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Beethoven

.

.

Symphony No.

5,

at 8.15 o'clock

F

major, Op. 68,

6 in

"Pastorale"
Awakening

I.

of serene impressions

Allegro,

ma non

on arriving in the country;

troppo.

Scene by the brookside: Andante molto moto.

II.

tempo

III.

Jolly gathering of country folk: Allegro; in
Thunderstorm; Tempest: Allegro.

IV.

Shepherd's Song; Gladsome and thankful feelings after the
storm: Allegretto.

Beethoven

.

I.
5

II.

(

III.

Beethoven

Concerto for Pianoforte, No.

d'allegro

4, in

G

major, Op. 58

Allegro moderate
Andante con moto.

Rondo

vivace.

....

Overture to "Leonore," No.

SOLOIST

ARTUR SCHNABEL
BECHSTEIN PIANO

There

will

be an intermission after the
1657

Symphony

3,

Op. 72

Raymond-Whitcomb
announce

*
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—

—
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Symphony No.

6,

in

F

major, "Pastoral/' Op. 68

Ludwig van Beethoven
(Born at Bonn, December 16 (?), 1770; died at Vienna, March

This symphony

26,

1827)

— "Sinfonia pastorale" was composed in the coun-

try round about Heiligenstadt in the

summer

of 1808.

It

was

first

performed at the Theatre an der Wien, Vienna, December 22, 1808.
The symphony was. described on the programme as "A symphony entitled 'Kecollections of Life in the Country/ in F major, No. 5" (sic)
All the pieces performed were by Beethoven an Aria, "Ah, perfido/'
sung by Josephine Kilitzky Hymn with Latin text written in church
style, with chorus and solos Pianoforte Concerto in G major, played
by Beethoven; Grand Symphony in C minor, No. 6 (sic) Sanctus,
with Latin text written in church style from the Mass in C major,
with chorus and solos Fantasie for pianoforte solo Fantasie for
pianoforte, "into which the full orchestra enters little by little, and
at the end the chorus joins in the Finale." The concert began at
half -past six. We know nothing about the pecuniary result.
There was trouble about the choice of a soprano. Anna Pauline
Milder, the singer for whom Beethoven wrote the part of Fidelio,
was chosen. Beethoven happened to meet Hauptmann, a jeweller,
who was courting her. In a strife of words he called him "stupid
.

:

;

;

;

;

;

TERCENTENARY CELEBRATION
Candle-Light Concert, Jordan Hall, Sunday, April 6th
3.30

P.M.

CENTURY SYMPHONY ORCHESTRA

18th

Betty B. Higginson, Soprano

Raffaele Martino, Conductor

The

American Song
"MY DAYS HAVE BEEN SO WONDROUS FREE"
Featuring

First

BY

FRANCIS HOPKINSON (1737-1791) AMERICA'S FIRST COMPOSER
Published separately for high or low voice, price 40c. net.

Also included in

THE FIRST AMERICAN COMPOSER.
Series

No. 212

a-b).

High or low

voice.

6 Songs by Francis Hopkinson (Schmidt's
Price $1.25 net.

Educational

Another Collection by the same Composer

COLONIAL LOVE LYRICS,
213

a-b).
Lists of

High or low

voice.

6 Songs by Francis Hopkinson (Schmidt's
Price $1.25 net.

Educational Series No.

works suitable for Tercentenary Programs mailed free upon application,

whether vocal or instrumental music required.

1659

Please state

Hauptmann, apparently a
sing, and she obeyed him.

ass!"
to

sensitive person, forbade Pauline

Antonia Campi, born Miklasiewicz (1773), was then asked, but
her husband was angry because Miss Milder had been invited first,
and he gave a rude refusal. Campi, who died in 1822 at Munich, was
remarkable not only as a singer she bore seventeen children, among
them four pairs of twins and one trio of triplets, yet was the beauty
of her voice in no wise affected.
"Ah, perfido," had been composed in 1796 at Prague for the
Countess Josephine Clari, an amateur singer who married Count
Christian Clam-Gallas, 1797. The aria was first sung probably at
Leipsic on November 21, 1926, by Josephine Duschek, the friend of
Mozart.
The "Fantasie," for piano, orchestra, and chorus, was
:

Op. 80.

Keichardt wrote a review of the new works. He named, but
incorrectly, the subtitles of the Pastoral Symphony, and added,
"Each number was a very long, complete, developed movement full
of lively painting and brilliant thoughts and figures; and this, a
pastoral symphony, lasted much longer than a whole court concert
lasts in Berlin." Of the one in C minor he simply said: "A great,
highly-developed, too long symphony. A gentleman next us assured
us he had noticed at the rehearsal that the violoncello part alone
J. F.
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TorJ^

and the

—

were kept very busy covered thirty-four
pages. It is true that the copyists here understand how to spread
out their copy, as the law scriveners do at home." No record of the
reception by the audience of the new works has come down to us.
Reichardt censured the performance of the Hymn a Gloria and
the Sanctus, and said that the piano concerto was enormously difficult, but Beethoven played it in an astounding manner and with
incredible speed. "He literally sang the Adagio, a masterpiece of
beautiful, developed song, with a deep and melancholy feeling that
Count Wilhourski told Ferdinand
streamed through me also."
Hiller that he sat alone in an orchestra stall at the performance, and
that Beethoven, called out, bowed to him personally, in a halffriendly, half -ironical manner.
violoncellists

—

—

*

*

*

In a letter to Breitkopf and Hartel, Leipsic, written on March 4,
1809, Beethoven says: "You will receive to-morrow a list of small
improvements which I made during the performance of the symphonies when I gave them to you I had not heard a note of either.
One must not pretend to be so divine as not to make improvements
here and there in one's creations. Herr Stein offers to you to transcribe the Symphonies for two pianofortes write to me whether you
wish that, or whether you wish and are willing to pay."

