $1150

The Weber Grand Pianola Piano ... - $1800

Other Pianola Pianos from $550 up

Moderate Monthly Payments

THE AEOLIAN CO., Aeolian Hall, ^^^TfotT'

THE M. STEINERT & SONS CO.
162 BoYLSTON Street . . . Boston

New England Representatives

1273



coolness. You would say to hear them talk of Byron, Goethe, and
Beethoven, that it was all about some tailor or cordwainer, whose
talent rose a little above the ordinary level." And in a letter to Schu-
mann (1837) Berlioz writes: "Dramatic poets are exposed in publish-

ing their pieces to see them, in spite of themselves, performed more
or less badly, before a public more or less incapable of understanding
them, cut, clipped, and hissed. Byron thus had a sad experience with
his ' Marino Faliero.' "* But allusions to Byron are rare in the writings

of Berlioz, while allusions to Virgil and Shakespeare are frequent and
enthusiastic.

*
* *

Berlioz wrote Ferrand (May 15 or 16, 1834): "I have finished the

first three movements of my new symphony with solo viola; I am
about to finish the finale. I think it will be a good work, and above
all it will be curiously picturesque. I intend to dedicate it to one of

my friends, you know him, M. Humbert Ferrand, if he will permit
it. There is a 'March of Pilgrims chanting the evening prayer,' which
I hope will be famous in December. I do not know when this enormous
work will be engraved ; in any case, see to it that you obtain the per-

mission of M. Ferrand. When my first opera will be performed, all

this will engrave itself." He wrote to Ferrand, August 31, 1834: "My
symphony is completed. I think Paganini will find that the viola is

not treated enough after the manner of a concerto; the work is a sym-
phony on a new plan, not a piece written with the purpose of display-

ing brilliantly an individual talent, such as he has. I owe to him my
undertaking the work." Again, November 30 of the same year: "My
second concert has taken place, and your 'Harold' has been received

as I hoped, in spite of a shaky performance. The ' March' was encored;

and to-day it pretends to be the counterpart (religious and mild) of

the 'March to the Scaffold.' -Next Sunday at my third concert 'Har-
old' will reappear in all its force, I hope, and with the adornment of

* "Marino Faliero" was published by Murray on April 21, 1821. R. W. Elliston, manager of Drury
Lane, had procured surreptitiously the sheets, and he produced the play on April 25, 1821. It was received

coldly, and there were seven performances in all. For an account of the injunction brought by Murray see

Georfie Raymond's "Memoirs of Elliston." "The Doge of Venice," founded by William Bayle Bernard on
Byron's play, was produced at Drury Lane on October 22 or November 2,—the reference books differ,

—

1867, with Samuel Phelps as the Doge. 'The production was a failure, and the loss was five thousand pounds
or more.
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a perfect performance, l^he orgy of brigands which ends the sym-
phony is something rather \dolent; what would I not give if you could

hear it! There is much of your poetry in this thing; I am sure I owe
you more than one idea." He wrote January lo, 1835: "This sym-
phony had a fresh growth of success at the third performance; I feel

sure you would be mad over it. I shall retouch some slight details, and
next year it will make, I hope, still more of a sensation."

The story of the first performance is told by Berlioz in his Memoirs:
"The first movement was the only one that was little applauded, and
this was the fault of Girard, the conductor, who could neyer put enough
dash into the coda, where the pace ought gradually to quicken to

double the speed. I suffered martyrdom in hearing it drag. The
' March of Pilgrims ' was encored. At the repetition and toward the

middle of the second part of the piece, when after a short interruption

the chiming of convent bells is again heard, represented by two notes

of the harp, doubled by flutes, oboes, and horns, the harpist made a
mistake in count and was lost. Girard then, instead of setting him
straight, as it has happened to me a dozen times in like instance (three-

fourths of the players make the same mistake at this place), shouted
to the orchestra, 'The last chord!' and they all took it, leaping over
the preceding fifty-odd measure's. There was wholesale butchery.
Fortunately the March had been well played the first time, and the
audience was not mistaken concerning the cause of the disaster in the
second. Nevertheless, since my defeat at the Theatre Italien* I

mistrusted my skill as a conductor to such an extent that for a long
* This was a concert given £or the benefit of Miss Smithson, November 24, 1833. See chapter xlv. of the

Memoirs. • -
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time I let Girard conduct my concerts. But at the fourth perform-
ance of 'Harold,' having seen him seriously deceived at the end of the
Serenade, where, if one does not precisely double the pace of a part

of the orchestra, the other part cannot play, for each whole measure
of the one corresponds to a half measure of the other, and seeing that
he could not put the requisite dash into the end of the first allegro,

I resolved to be leader thereafter, and no longer to intrust any one with
the communication of rny intentions to the players. I have broken
this resolve only once, and one will see what came of it.* After the

first performance of this symphony a music journal in Paris published

an article which overwhelmed me with invectives, and began in this

witty fashion :

' Ha ! ha ! ha !—haro ! haro ! Harold! ' Moreover, the

day after this article appeared, I received an anonymous letter, in

which some one, after deluging me with still grosser insults, reproached
me 'for not having the courage to blow out my brains.'"

*
* *

BYRON'S INFLUENCE IN FRANCE.
(From W. E. Henley's "Views and Reviews: Art.")