—

;
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women
Boston
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The Pastoral was described on the programme

of 1808 as follows

:

Pastoral Symphony [No. 5 (sic)'], more expression of feeling than painting.
First Piece.
Pleasant feelings which awake in man on arriving in the
country.
Second. Piece. Scene by the brook.
Third Piece. Jovial assemblage of the country folk, in which appear
suddenly
Fourth Piece. Thunder and storm, in which enter
Beneficial feelings, connected with thanks to the Godhead
Fifth Piece.
after the storm.

The headings

on the title-page of this Programme Book. The descriptive headings were probably an afterthought. In the sketch-book, which contains sketches for the first
movement, is a note: "Characteristic Symphony. The recollections
of life in the country." There is also a note "The hearer is left to
finally chosen are

:

find out the situations for himself."
M. Vincent d'Indy in his "Beethoven" (Paris, 1911) devotes several pages to Beethoven's love of nature. "Nature was to Beethoven
not only a consoler for his sorrows and disenchantments ; she was
also a friend with whom he took pleasure in familiar talk, the only
intercourse to which his deafness presented no obstacle." Nor did
Beethoven understand Nature in the dryly theoretical manner of
Jean Jacques Eousseau, whose writings then were in fashion, for
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why

shop where

been eliminated.

there could be no point of contact between the doctrines of this
Calvinist of Geneva and the effusions of Beethoven, a Catholic by
birth and by education. Nor did Beethoven share the views of many
romantics about Nature. He would never have called her "immense,
impenetrable, and haughty/' as Berlioz addressed her through the
mouth of his Faust. A little nook, a meadow, a tree, these sufficed
for Beethoven. He had so penetrated the beauty of nature that for
more than a dozen years all his music was impregnated by it.
His bedside book for many, many years soon after his passion for
Giulietta Guicciardi was the "Lehr und Erbauungs Buch" of Sturm.
Passages underscored show the truth of the assertions just made,
and he copied these lines that they might always be in his sight:
"Nature can be justly called the school of the heart it shows us be-

—

;

doubt our duty towards God and our Neighbor. I wish
therefore to become a disciple of this school, and offer my heart to it.
Desirous of self -instruction, I wish to search after the wisdom that
no disillusion can reject I wish to arrive at the knowledge of God,
and in this knowledge I shall find a foretaste of celestial joys."
Nature to Beethoven was the country near by, which he could visit
in his daily walks. If he was an indefatigable pedestrian, he was
never an excursionist. "Tourisme, a mania of modern Germany carried to such an extent with its instinct of militarism that it is
clothed in a uniform (gray green coat with hartshorn buttons, and a
shabby little hat ornamented with a shaving brush*) tourisme. I

yond

all

;

*M. d'Indy forgets the field-glass with a
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—
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say, did not exist at the beginning of the 19th century.

When

anynot for

one undertook a distant journey, it was for business,
pleasure but pedestrian tours were then very common."
M. d'Indy draws a picture of the little Wirthschaften in the suburbs of the large towns, humble inns "not yet ticketed with the
pompous barbarism of 'restaurant.' " They were frequented by the
bourgeoisie, who breathed the fresh air and on tables of wood ate the
habitual sausage and drank the traditional beer. There was a dance
hall with a small orchestra there was a discreet garden with odorous alleys in which lovers could walk between the dances. Beyond
was the forest where the peasant danced and sang and drank, but the
songs and dances were here of a ruder nature.
Beethoven, renting a cottage at Dobling, Grinzing, or Heiligenstadt, which then were not official faubourgs, could in a few minutes
be in the forest or open country. Thus influenced, he wrote the
pianoforte sonatas, Op. 28 and Op. 31; the "Waldstein" sonata; the
violin sonata, Op. 30, No. 3 three movements of the seventh quartet
(1806) ; the sixth, seventh, and eighth symphonies; and the tenth
sonata for violin, Op. 96; also Village Dances, the finales of Trios,
Op. 70, No. 2, and Op. 97, and the pastoral entr'acte of "Egmont."
Beethoven did not attempt to reproduce the material, realistic impression of country sounds and noises, but only the spirit of the
landscape.
Thus in the "Pastoral" Symphony, to suggest the rustic calm and
the tranquillity of the soul in contact with Nature, he did not seek
curious harmonic conglomerations, but a simple, restrained melody,
;

;

;
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CO.

which embraces only the interval of a sixth (from fa to re*). This
as much by its
is enough to create in ns the sentiment of repose
quasi-immobility as by the duration of this immobility. The exposition of this melody based on the interval of a sixth is repeated with
different timbres, but musically the same, for fifty-two measures
without interruption. In an analogous manner Wagner portrayed

—

the majestic monotony of the river in the introduction to "Rheingold." Thus far the landscape is uninhabited. The second musical
idea introduces two human beings, man and woman, force and tenderness. This second musical thought is the thematic base of the
whole work. In the Scherzo the effect of sudden immobility produced by the bagpipe tune of the strolling musician (the oboe solo,
followed by the horn), imposing itself on the noisy joy of the peasants, is due to the cause named above; here, with the exception of
one note, the melody moves within the interval of a fifth.
The storm does not pretend to frighten the hearer. The insufficient kettledrums are enough to suggest the thunder, but in four
movements of the five there is not a fragment of development in the
minor mode. The key of F minor, reserved for the darkening of the
landscape hitherto sunny and gay, produces a sinking of the heart
and the distressing restlessness that accompany the approach of the
tempest. Calm returns with the ambitus of the sixth, and then the
*In his "Essais de technique et d'esthetique musicales," 1902, pp. 380-383, M.
Elie Poirge has already remarked the pastoral character of this interval in the key
of F major, which by a very plausible phenomenon of "colored audition" appears to
him in correspondence with the color green. V. n'l.

—

--
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shepherd's song leads to a burst of joy fulness. The two themes are
the masculine and feminine elements exposed in the first movement.
According to M. d'Indy the Andante is the most admirable expression of true nature in musical literature. Only some passages of
Conductors usually
"Siegfried" and "Parsifal" are comparable.
take this Andante at too slow a pace, and thus destroy the alert
poetry of the section. The brook furnishes the basic movement, expressive melodies arise, and the feminine theme of the first Allegro
reappears, alone, disquieted by the absence of its mate. Each section
It is the artist who
is completed by a pure and prayer-like melody.
prays, who loves, who crowns the diverse divisions of his work by a
species of Alleluia.*
*

*

*

has been said that several of the themes in this symphony were
taken from Styrian and Carinthian folk-songs.f
The symphony, dedicated to Prince von Lobkowitz and Count
Rasoumoffsky, is scored for two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, kettledrums, and strings. Two
trombones are added in the fourth and fifth movements and a piccolo
in the fourth. The work was published in 18094
It

have condensed and paraphrased the beautiful pages of M. d'Indy (65-74).
into English of his "Beethoven" has been published by the Boston
Music Company. P. H.
tSee the volume of folk-songs collected by Professor Kuhac, of Agram.
J Beethoven in June, 1808, offered this symphony and the one in B minor, with
the Mass in C and the violoncello sonata, A major, Op. 69, to Breitkopf and Hartel
This sum, however, "must be paid, according to Vienna Currency,
for 900 florins.
in convention coin, and this must be expressly stated on the draft."
*I
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Records without Scratch

It may here be said that some programme-makers give five movements to this symphony. They make the thunder-storm an independent movement. Others divide the work into three movements,

beginning the third with the "jolly gathering of country-folk."

One of the earliest performances in Boston of this symphony was
at a Boston Academy of Music Concert, January 15, 1842. The programme included Cherubini's overture, "Les deux Journess" (sic) a
song, "The Stormy Petrel," by the Chevalier Neukomm and sung by
Mr. Root; an oboe solo, fantasia, "Norma," played by "Signor
Ribas";* and then the first two movements of the "Pastoral" Symphony ended the first part. The programme stated that the notes of
quail and cuckoo are heard in the second movement. Part II. began
with the last three movements of the "Pastoral," after which Mr.
Wetherby sang a ballad, "When the Flowers of Hope are Fading,"
by Linley, and the overture to "Masaniello," by Caraffa (sic), ended
The programme published this Macedonian appeal:
the concert.
"The Academy regret to be obliged to add that without increased
patronage the series of concerts they were prepared to give must be
discontinued, as the receipts fall far short of the expenses. The
hopes entertained of a different result have induced the Academy to
persevere thus far, and it will be with great reluctance that they
;

L. De Ribas, born at Madrid on January 12, 1814, died in Boston on
distinguished virtuoso, he made his first appearance in London
28, 1907.
He was the first oboe when the Boston Symphony
in New York in 1839.
;
Orchestra was established in 1881. His associate at the oboe desk was Paul Fischer.
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Company

abandon their plan."
February 27, 1847.*

The concert were continued, certainly
*

until

*

us that Beethoven often laughed at the idea of "musical
painting/' even in the two oratorios of Haydn, whose talent he fully
appreciated, but that he often thought of a set and stated argument
when he composed. He especially disclaimed any attempt at "painting" in this symphony; yet one analyst found in the music the adventures of an honest citizen of a little town it was located in
Bavaria who took his children with him for a holiday outing. Another analyst, in a pantheistic trance, heard in the music "all the
voices of Nature." William Gardiner in 1832 made a remark, a
singular one for that period "Beethoven in his 'Pastoral' Symphony
has given us the warm hum of the insects by the side of the babbling
brook and as our musical enterprise enlarges, noises will be introduced into the modern orchestra that will give a new feature to our
grand performances."
Ambros wrote in "The Boundaries of Music and Poetry" "After
all, the very superscriptions 'Sinfonia eroica,' 'Sinfonia pastorale,'
point to a profound individuality of the art work, which is by no
means deducible from the mere play of the tones with forms. It
has as yet not occurred to anybody to find the 'Heroic' symphony
not heroic and the 'Pastoral' symphony not pastoral; but it surely
Ries

tells

—

—

:

;

:

The first performance
Vaughan, on May 27, 1811.
Conservatory

;

Leningrad,

in

at a concert for the benefit of Mme.
performances Paris, March 15, 1829 Paris
1833
Spain Barcelona, in 1866.

London was

Other

March

first
1,
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NY NAME IS (ilANOPOULOS
WHISPERED THE

STRANGER

a shame," cried old man Haddock, "but
in anyway, and tell me what I can do for you."