I think it may be said that the master forces of the Romantic
revival in England, and, after England, the most of Europe, were
Scott and Byron. They were the vulgarizers (as it were) of its most
human and popular tendencies; and it is scarce possible to exaggerate

the importance of the part they bore in its evolution. In their faults

* Berlioz refers to Habeneck, who put down his baton and took snufif at a critical moment, just before the
attack of the "Tuba mirum" in the Requiem, December s, 1837.
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and in their virtues, each was representative of one or other of the

two main tendencies of his time. With his passion for what is honor-

ably immortal in the past, his immense and vivid instinct of the

picturesque, his inexhaustible humanity, his magnificent moral health,

his abounding and infallible sense of the eternal varieties of life, Scott

was an incarnation of chivalrous and manly duty; while Byron, with

his lofty yet engaging cynicism, his passionate regard for passion, his

abnormal capacity for defiance, and that overbearing and triumphant
individuality which made him one of the greatest elemental forces

ever felt in literature,—Byron was the lovely and tremendous and
transcending genius of revolt. Each in his way became an European
influence, and between them they made Romanticism in France.

The men of 1830, it is true, were neither deaf to the voices nor blind

to the examples of certain among their own ancestors: Ronsard, for

instance, and the poets of the Pleiad, Rousseau and Saint-Simon,

Andre Chenier and Bernardin de Saint-Pierre, Villon and Montaigne
and Rabelais. But it is a principal characteristic of them that they

were anxiously cosmopolitan. They quoted more languages than they

knew. They were on intimate terms with all the names in the aesthetic

history of the world. They boxed the compass for inspiration, and
drank it in at every point upon the card: from Goethe, Schiller, Hoff-

mann, Heine, Ifiland, Beethoven, Weber in Germany; from Dante,

Titian, Rossini, Piranesi, Gozzi, Benvenuto in Italy; from Constable,

Turner, Maturin, Lawrence, Shakespeare, Thomas Moore in England;

from Calderon, Goya, Cervantes, the poets of the "Romancero," in

Spain. But all these were later in time than Byron and Scott, or

were found less potent and less moving when they came. Thus, the

"Faust" of Goethe was not translated until 1823; the "Eroica" of

Beethoven, whose work was long pronounced incomprehensible and
impossible of execution, was only heard in 1828, the real " Freischiitz

"

some thirteen years after;* while Macready's revelation of Shakespeare,

till then (Voltaire and Ducis and the Abbe Prevost notwdthstanding)

not much except a monstrous and mysterious name, was contem-

*"Der Freischiitz" was performed for the first time in Paris, with due consideration for Weber's music,

at the Opera, June 7, 1841. Castil-BIaze's impudent and foolish version, "Robin des Bois," was produced at

tlie Odeon, December 7, 1824.—P. H. -
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poraneoiis with Habeneck's of Beethoven. Scott and Byron, on the

other hand, had but to be known to be felt, and they were known
almost at once. I have said that the effect of Romanticism was a
revolution in the technique, the material, and the treatment of the

several arts. I do not think I affirm too much in stating that, but for

Scott and Byron, the revolution would have come later than it did,

and would, as regards the last two, have taken a different course when
it came.

. . . Nor may it be forgotten—in truth, it cannot be too constantly
recalled—that Romanticism was above all an effect of youth. A
characteristic of the movement—which has been called "an aesthetic

barring-out "^—was the extraordinary precocity of its heroes. The
"Dante et Virgile" and the "Radeau de la Meduse," the "Odes et bal-

lades" and "Hernani," "Antony" and "Henri Trois et sa cour,"

"Rolla" and the " Nuits," the "Symphonic fantastique " and the " Come-
die de la Mort," are master-stuff of their kind, and are all the work of

men.jiot thirty years old. Now Byron is pre-eminently a young man's
poet; and upon the heroic boys of 1830—greedy of erriotion, intolerant

of restraint, contemptuous of reticence and sobriety, sick with hatred
of the platitudes of the offfcial convention, and prepared to welcome
as a return to truth and nature inventions the most extravagant and
imaginings the most fantastic and far-fetched—his effect was little

short of maddening. He was fully translated as early as 1819-20;
and the modern element in Romanticism—that absurd and curious
combination of vulgarity and terror, cynicism and passion, truculence
and indecency, extreme bad-heartedness and preposterous self-sacrifice

'—is mainly his work. You find him in Dumas's plays, in Musset's

1^1'^/^r^
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verse, in the music of Berlioz, the pictures of Delacroix, the novels of

George Sand. He is the origin of "Antony" and "RoUa," of "Indi-
ana" and the "Massacre de Scio," of Berlioz's "Lelio" and Frede-
rick's "Macaire"; as Scott is that of "Bragelonne" and the "Crois^s
h. Constantinople," and Michelet's delightful history.

"As regards these elements, then, Romanticism was largely an
importation. As regards technique, the element of style, it was
not. Of this the inspiration was native: the revolution was wrought
from within. The men of 1830 were craftsmen born: they had the

genius of their material. The faculty of words, sounds, colors, situa-

tions, was innat€ in them : their use of it is always original and sound,
and it is very often of exemplary excellence. It is hard to forgive

—

it is impossible to overlook—the vanity, the intemperance, the mixture
of underbred effrontery and sentimental affectation, by which a great

deal of their achievement is spoiled. Such qualities are " most incident

"

to youth; and in a generation drunk with the divinity of Byron they
were inevitable. Bad manners, however, are offensive at any age,

and the convinced Romantique, as he was all too prone to make a virtue

of loose morals, was all too apt to make a serious merit of unmannerli-
ness. But good breeding and moral perfectness are not what one
expects of the convinced Romantique: what we ask of him—what
we get of him without asking—is craftsmanship, and craftsmanship

of the rare, immortal type. Hugo has written a whole shelf of non-
sense; but in verse, at least, his technical imagination was Shake-
spearian. The moral tone of "Antony" is ridiculous; but it remains
the most complete and masterly expression of some essentials of drama
which the century has seen. The melodic expression of (say) "Harold
en Italic" and the "Messe des Morts" may, or may not, be strained and
thin; but, if only his orchestration be considered, the boast of their

author, " J'ai pris la musique instrumentale ou Beethoven I'a laissee," is

found to be neither impudent nor vain. In a sense, then, it is fitting

enough that the year of "Hernani" [1830J should be accepted as a

marking date in the story. If it have nothing else, assuredly " Hernani

"

has style; and the eternizing influence of style is such that, if all save

their technical achievement were forgotten, the men of 1830 would
still be remembered as great artists.