>t ell, that's

come

"Listen, mister," spoke this cagey bozo, doffing his skull
piece and glancing around uneasy-like, "I've heard so many
people speak of how attractive your place is since that Home
Service Specialist from the Edison Company gave you some
."
suggestions that I
.

"You're

down

cellar;

right,

then

.

my boy,"
I'll

interrupted the old

fossil,

"come

show you the house."

nil

HHSON iiiiciiuc illuminating
COMI&NY (IT VM TON
I
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would have called forth contradictions on all sides if the title-pages
of both works had been accidentally interchanged. He that denies
any other content of music than mere tone-forms set in motion
has no right whatever to join in this contradiction."
But Hanslick questioned the propriety of the title "Heroic."
Rubinstein argued at length against the title. He expressed himself in favor of the programme "to be divined"; against the programme determined in advance "I believe that a composer puts
into his work a certain disposition of his soul, a programme, but
with the firm belief that the performer and the hearer will know
how to understand it. He often gives to his work a general title
as an indication; that is all that is necessary, for no one can pretend to express by speech all the details of a thought. I do not
understand programme-music as a deliberate imitation, with the
Such imitaaid of sounds, of certain things or certain events.
tion is admissible only in the naive and the comic. The 'Pastorale'
in Western music is a characteristic expression of simple country
life, jolly, awkward, rather rude; and this is expressed by a fifth
held on the tonic of the bass. The imitation in music of natural
phenomena, as storm, thunder, lightning, etc., is precisely one of
the naivetes of which I have spoken, and yet is admitted into art,
as the imitation of a cuckoo, the twittering of birds, etc.
Beethoven's symphony, with the exception of these imitations, portrays
only the mood of the villager and of Nature; and this is why it
is programme music in the most logical acceptation of the term."
:
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Mr. Artur Schnabel, born on April 17, 1882, at Lipnik, began at
the age of six years to study pianoforte playing with Hans Schmitt.
In the years 1888-1897 he studied with Leschetitzky at Vienna. He
soon became known as a virtuoso, especially as an interpreter of
Brahms. In 1919 he received the title of professor. He married the
contralto Therese Behr, a distinguished concert singer. Among his
compositions are a string quartet, a Dance Suite for the pianoforte,
and a solo sonata for violin. With Karl Flesch he edited an edition
His dwelling place
of Mozart's sonatas for violin and pianoforte.
is

Berlin.

Mr. Schnabel

first visited

the United States in 1921 and gave a

on December 27 of that year. On March 30,
1923, he played in Boston Beethoven's Concerto, G major, No. 4, Mr.
Monteux conductor. He took part in Boston in the Brahms Festival
of the Boston Symphony Orchestra, Dr. Koussevitzky, conductor, of
March 1930 March 23, Piano Concerto, B-flat major, No. 2. March
recital in

New York

:

25,

Op. 119

—Intermezzo, B minor, Intermezzo, E minor, Intermezzo,

C

major, Rhapsody E-flat major; and with the Burgin String
Quartet, the Piano Quintet, Op. 34a. March 26, Piano Concerto, D
minor, No. 1.
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Concerto in

G

major, for Pianoforte, No.

4,

Op. 58

Ludwig van Beethoven
(Born at Bonn, December

16,

1770; died at Vienna,

March

26,

1827)

This concerto was probably composed for the most part, and it
was surely completed, in 1806, although Schindler, on advice from
Ries, named 1804 as the year, and an edition of the concerto published by Breitkopf & Hartel states that the year 1805 saw the completion.

The concerto was performed by Beethoven in one of two private
subscription concerts of his works given in the dwelling-house of
Prince Lobkowitz, Vienna, in March 1807. The first public performance was in the Theatre an der Wien, Vienna, December 22,
1808. All the pieces were by Beethoven: the symphony described
on the programme as "A symphony entitled 'Recollections of Life
an Aria, "Ah, perfido,"
in the Country,' in F major, No. 5" (sic)
sung by Josephine Kilitzky* Hymn with Latin text written in
;

;

in 1790. was persuaded to sing after Anna Pauline
to her betrothed, one Hauptmann, a jeweller, who
grew angry when Beethoven called him "a stupid ass." Antonia Campi's husband
was vexed because she had not been .asked first, and he would not allow her to sing,
though she had a beautiful voice in spite of the fact that she had seventeen children,
among them four pairs of twins and a set of triplets. Josephine was badly frightened
when Beethoven led her out, and could not sing a note. Rockel says a cordial was
given to her behind the scenes it was too strong, and the aria suffered in consequence.
Reichardt describes her as a beautiful Bohemian With a beautiful voice.
"That the
beautiful child trembled more than sang was to be laid to the terrible cold
for we
shivered in the boxes, although wrapped in furs and cloaks." She was later celebrated
for her "dramatic colorature."
Her voice was at first of only two octaves, said
Ledebur, but all her tones were pure and beautiful, and later she gained upper tones.
She sang from 1813 to 1831 at Berlin, and pleased in many parts, from Fidelio to
Arsaces, from Donna Elvira to Fatime in "Abu Hassan."
She died, very old, in Berlin.