Choice Seats Tetrazzini March 9

for
Russian Dancers March 9

ADAMS HOUSE

•PHONES OXFORD 94 2

AND 42430

Boston Symphony
Orchestra

March 10

Grand Operas,

and All Theatres

1280



Mme. Louisa Kirkby-Lunn was born at Manchester, England,

on November 8, 1873. She studied singing in Manchester with J. W.
Greenwood, and later (1893-96) with Visetti at the Royal College of

Music, London, where she won the All England Scholarship; also

with Jacques Bouhy, of Paris. Her first appearance in London was as

Margaret in a performance of Schumann's "Genoveva," given by the

Royal College of Music at Drury Lane Theatre, December 6, 1893,

—

the first performance of the opera on any stage in England. She also

sang in Delibes' "Le Roi I'a dit," when the opera was produced by the

Royal College of Music at the Prince of Wales Theatre in 1894. On
March 2, 1896, she created the part of Nora in VilHers Stanford's

"Shamus O'Brien," produced at the Opera-Comique, London. She
then joined the Carl Rosa Opera Company. In 1897 (October 23)

she created the part of Eila in Hamish MacCunn's opera, "Diarmid,"

produced by the Carl Rosa Company at Covent Garden Theatre.

She was the Brangane in the first performance of "Tristan and Isolde"

in English (Liverpool, April 15, 1898). On May 8, 1902, as a member
of the Royal Opera, Covent Garden, she appeared as Ortrud; but she

had sung minor parts in the same company the season before. She

has sung the chief mezzo-soprano as well as contralto parts in current

repertory operas, and has also sung in oratorio and concert. In June,

1899, she married Mr. W. J. K. Pearson, of London.

She has sung in concerts given in cities of the European continent.

Her first appearance in the United States was at New York, December
26, 1902, when she sang in "The Messiah" in the afternoon and as

Ortrud, in "Lohengrin," at the Metropolitan House at night.

She sang for the first time in Boston at concerts of the Boston Sym-
phony Orchestra, January 2, 3, 1903 ("Stances deSapho," from Gounod's

"Sapho," and "Sea Slumber Song" and "Sunday at Sea," from Elgar's
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"Sea Pictures"). vShe sang in a concert performance of "Parsifal,"

under the direction of B. J. hang, in Symphony Hall (January 6, 1903).
(The other chief singers were Messrs. Gerhauser, Van Rooy, Blass,

and Miihlmann.)
Her first appearance here in opera was on October 17, 1904, at the

Tremont Theatre, when she took the part of Kundry in "Parsifal,"

performed in English by Henry W. Savage's company.

"Sea Pictures": Two Songs from a Cycle; of Five for Contralto
AND Orchestra, Op. 37 Edward Elgar

(Born at Broadheath, near Worcester, England, June 2, 1857; now living at Malvern.)

These songs were written for Clara Butt, * and were first sung by her

at the Norwich Festival of 1899 (October 5).

4. WHERE CORALS LIE.

The deeps have music soft and low
When winds awake the airy spry,

It lures me, lures me on to go
And see the land where corals lie.

By mount and mead, by lawn and rill,

When night is deep, and moon is high,

That music seeks and finds me still,

And tells me where the corals lie.

Yes, press my eyelids close, 'tis well;

But far the rapid fancies fly

To rolling worlds of wave and shell,

And all the lands where corals lie.

* Mme. Clara Butt sans in Boston at a Symphony Concert, October 28, 1899, " Divinites du Styx," from
Gluck's "Alceste," and "My Heart is Weary," from "Nadeshda," by Goring Thomas. She gave recitals

in Association Hall, November 23 and November 28 of the same year. Born at Southwick, near Brighton,

England, February i, 187.^, she sang in concert in i88g, and made her debut in London, December 7, 1892,

in Sullivan's "Golden Legend." She studied with Rootham at Bristol, with J. H. Blower at the Royal College

of Music, London, with Bouhy at Paris, and in Berlin with Etelka Gerster. She was married to Mr. Kennerly
Rumford, a baritone, June 26, 1900.
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Thy lips are like a sunset glow,
Thy smile is like a morning sky,

Yet leave me, leave me, let me go
And see the land where corals lie.

Richard Garnbtt.

3. SABBATH MORNING AT SEA.

FROM A POEM BY MRS. BROWNING.

The ship went on with solemn face;

To meet the darkness on the deep,
The solemn ship went onward.

I bowed down weary in the place;
For parting tears and present sleep

Had weighed mine eyelids downward.

The new sight, the new wondrous sight!

The waters around me, turbulent.
The skies, impassive o'er me,

Calm in a moonless, sunless light.

As glorified by even the intent
Of holding the day glory

!

Love me, sweet friends, this sabbath day.
The sea sings round me while ye roll

Afar the hymns unaltered.
And kneel, where once I knelt to pray.
And bless me deeper in your soul.

Because your voice has faltered.

And though this sabbath comes to me
Without the stoled minister.

And chanting congregation,
God's spirit shall give comfort. He
Who brooded soft on waters drear,

Creator on creation.

He shall assist me to look higher.
Where keep the saints, with harp and song.
An endless sabbath morning,

And, on that sea commixed with fire.