Josephine Kilitzky, born

Milder

refused,

in

obedience

;

;
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York, N.Y.

church style, with chorus and solos; Pianoforte Concerto in Gr major,
played by Beethoven; Grand Symphony in C minor, No. 6 (sic);
Sanctus, with Latin text written in church style (from the Mass
in C major), with chorus and solos; Fantasia for pianoforte solo;
Fantasia for pianoforte "into which the full orchestra enters little
by little, and at the end the chorus joins in the Finale." Beethoven
played the pianoforte part. The concert began at half -past six. We
know nothing about the pecuniary result.
When A. W. Thayer published his catalogue on Beethoven's compositions (1865), Carl Haslinger, music publisher and composer,
was in possession of autograph cadenzas written by Beethoven for
this concerto. Two were for the first movement. Over one of them,
which had very difficult double trills towards the end, Beethoven
had written "Cadenza (ma senza cadere)." There was a cadenza
Haslinger died late in 1868; his publishing busifor the Rondo.
ness passed through purchase into the house of Schlesinger (Rob.
Lienau), of Berlin. Franz Kullak, the editor of the five concertos
in the Steingraber edition, published the three cadenzas in an appendix to the Fourth Concerto, and said in a footnote that these
cadenzas, which are undoubtedly Beethoven's, were not published
during the life of the composer, and that the autograph manuscripts
were in possession of the firm of Breitkopf & Hartel, who were the
first to publish them.
The score was dedicated "humbly" by Beethoven to "His Imperial
Highness, the Archduke Rudolph of Austria."
The orchestral part of the concerto is scored for flute, two oboes,
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y

two
and
I.

clarinets,
strings.

two bassoons, two horns, two trumpets, kettledrums,

Allegro moderato,

G

major,

4-4.

The

first

movement, contrary

with the pianoforte alone.
The pianoforte announces the first four measures of
the first theme r five measures if an introductory chord be counted.
(These measures are to be found in a sketch-book of Beethoven
which is dated 1803, but in this book they end in the tonic, and
not in the dominant.) The orchestra then enters in B major, but
major, and develops the theme, until after a
soon returns to
short climax with a modulation a second theme appears, which is
given to the first violins. There is a third theme fortissimo in G
major, with a supplement for the wood-wind instruments, and still
another new theme, an expressive melody in B -flat major.
Andante con moto, E minor, 2-4. This movement is free in
II.
form. Beethoven put a footnote in the full score to this effect:
"During the whole Andante, the pianist must use the soft pedal
(una corda) unintermittently the sign Ted' refers to the occasional
use of the ordinary pedal." This footnote is contradicted at one
point in the score by the marking "tre corde" for five measures near
stern and powerful recitative for
the end of the movement.
strings alternates with gentle and melodic passages for the pianoforte.
"The strings of the orchestra keep repeating a forbidding
figure of strongly marked rhythm in staccato octaves; this figure
continues at intervals in stern, unchanging forte through about
to the tradition that prevailed at the time, begins

G

;

A

1686
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Representatives

BOSTON

half the movement and then gradually dies away. In the intervals
of this harsh theme the pianoforte as it were improvises little scraps
of the tenderest, sweetest harmony and melody, rising for a moment
into the wildest frenzied exultation after its enemy, the orchestra,
has been silenced by its soft pleading, then falling back into hushed
sadness as the orchestra comes in once more with a whispered recollection of its once so cruel phrase saying as plainly as an orchestra
can say it, 'The rest is silence !' " (William Foster Apthorp).
;

Rondo: Vivace. The first theme, of a sunny and gay charThe pianoforte
acter, is announced immediately by the strings.
follows with a variation. A short but more melodic phrase for the
A third theme, of a
strings is also taken up by the pianoforte.
announced
the
orchestra.
by
The fourth theme
bolder character, is
The Rondo, "of a reckless, devil-mayis given to the pianoforte.
care spirit in its jollity,' is based on this thematic material. At
the end the tempo becomes presto.
The first performance of the Fourth Concerto in Boston was
probably by Robert Heller* at a Germania concert, February 4,
III.

7

Robert Palmer, known as Robert Heller, was born at Canterbury, England, in
He studied music, and at the age of fourteen won a scholarship in the Royal
Academy of Music, London. Fascinated by the performances of Robert Houdin, he
1833.

dropped music to become a magician, and he came to the United States in September,
Some say that he made his first appearance in New York at the Chinese
1852.
Gardens as a Frenchman others, that his first appearance was at the Museum, Albany,
He met with no success, and he then went to Washington, D.C., where he
N.Y.
taught the piano and served as a church organist.
He married one of his pupils,
Miss Kieckhoffer, the daughter of a rich banker, and at once went back to magic. In
New York he opened Heller's Hall, and was eminently successful. He then went to
London, opened Poole's Theatre but came back to New York in 1875. He had given
;

;

exhibitions of his skill in Australia and India.
He died at Philadelphia, November
His name stands very high in the list of magicians. His tricks of "second
28, 1878.

"THE HOSPITAL WITHOUT WALLS"

A

Great Charity
Needs
Great-Hearted Partners
CEND

It presents
for our Annual Report.
our work in caring for the health of 41,156
patients, some of whom can pay a little for our
nursing and instruction, but most of whom cannot. Perhaps you can give us some of your time,
your thought or your money. You will be surprised to know how much happiness and peace
of mind you will be giving to people who deserve

^

Checks or Bequests
should be drawn
in favor of

RICHARD

C

PAINE

Treasurer

skilled attention

and friendly

care.

Community Health Association
502

PARK SQUARE BUILDING

Instructive District Nursing Association

1688

Baby Hygiene Association

VARIATIONS
on a theme

It is

our pleasure,

to provide those

*

,

* • *

as jewelers,

personal orna-

ments that are the variations on
the costume theme.

The

staccato

of diamonds, the andante of
pearls, the modulations from day-

time simplicity to a formality

keyed

to

evening — these are

ours to provide, yours to choose

and to compose.