Oft drop their eyelids raised too long
To the full Godhead's burning.
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This cycle was sung in Boston by Miss Louise Ainsworth, October
25, 1900; by Miss Lucie Tucker, February 6, 1901 ; and by Mr. Stephen
Townsend, baritone, April 15, 1902,—in each instance with piano-

forte accompaniment. •

Mme. Kirkby-Lunn sang Nos. i, "Sea Slumber/' and 3, "Sabbath
Morning at Sea," at a concert of the Boston Symphony Orchestra
in Boston, January 3, 1903,

Miss Muriel Foster sang Nos. 2, "In Haven," 4, "Where Corals lie,"

and 5, "The Swimmer," at a concert of the Boston Symphony Or-
chestra in Boston, January 7, 1905.

"The Swan op Tuonela": Legend from the Finnish Folk-epic
"KalevaIvA" Jean Sibeuus

(Born at Tavastehus, Finland, December 8, 1865; now living at Helsingfors.)

"The Swan of Tuonela" ("Tuonelan Joutsen") is the third section

of a symphonic poem, "Lemminkainen," in four parts. Op. 22 (i.

" Lemminkainen and the Maidens"; 2. "His Stay in Tuonela"; 3.

"The Swan of Tuonela"; 4. " Lemminkainen 's Homefaring").*

* Max MiJller said of this epic: "A Finn is not a Greek, and a Wainamoinen was not a Homer. But
if the poet may take his colors from that nature by which he is surrounded, if he may depict the men with
whom he lives, 'Kalevala' possesses merits not dissimilar fron those of the 'Iliad,' and will claim its place
as the fifth national epic of the world, side by side with the Ionian songs, with the 'Mahabharata,' the 'Shah-
nameh,' and the 'Nibelunge.' It may be remembered that Longfellow was accused in 1855 of having borrowed
'the entire form, spirit, and many of the most striking incidents' of 'Hiawatha' from the 'Kalevala.' The
accusation, made originally in the National I^lelligencer of Washington, D.C., led to a long discussion in thw
country and England. Ferdinand Freiligrath published a summary of the arguments in support and in refu^
tation of the charge in the Alliena:um (London), December 2g, 1855, in which he decided that 'Hiawatha' was
written in 'a modified Finnish metre, modified by the exquisite feeling of the American poet, according to
the genius of the English language and to the wants of modern taste'; but Freiligrath, familiar with Finnish
runes, saw no imitation of plot or incidents by Longfellow." The "Kalevala," translated from the original
Finnish by VV. F. Kirby, F.L.S., F.E.S., corresponding member of the Finnish Literary Society, was included
in 1908 in Everyman's Library, and is therefore within the reach of all.

In 1835 Ellas Lonnrot pubUshed a selection of old ballads which he had arranged as a connected poem,
and gave the name "Kalevala" to it. The word means the land of Kaleva, who was the ancestor of the
heroes, and does not appear in person in this poem. The first edition was in two small volumes, containing
twenty-five Runos, or cantos. He afterwards rearranged the poem, and expanded it to fifty Runos. It
was published in this form in 1840.
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Lemminkainen is one of the four principal heroes of the "Kalevala."
Mr. Kirby describes him as a "jovial, reckless personage, always getting

into serious scrapes, from which he escapes either by his own skill in

magic, or by his mother's. His love for his mother is the redeeming
feature in his character. One of his names is Kaukomieli, and he is,

in part, the original of Longfellow's ' Pau-Puk-Keewis. '

"

Tuonela is the Finnish Hades. There is this prefatory note on a
title-page of Sibelius' score: "Tuonela, the kingdom of death, the Hades
of Finnish mythology, is surrounded by a broad river of black water
and swift current, on which the Swan of Tuonela moves in majestic

course and sings."

In the thirteenth and fourteenth Runos it is told how Lemminkainen
asks the old woman of Pohja for her daughter Pohjola. She demands
that he should first accomplish certain tasks: to capture the elk of

Hiisi on snow-shoes; to bridle fire-breathing steeds. Succeeding in

these adventures, he is asked to shoot a swan on the river of Tuonela.

^ "I will only give my daughter,
Give the j'outhful bride you seek for,

If the river-swan you shoot me,
Shoot the great bird on the river,

There on Tuoni's murky river

In the sacred river's whirlpool.

Only at a single trial.

Using but a single arrow."

Lemminkainen comes to the river, but a cowherd Markahattu,
old and sightless, who had long waited for him, slew him there by
sending a serpent "like a reed from out the billows" through the hero's

heart, and cast the body into the stream. Lemminkainen floated on
to Tuonela's dread dwelling, and the son of Tuoni cut the body into
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pieces, but the hero's mother, learning of his fat6, faked the water
under the cataract till she found all the fragments. She joined them
together, and restored her son to life by charms and magic salves, so

that he could return home with her,

"The Swan of Tuonela" is scored for English horn, oboe, bass clari-

net, two bassoons, four horns, three trombones, kettledrums, bass drum,
harp, and the usual strings. The composition begins Andante molto
sostenuto, 9-4, and is in A minor. The violins are divided into eight

parts; the violas and violoncellos, into two each.

The following somewhat fanciful description in Mrs. Rosa New-
march's "jean Sibelius: A Finnish Composer" may be here quoted:
"The majestic, but intensely sad, swan-melody is heard as a solo

for cor anglais, accompanied at first by muted strings and the soft

roll of drums.* Now and then this melody is answered by a phrase

given to first 'cello or viola, which might be interpreted as the farewell

sigh of some soul passing to Tuonela. For many bars the brass is

silent, until suddenly the first horn (muted) echoes a few notes of the

swan-melody with the most poignant effect. Gradually the music
works up to a great climax, indicated con gran suono, followed by a
treble pianissimo, the strings playing with the back of the bow. To
this accompaniment, which suggests the faint flapping of pinions, the

swan's final phrases are sung. The strings return to the natural bow-
ing and the work ends in one of the characteristic, sighing phrases for

'ceUo."