1689

*-.*-***

He played Beethoven's Fifth Concerto at a Germania conMarch 4 of that year.
The Fourth Concerto has been played in Boston at concerts of the
Boston Symphony Orchestra by George W. Sumner (December 17,
1881), Carl Baermann (January 27, 1883, December 23, 1893), Mary
E. Garlichs (November 29, 1884), Anna Clark- Steiniger (November
1854.
cert,

Ferruccio B. Busoni
(November 14, 1891), Ernst von Dohnanyi (March 17, 1900), Otto

14, 1885),

Rafael Joseffy (December

18, 1886),

Neitzel (December 22, 1906), Leopold Godowsky (December 14,
1912), Harold Bauer (November 28, 1914), Winifred Christie (April
Artur Schnabel,
27, 1917), Arthur Rubinstein (April 1, 1921)
March 30, 1923; Edouard Risler (February 22, 1924).
;

Overture to "Leonore" No.
(Born at Bonn, December 16

3,

Op. 72

.

.

Ludwig van Beethoven
March

(?), 1770; died at Vienna,

26, 1827)

Beethoven's opera, "Fidelio, oder die eheliche Liebe," with text
adapted freely by Joseph Sonnlei timer from the French of Bouilly

("Leonore; ou L' Amour Conjugal," a "historical fact" in two acts
sight" for a long time perplexed the most skilful of his colleagues.
And he was one
of the first to use electricity as a confederate.
In his will he instructed his executors
to destroy all his apparatus.
For a long and interesting explanation of his "second
sight" tricks, see "Magic," by A. A. Hopkins (Minn. & Co., New York, 1897).
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WHITNEY COMPANY

D.

New Old Bleach
Table Damask
With

justifiable

pride

Pastel
Sets

we present new

patterns from the famous Irish

house of

Old Bleach.
"September" features a blackberry pattern hand painted in natural colors, winding
its

way along the

fruit

cloth

— the

purple of the

vying with the autumn leaves.

"Portia" is a graceful, stately creation of
conventional tendency brought out in a center panel.

"San Marco"

is

incomparable with

panels simulating a museum piece of
Venise lace with Renaissance motifs featuring antique musical instruments.
"Seville"
shows a modern treatment of a scroll taken
from a Spanish Grille.
its

See these lovely dinner services with their
generous oblong napkins touch this gleaming, lustrous linen damask.
You will insist
on having these modern marvels of soft

—

pastel coloring in

your home.

$50.00, and up

T. D.

—the

set

WHITNEY

COMPANY
Temple Place through West
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The annual expenses

of the Boston Symphony Or<«
by the generosity of the public in subscribing
funds t

for the season 1929-30 follows:
Abbott, Gordon
Adams, Mrs. E. C.
Adams, Mrs. Karl
Allen, Mrs.

Thomas

Ames, Dr. and Mrs. John L.
Anderson, Mrs. C. S.
Anthony, Miss Margaret
Appleton, Miss Mary
Atherton, Percy L.

Cabot, Frederick P.
Cabot, Mr. and Mrs. Henry B.
Carter, Mrs. Albert P.
Carter, Mrs. J. W.
Carter, Miss Nina
Case, Miss Louise W.

Emery, Mr. and Mrs.
Frederick L.
Endicott, S. C.

Farlow, Dr. and Mrs.
Farnsworth, William
Fay, Mrs. D. B.
Fenollosa, William S.
Fish, Frederick P.
Fitch, Miss Carrie T.
Foote, Arthur
Focte, George L.

Champlin, Mrs. George P.
Chapin, Horace D.
Chard, Mrs. Walter G.
Clark, Mrs. Myron H.
Babcock, Mrs. D. M.
Cochran, Mrs. Edwin Paul
Bacon, Mr. and Mrs. Charles E.
New Haven, Conn.
Bacon, William
Codman, Miss C. A.
Forbes, Edward W.
Baker, G. B.
Codman, Mrs. Russell S.
French, Miss Katharinei
Bancroft, Mrs. Hugh
Colt, Mr. and Mrs. James D.
Frost, Mr. and Mrs. D
Barlow, R. S.
Conant, Mrs. William C.
McKay
Barnard, Mrs. William L.
Converse, Miss Luna B.
Frothingham,
Dr. and ]
Barnard, William L.
Woodstock, Vt.
Langdon
Barnet, Mr. and Mrs. S. J.
Coolidge, Mrs. Algernon
Frothingham, Mrs. Loui
Barrett, Mrs. William E., Sr.
Coolidge, Miss Elsie W.
Bartlett, Mrs. Matthew
Coolidge, Mrs. J. G.
Gay, E. Howard
Bartlett, Mrs. Nelson S.
Coolidge, Julian L.
Gilchrist, Miss Olive B.:
Beal, Mrs. Boylston A.
Coonley, Mr. and Mrs. Howard Gilmore,Mrs.
G L
Bearse, Mrs. Horace L.
Crehore, Miss Lucy C.
Ginn, Mrs. Edwin
Beckwith, Mrs. Daniel
Cross,Mr.andMrs.GrosvenorM. Gray, Mrs. John Chipmr
Providence, R. I.
Cummmgs, Charles K.
Gray, Morris
Beebe, Miss Sylenda
Cummings, Miss Margaret
Greene, Edwin Farnhain
Bell, Mrs. Jaffrey de Hauteville Curtis,
Charles P.
Greene, Mrs. Kathleen r
Bemis, Mr. and Mrs. A. Farwell Curtis, Miss Harriot
S.
Greenslet, Ferris
Bemis, Frank B
Curtis, Mrs. Louis
Grover, Mrs. Frances L.
Bird, Mrs. Frances A. M.
Cushing, Miss Sarah P.
Grozier, Mrs. E. A.
Blake, Mrs. Arthur W.
Cushing, Mrs. W. E.
Bliss, Henry W.
Cutler, Miss Elisabeth A.
Hall, Gordon Rexford
Boyden, Charles
In Memory of C. S. D.
Hall, Mrs. H.
.