The second theme is given out by the strings, to a slow but rhythmed
accompaniment of wood-wind, brass, and drums.
"The Swan of Tuonela" was performed for the first time at Helsing-

fors, and afterwards in many German cities, as at a music festival at

Heidelberg where the composer conducted. It was performed in

Cincinnati as early as February 7, 1903, and in Chicago as early as

April I, 1905. It has been performed in other cities of the United
States.

* A roll on the bass drum.—P. H.
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Air, "DiviNrrE;s du vStyx, " from "AtrC^sTe," Act I. Scene 7.

Christoph WiIvUbald Gluq]

(Born at Weidenwaug, near Berching, on July 2, 17 14; died at Vienna,
November 15, 1787.)

"Alceste," an opera in three acts, Italian libretto by Calzabigi

music by Gluck, was produced at Vienna on December 16 (not th

26th, as sometimes stated), 1767. The libretto was based on the trag

edy of Euripides. Mme. Bernasconi took the part of Alceste, and Ti

baldi that of Admet. The score was published in 1 769, and it con

tained the famous preface that expressed Gluck's views on the characte

of opera and his purpose in writing "Alceste."

Bailli du Rollet, an attache of the French embassy in Vienna at th

time, became Gluck's enthusiastic friend, and was largely instru

mental in opening to him the Academic de Musique in Paris. H
prepared the French version of "Alceste," and departed considerabl

from the Italian original, having listened to advice from Jean Jacque

Rousseau.

"Alceste; tragedie-opera " in three acts, with the French text by Bail]

du Rollet, was produced at the Opera, Paris, April 23, 1776. The cas

was as follows : Alceste, Rosalie Levasseur ; Admete, Le Gros; Bvandre

Laine; Hercule, ly'Arrivee. Mmes. Allard, Peslin, Heinel, and Messrs

Vestris, father and son, and the Gardel brothers were the chief dancers

The air "Divinites du Styx" closes the first act.

Alceste.

{Seule.)

Divinites du Styx, ministres de la mort

!

Je n'invoquerai point votre pitie cruelle,

J'enleve un tendre epoux a son funeste sort;

Mais je vous abandonne une epouse fidele.

Mourir pour ce qu'on aime est un trop doux effort,

Une Vertu si naturelle. ...

Mile. ALARY
Berkeley Building, 420 Boylston St.
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Mon coeur est anime du plus noble transport.

Je sens une force nouvelle,

Je vais ou mon amour m'appelle.

rhis has been Englished by Mr. W. F. Apthorp as follows :—

deities of the Styx, ministers of death! I will not invoke your cruel pity, I save

3ving husband from his disastrous fate; but I abandon a faithful wife to you.

die for him we love is too sweet an effort, so natural a virtue. . . . My heart is

mated with the noblest transport. I feel new strength, I go whither my love

s me.

Yndante, B-flat major, 2-2, interrupted by a Presto in F major, 2-4.

e accompaniment is scored for two oboes, two clarinets, two bas-

ins, two horns, three trombones, and the usual strings.

["his air was sung with orchestral accompaniment at a Theodore

omas concert in Boston by Mathilde Wilde, December 5, 1877.

t was sung at a concert of the Boston Symphony Orchestra in Boston,

Clara Butt, October 28, 1899.

t has been sung here in concert with
'
pianoforte accompaniment;

Dy Mme. Blanche Marchesi, January 18, 1899.

Lntonia Bernasconi, born Wagele, the first to take the part of Alceste,

5 the step-daughter of Andrea Bernasconi (1712-84), a music
2her and composer. Her mother was of an Austrian family, and
father was a valet-de-chambre of the Prince of Wiirtemberg.

:onia made her first appearance in serious opera in "Alceste." The
lement made in Grove's Dictionary (revised edition)

—
"Bernas-

that she "made her first appearance at Vienna, 1764, in 'Al-

:e, is doubly incorrect; for "Alceste" was not produced until

7, and Mme. Bernasconi had already sung in comic opera and was
;emed as actress and singer. Her voice was pure, flexible, and it

a compass of nearly three octaves. She was renowned for the
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oi ner tnat sne was prooaDiy tne oniy one oi tne singers men Known
who was able to understand the spirit of Gluck's music and interpret

it as he wished.

She afterward sang in Itahan theatres, and in 1778 she appeared at

London in "Demofoonte." It was then said of her that she was a

correct and skilful singer and a good musician; "but her voice was not

powerful and she was past her prime; she was a good actress with but

an indifferent figure." In 1783 she was again at Vienna, which she

made her home, and she sang several times in serious and comic operas,

although she was not regularly engaged at the <^pera-house.

Two years before this she was in Vienna, aftd Mozart wrote to his

father that she "would always be Bernasconi in great tragic part,"

but in comic opera he compared her to a princess declaiming in a

marionette play. " Her singing is now so bad that no one will compose

for her." He also wrote that she showed great skill in singing con-

stantly sharp. It is possible that he never forgave her for doubting

his ability at Milan when he brought out his "Mitridate" (December

26, 1770). She took the part of Aspasia, and doubted whether the boy
could compose airs for her. Piqued, he wrote at once three for her,

and she, astonished, was loyal to him when the cabal attempted to

persuade her not to sing music by him.
*

* *

Ivittle is known about the birth or early life of Rosalie Levasseur,

who created the part of Alceste in Paris. It is said that she was born

at Valenciennes. She made her debut at the Opera as Rosalie in the

small part of Zaide in Campra's "L'Europe galante," in August, 1766.

She sang under the name of RosaHe until about 1776, when she took

her family name because one of the heroines in Pahssot's comedy,

"Les Courtisanes," was named Rosalie. Sophie Arnould said apropos

of this: "This Rosalie would have done better if she had changed her

face instead of her name." Miss Levasseur was described as a plain

woman, ugly in fact, "but of an ugliness not without charm, thanks

to a lively face hghtened by big and magnificent black eyes."

She began to take more important parts at the Opera about 1768, and
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by Gluck for his Alceste. Perhaps Rosalie's powerful protector, the
Comte de Mercy-Argenteau, had much to do with Gluck's choice,,

although the composer said that Sophie's voice was not fresh enough*
and he gave Rosalie lessons, living in her house.

She created the part of Armide in Gluck's opera (1777); Angelique
in Piccinni's "Roland" (1778); Iphig^nie in Gluck's "Iphigenie en
Tauride" (1779); Andromaque in Gr^try's "Andromaque" (1780);
Andromede in Philidor's "Pers^e" (1780); E)lectre in Le Moyne's
"filectre" (1782); Armide in Sacchini's .J'Renaud" (1783). But
Mme. Saint-Huberty became the brilliant stair of the Op6ra, and Miss
Levasseur left the theatre in 1785.

*
* *

"Alceste" was revived at the Opera, Paris: An V. with Citoyenne
Maillard; An XIII. with Mmes. Chollet and Jannard; 1825 with
Mme. Branchu; 1861 with Mme. Viardot; 1866 with Miss Battu.

It was performed for the first time at the Opera-Comique, Paris,

May 30, 1904, with Mme. Felia Litvinne as Alceste, Beyle as Admete,
Dufranne as the High Priest, and AUard as Hercule. The conductor
was A. Luigini. The opera is now in the repertory of the Opera-
Comique.

Overture to " Euryanthe " Carl, Maria von Weber

(Born at Eutin, in the grand duchy of Oldenburg, December 18, 1786; died at
London, June 5, 1826.)

"Euryanthe," grand heroic-romantic opera in three acts, book

founded by Helmina von Chezy on an old French tale of the thirteenth

century, "Histoire de Gerard de Nevers et de la belle et vertueuse

Euryant de Savoye, sa mie,"—a tale used by Boccaccio ("Decam-
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eron," second day, ninth novel) and Shakespeare ("CymbeHne").

—

music by von Weber, was produced at the Karnthnerthor Court opera

theatre, Vienna, October 25, 1823. The cast was as follows: Euryanthe,

Henriette Sontag; Eglantine, Therese Gruenbaum (born Mueller);

Bertha, Miss Teimer; Adolar, Haizinger; Rudolph, Rauscher; I^ysiart,

Forti; King Ludwig, Seipelt. The composer conducted.

The opera was completed without the overture on August 29, 1823.

Weber began to compose the overture on September i, 1823, and

completed it at Vienna oh October 19 of that year. He scored the

overture at Vienna, October 16-19, 1823.

Weber wrote to his wife on the day after the first performance: "My
reception, when I appeared in the orchestra, was the most enthusiastic

md brilliant that one could imagine. There was no end to it. At

ast I gave the signal for the beginning. Stillness of death. The over-

;ure was applauded madly; there was a demand for a repetition; but

'. went ahead, so that the performance might not be too long drawn out."

But Max Maria von Weber, in the life of his father, gives a somewhat

lifferent account. A grotesque incident occurred immediately before

he performance. There was a tumult in the parterre of the opera-

louse. There was laughing, screaming, cursing. A fat, carelessly

iressed woman, with a crushed hat and a shawl hanging from her

houlders, was going from seat to seat, screaming out: "Make room

DT me! I am the poetess, I am the poetess!" It was Mrs. von Chezy,

,rho had forgotten to bring her ticket and was thus heroically attempt-

jg to find her seat. The laughter turned into applause when Weber
ppeared in the orchestra, and the applause continued until the signal

)r beginning was given.

"The performance of the overture," says Max von Weber, "was not

iorthy of the usually excellent orchestra; indeed, it was f9,r inferior to

1 lat at the dress rehearsal. Perhaps the players were too anxious to

! 3 well, or, and this is more probable, perhaps the fault was in the lack

[ sufficient rehearsal. The ensemble was faulty,—in some places the
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violins actually played false,—and, although a repetition was demanded
by some, the impression made by the poetic composition was not to be
compared with that made later in Berlin, Dresden, and the Gewandhaus
concert in lycipsic." Yet Max von Weber says later that Count Briihl

wrote the composer, January i8, 1824, that the overture played for the

first time in Berlin in a concert led by F. L. Seidel hardly made any
impression at all. To this Weber answered, January 23; "That the

overture failed is naturally very unpleasant for me. It must have been
wholly misplayed, which I am led to believe from the remarks about
its difficulty. The Vienna orchestra, which is in no way as good as

that of Berlin, performed it prima lista without any jar to my satis-

faction and, as it seemed, with effect."

*
* *

The overture begins E-flat, Allegro marcato, con molto fuoco, 4-4,

though the half-note is the metronomic standard indicated by Weber.
After eight measures of an impetuous and brilliant exordium the first

theme is announced by wind instruments in full harmony, and it is

derived from Adolar's phrase: "Ich bau' auf Gott und meirie Eury-
anth'" (act i., No. 4). The original tonality is preserved. This theme
is developed brilliantly until, after a crashing chord, B-fiat, of full

orchestra and vigorous drum-beats, a transitional phrase for 'cellos

leads to the second theme, which is of a tender nature. Sung by the

first violins over sustained harmony in the other strings, this theme
is associated in the opera with the words, "O Seligkeit, dich fass' ich

kaum!" from Adolar's air, "Wehen mir Liifte Ruh'" (act ii.. No. 12).
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The measures of the exordium return, there is a strong climax, and then
after a long organ-point there is silence.