Bradlee, Mr. and
Bradley, Mr.

S.
Mrs.Thomas S.
Hallo well, Mr. and N.
and Mrs. J.Dabney,Mr.andMrs.GeorgeB.
Penrose
Daniels, Miss Mabel W.
Harmon, Miss Lilian

Gardner
Brandegee, Mrs. E. D.
Davenport, Mr. and Mrs.
Bray, Robert C.
George H.
Brewer, F. R.
Day, Mrs. Frank A.
Brewer, Robert
Dean, Paul Dudley
Briggs, Miss Helen S.
Derr, Thomas S.
Brigham Mrs. D. S.
Dexter, Miss Rose L.
Brook Harry C, Hartford,Conn. Donald, Mrs. Malcolm
Bullard, Miss Ellen T.
Duff, John
Bullard, Mrs. W. N.
Newport, R. I.
Eager, Miss Mabel T.
Burnham, Miss Helen C.
Eaton, Miss L. H.
Burnham, Mrs. Henry D.
Edwards, Miss Grace M.
Burnham, Miss M. C.
Edwards, Miss Hannah M.
Burnham, Mrs. W. A.
Edwards, Mrs. L. F.
Burr, I. Tucker
Ehrlich, Mrs. Henry
Cabot, Miss Amy W.
Eisemann, Julius
Cabot, Mrs. Arthur T.
Ely, Miss Elizabeth B.

The Orchestra can be
help

it financially.

All

M

Hartwell, Miss Mary A.
Harvey, Mrs. Elbert A.
Harwood, Mrs. John H.
Haughton, Mrs. M. G.
Hawley, Mr. and Mrs. G,
Hayden, Mrs. Harold B.
Hayden, Sherman S.
Herman, Mrs. Joseph M.
Hicks, Mrs. John Jay

Higginson, Charles
Higginson, Mrs. F. L.
Higginson, F. L.

Arthur D.
Mrs. John F.
Holmes, Alice Marion
Holmes, Mr. and Mrs. E.
Holmes, Miss
Hill,

Hill,

carried on only by the generosity of tfll
such are invited to join in sustaining thcf
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Exceed its income. These concerts are made possible only
tthe operating deficit. A list of those who have subscribed
mans, Miss Katharine A.
pkins, Mrs. A. L.
rnblower, Henry
rnblower, Mrs. Henry
jughton, Miss Elizabeth G.

Richardson, Nicholas
Richardson, W. K.

Lyon, Mrs. George Armstrong

Robb, Mrs. Russell
Robinson, Miss Katherine
Rogers, Mr. and Mrs. Henry M.
Mr. and Mrs. Howard L.
Rogers,
s
Rothwell, Bernard J.
Russell, Mr. and Mrs. H. B.

Machin, Joseph
Mason, Miss Fanny P.
we, Henry S.
Merrill, Mr. and Mrs. C. jj
we, Mrs. Henry S.
Miller, Miss Mildred A.
we, Mrs. J. Murray
Milliken, Arthur N.
we, M. A. DeWolfe
Moir, Mrs. John
nnewell, Mrs. Henry S.
Moore, Mrs. Edward C.
jit, Mr. and Mrs. Albert W. Moors Mr. and Mrs. Arthur W.
, ,
Morey, Mrs. Edwin
:rs, Miss Ella F.
Morison, Samuel Eliot
Morse, Miss J. G.
Motley, Mrs. E. Preble
±, Dr. Edwin E,
ckson, Miss Annie H.
Mower, Penfield
ckson, Dr. Henry
Mumford, Mrs. George S.
mjckson, Mrs. James, Sr.
McCreary, Mrs. Lewis S.
ckson, Miss Margaret
McGinley, Mrs. Holden
mieson, Mrs. J. B., Jr.
McKibbin, Miss Emily W.
ques, Miss H. L.
hnson, Arthur S.
Nash, F. H.
hnson, Mrs. E. J.
Nichols, Mrs. Henry G.
hnson, Miss Edith Morse
Nickerson, William E.
hnson, Mrs. Otis S.
Nourse, Miss Annie Endicott
user,

Mrs. H.

W.

Remick, Mrs. Frank

Lyman, Arthur
Lyman, Herbert

M.

'

'

-^-

i

.

}

nj

Menburgh, Mr. and Mrs.
Albert

W,

iffenburgh, Mrs.

Donald

lufman, M. B.
seler, Mrs. L. M.
;nt, Mrs. Edward L.
ibrick, I. S,
Ujing,

Osgood, Miss Emily L.

Mrs. Henry P.
The Misses

Paine, Rev. George L.
Paine, R. T. 2d.
Parker, Haven

Parkman, Mrs. Henry
Patton, James E.

Sachs, Prof. Paul J.