The succeeding short largo, charged with mystery, refers to Eglan-
tine's vision of Emma's ghost and to the fatal ring; and hereby hangs
a tale. Eglantine has taken refuge in the castle of Nevers and won
the affection of Euryanthe, who tells her one day the tragic story of

Emma and Udo, her betrothed. For the ghost of Emma, sister of

Adolar, had appeared to Euryanthe and told her that Udo had loved
her faithfully. He fell in a battle, and, as life was to her then worthless,

she took poison from a ring, and was thereby separated from Udo;
and, wretched ghost, she was doomed to wander by night until the ring

of poison should be wet with the tears shed by an innocent maiden in

her time of danger and extreme need (act i., No. 6). Eglantine steals

the ring from the sepulchre and gives it to Lysiart, who shows it to

the court, and swears that Euryanthe gave it to him and is false to

Adolar. The music is also heard in part in act iii. (No. 23), where
Eglantine, about to marry I^ysiart, sees in the madness of sudden
remorse the ghost of Emma, and soon after reveals the treachery.

In "Euryanthe," as in the old story of Gerard de Nevers, in the tale

told by Boccaccio, and in " Cymbeline," a wager is made over a woman's
chastity, and in each story the boasting lover or husband is easily

persuaded to jealousy and revenge by the villain boasting, in his turn,

of favors granted to him.
In Boccaccio's story Ambrose of Piacenza bribes a poor woman who

frequents the house of Bernard Lomellin's wife to bring it about that a
chest in which he hides himself is taken into the wife's bedchamber to
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be left for some days "for the greater security, as if the good woman
was going abroad." At night he comes out of the chest, observes the

pictures and everything remarkable in the room, for a light is burning,

sees the wife and a little girl fast asleep, notices a mole on the wife's

left breast, takes a purse, a gown, a ring, and a girdle, returns to the

chest, and at the end of two days is carried out in it. He goes back to

Paris, summons the merchants who were present when the wager was
laid, describes the bedchamber, and finally convinces the husband b)-

telling him of the mole.

So in Shakespeare's tragedy lachimo, looking at Imogen asleep,

sees "on her left breast a mole cinque-spotted."

In "Gerard de Nevers" the villain Lysiart goes as a pilgrim to the

castle where Euryanthe lives. He makes love to her and is spurned.

He then gains the help of an old woman attendant. Euryanthe never

allows her to undress her wholly. Asked by her attendant the reason

of this, Euryanthe tells her that she has a mole in the form of a violet

under her left breast and she has promised Gerhard—the Adolar of the

opera—that no one should ever know of it. The old woman sees her

way. She prepares a bath for Euryanthe after she has bored a hole in

the door, and she stations Lysiart without.

This scene would hardly do for the operatic stage, and therefore Mrs.
von Chezy invented the melodramatic business of Emma's sepulchre,

but in her first scenario the thing that convinced the lover of Euryanthe's
unfaithfulness was a blood - stained dagger, not a ring. The first

scenario was a mass of absurdities, and von Weber with all his changes

did not succeed in obtaining a dramatic and engrossing libretto.

Weber wished the curtain to rise at this episode in the overture, that

there might be a "pantomimic prologue": "Stage. The interior of

Emma's tomb; a statue of her kneeling near her coffin, over which is

a canopy in the style of the twelfth century; Euryanthe praying by
the coffin; Emma's ghost as a suppliant glides by; Eglantine as an
eavesdropper." There was talk also of a scene just before the close

of the opera in which the ghosts of the united Emma and Udo should

appear. Neither the stage manager nor the eccentric poet was willing

to introduce such "sensational effects" in a serious opera. Yet the
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experiment was tried, and it is said with success, at Beriin in the thirties

and at Dessau.

Jules Benedict declared that the Largo episode was not intended

by Weber for the overture; that the overture was originally only a

fiery allegro without a contrast in tempo, an overture after the manner
of Weber's "Beherrscher der Geister," also known as overture "zu
Rtibezahl" (1811). But the old orchestral parts at Vienna show no
such change, neither does the original sketch. For a discussion of

the point whether the Largo was inserted just before the dress rehearsal

and only for the sake of the "pantomimic prologue" see F. W. Jahns's

"Carl Maria von Weber," pp. 365, 366 (Berlin, 1871).

Eight violins, muted, play sustained and unearthly harmonies pianis-

simo, and violas soon enter beneath them with a subdued tremolo. *

Violoncellos and basses, tempo primo, assai moderato, begin softly an
inversion of the first theme' of the wind instruments in the first part

of the overture. This fugato constitutes the free fantasia. There
is a return to the exordium, tempo primo, at first in C major, then in

H-flat. The second theme reappears fortissimo, and there is a jubilant

coda.

The overture is scored for two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, three trombones, kettledrums,

and strings. The opera is dedicated to His Majesty the Emperor of

Austria.

• Wagner transcribed this passage for brass instruments in the funeral march he wrote for the arrival of

Weber's body from London at Dresden (performed at Dresden, December 14, 1844.). Muffled snare-drums
'jave the tremolo of the violas. The motives of this funeral music were from "Euryanthe," and were scored

/or eighty wind instruments and twenty drums. The song for male voices, "At Weber's Grave," words and
music by Wagner, was sung December 14, 1S44. For an interesting account of this compwsition see "Richard
Wagner's Webertrauermarsch," by Mr. Kurt Mey, of Dresden, published in part 12 of Die Mttsik (March,
igo7). An orchestral transcription of "At Weber's Grave," made by Mr. Frederick A. Stock for wind instru-

ments, harp, and kettledrums, was played by the Theodore Thomas Orchestra at Chicago, January 6, 1906,
in memory of Theodore Thomas (who died January 4, igos).
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A life of von Weber by Georges Servieres^was published in 1907 iat

Paris, a volume, undated, in the series, "Les Musiciens C^lebres,"

published by "Librairie Renouard, Henri I^aurens, E^diteur." Ser-

vieres, after speaking of Mrs. von Chezy's foolish libretto, says: "In
spite of the corrections and the revisions which the composer demanded,
the piece was still absurd, and it is surprising that Mrs. von Weber, who
showed such intelligence in pointing out to her husband the scenes to

be discarded in the libretto of 'Der Freischiitz,' did not dissuade him
from the choice of this foolish poem."

Servieres says of the overture: "It is perhaps the most perfect of

von Weber's symphonic works. Brilliance, conciseness, contrasts of

orchestral color, dramatic accent and fiery passion,—all the qualities

of Weber's nature are here marked in the highest degree, and yet, aside

from the chivalric theme in triplets of the first eight measures and the

fugato in the strings which follows the mysterious largo, it is formed only
from themes of the score. At first the virile accents of Adolar express-

ing his faith in Kuryanthe, in the rhythm of a warlike march, then as an
idea to be sung, the melodious allegro of his air, 'O Seligkeit!' all

emotional in its tenderness. The three themes are then blended, inter-

laced, until a call repeated on a pedal-point of the dominant, with
traversing and dissonant chords, prepares the modulation in B major
and the vaporous theme of Emma's apparition. There is nothing more
delicious, both in harmony and in orchestration, than the fifteen

measures of this largo. The compact development established by von
Weber on a two-voiced fugato represents the sombre weavings of the

criminal couple, Lysiart and Eglantine. The crescendo leads to a tutti

in which the chivalric theme seems, like a flashing sword, to cut asunder
the fatal intrigue; then, with a leap from C major to E flat, it brings

back, with the tonality of the overture, the themes of confidence and
love which have been previously heard."

WILLIAM H. HILL, Proprietor

Wholesale and Retail

STATIONERS
•Engraving, Die Stamping

and Fine Printing

Blank Book Manufacturers
Modern Loose-lea:f Devices

and Supplies

8 MILK STREET.
Old Sontb Bnildinii

Telapbona. Main 1590

I
CARL H. SKINNER

1
ALVAH SKINNER & SON

ESTABLISHED 1 839

An attractive selection of choice

Diamond
Jewelry

in delicate mountings of

platinum of our own design

NEW STORE NOW AT

2 PARK STREET

1301



A LARGE FAMILY
WILL FIND OUR METHODS A GREAT HELP TO ECONOMY

ARTICLES OF CLOTHING TO BE MADE OVER CAN BE DYED TO
ENTIRELY CHANGE THEIR APPEARANCE AND CARPETS RUGS
PORTIERES ETC CAN ALSO BE DYED SUCCESSFULLY OF COURSE
WE CLEANSE ALL FABRICS

LEWANDOS
AMERICAS GREATEST

CLEANSERS DYERS LAUNDERERS
BOSTON SHOPS

17 Temple Place 284 Boylston Street

Salem aog Essex street Lynn 70 Market Street Watertown i Galen Street
Cambridge 1274 Massachusetts Avenue

Rozbnry 2206 Washington Street South Boston 469 A Broadway

New York Albany Rochester Philadelphia Washington Hartford
New Haven Bridgeport Worcester Springfield Providence Newport

BRANCH TELEPHONE EXCHANGES
3900 Back Bay -v

390 1 back Bay
053 Oxford
336 Oxford
300 Nawloa North

Coaaactlai all
Dapartmaata

043 Cambrldtfa
eOO South Boatoa
1S60 Lyna
1800 Saleai
007 Latoa Provldaaca
1622 Worcaater
300 Nawtoa North Watartav

BUNDLES CALLED FOR AND DELIVERED
AND SUBURBS

IN BOSTON

Full information by Correspondence for Bundles by Mail or Expreas

"YOU CAN RELY ON LEWANDOS"

1302



Eighteenth Rehearsal and Concert

FRIDAY AFTERNOON, MARCH JO, at 2.30 o'clock

SATURDAY EVENING, MARCH JJ, at 8 o'clock

PROGRAMME

Brahms Symphony in C minor, No. i

Tschaikowsky Overture-Fantasia, "Romeo and Juliet"

Wagner "Siegfried Idyl"

Sinigaglia Overture, "Le Baruffe Chiozzotte"

(First time)
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TUESDAY EVENING, MARCH 14,

at 8.15 o'clock

RECITAL BY

Mr.STEPHEN S. TOWNSEND
BARITONE

Assisted by MR. MAX HEINRICH

Mr. Townsend will sing Franz Schubert's Beautiful Song Cycle

"DIE SCHONE MULLERIN"
* (The Pretty Miller's Daughter)

1. TO WANDER ii. MINE
2. WHITHER 12. PAUSE
3. HALT BY THE BROOK 13. THE GREEN RIBBON
4. THANKS TO THE BROOK . 14. THE HUNTER
5. AFTER WORK 15. JEALOUSY AND PRIDE
6. THE INQUIRER 16. THE FAVORITE COLOR
7. IMPATIENCE 17. THE ODIOUS COLOR
8. MORNING GREETING 18. WITHERED FLOWERS
9. THE MILLER'S FLOWERS 19. THE MILLER AND THE BROOK

10. TEAR DROPS 20. THE BROOK'S LULLABY

Mr. Heinrich will preface Mr. Townsend's singing with a short de-

scription of the cycle and will play the pianoforte accompaniments •

Tickets now on sale at Steinert Hall $1.50 and $1.00

RECITAL in Aid of

ST. MONICA'S HOME
(For Colored Women and Children)

BY

Mr. H. T. BURLEIGH
ASSISTED BY

Mrs. BURLEIGH
TUESDAY MORNING, MARCH 7, AT 11

Tickets, $1.50, for sale at Herrick's and at the Hall
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