Sampson, Mrs. Robert deW
Samncnn Mrs.
Mrs W.
YV R
K.
Sampson,
Sanger, Mrs. Charles R.
Saville, Mrs. William
Sawyer, Mr. and Mrs. Henry B
Scott, Mrs. Arnold
Scranton, Mrs. Gilmore G.
Sears, Miss Annie L.
Sears, Mrs. Francis B.
Sears, Mr. and Mrs. Henry F.
Sears, Richard D.
Sigourney, Miss Edith
Silsbee, Mrs. George S.
Slattery, Mrs. Charles Lewis
Slocum, William H.
Slocum, Mrs. Winfield S.
Smith, Mr. and Airs. F. Morton
Smith, Mrs. S. Abbot
Sonnabend, A. M.
Spalding, Mr. and Mrs. Walter R
Spaulding, Miss Emma F.
Sprague, Mrs. Charles
Stackpole, Mrs. Frederick D.
Stackpole, Mr. and Mrs.
.

Pierpont L.
Peabody, Mrs. \V. Rodman
Staniford, Mrs. Daniel
L.
G.
Perera,
ittredge,
Stanton, Miss Katharine
Pickman, Dudley L.
Steinert, Mr. and Mrs. Alexander
Edward
M.
Pickman,
imb, Miss Aimee
Stevens, Moses T.
Edgar
Pierce, Mrs.
me, Chester T.
Stevenson, Mrs. Robert H. Jr.
V.
M.
Mrs.
Pierce,
Ruthven
ing, Miss Margaret
Stone, Mrs. Galen L.
Pitman, Mrs. Harold
Gfaughlin, Henry A.
Streeter, Mrs. E.
R.
Mrs.
John
Post,
ee, Mr. and Mrs. George C.
Sturgis, The Misses
Walter
Mrs.
Pratt,
Lester
eland, Mrs.
;
Swain, Mrs. Howard T.
Prendergast, Miss Julia C.
eman, J. Howard
Mrs.
James
Putnam,
J.
ewis, Mrs. George
Taft, Edward A.
H.
ewis, Mr." and Mrs. Leo Rich Putnam, Miss Louisa
Mrs. Charles W.
Taintor,
Marian
C.
Miss
Putnam,
ittle, Mrs. David M.
Tapley, Miss Alice P.
B.
Mrs.
John
Racklifie,
M.
Alice
Estate
ongfellow,
Taussig, F. W.
Rand, Mr. and Mrs. E. K.
ord, Mrs. W. H.
Thomas, Mrs. Giles W.
Helen
M.
Miss
Ranney,
C.
Marjorie
oring, Miss
Thorndike, Albert
Rantoul, The Misses
K)throp, Mrs. Thornton K.
Thoron, Mr. and Mrs. Ward
Neal
Mrs.
Rantoul,
.othrop, Mrs. W. S. H.
(Continued on following page)
Ratshesky, Mr. and Mrs. A. C.
.uce. Stephen B.
ing,

Edward H.

C

M

iho believe it

important in the

life of

Boston and are willing to

eiestra.
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Wallace, Charles F.

Weidhorn, Leo
Welch, Mr. and Mrs. E. Sohier
Weston, Charles H.
Wetherbee, Miss Martha
Wheelwright, Miss Mary C.
White, Miss Gertrude R.
Whitney, Mrs. Margaret F. G.
Wilder, Mrs. Edward F.

Ware, Henry
Warren, Bentley W.
Warren, Mrs. George E.
Watson, Mrs. Thomas R.
Webster, Mr. and Mrs. Edwin
Weeks, Mr. and Mrs. Robert

Williams, Moses
Willson, Donald B.
Winsor, Mrs. Frederick
Wolcott, Mrs. Roger
Woolley, Mrs. Edith Christiana
Wrenn, Philip W.

Thorp, Miss Alice A.
Thorp, J. G.
Tozzer, Mr. and Mrs. Alfred

M.

Vaughan, Miss Bertha H.

Wadsworth, Eliot

S.
S.

Ames, Mrs. Hobart

Miss Elizabeth
Miss Lucy
Lucas, Mrs. William Henry
Lasell,

Littell,

Best, Mrs. Edward
Blake, Miss M. L.

H.

Brown, Miss Edith B.

Moseley, Mrs. Frederick
McMichael, Mrs. L. G.

Bruzza, Leo, Brooklyn, N. Y.
Buff, Miss A. E.
Burgess, Mrs. George Sargent
Coffin,

S.

Peabody, Mrs. Endicott
Potter, Mrs.

Winthrop

Murray A.

Richards, Mrs. J. L.
Rosenau, Dr. M. J.
Rubenstein, Philip

Davis, Mrs. Charles H.
Forbes, Mrs. Ralph E.

Schneider, Miss Elizabeth
Smith, Louis C.

Gage, Mrs. Homer
Garritt, Mrs. Walter G.
Gibson, Mrs. Kirkland H.

Tappan, Miss Mary A.
Thomas, Mrs. W. B.

Miss Helen C.
Greenough, Mrs. Henry V.
Griffith, Miss Josephine

Gilbert,

Wadsworth, Mrs. Alexander F.
Ware, Miss Mary Lee
Waring, Mrs. Guy

Haughton, Miss Alison

Wheelwright, A.

Koshland, Mr. and Mrs. Abraham
Koshland, Mr. and Mrs. Jesse

W.

Hamlin, Miss Jenny L.
Harris, Miss Frances K.
Heilman, William C.
Holbrook, Miss Mary S.

Adams, Miss Clara A.
Alford, Miss Martha A.
Ames, Mrs. William H.
Bartol, Miss Dorothy
Bartol, Mrs. John W.
Beal, Miss Ida G.

Jones, Miss Margaret

Buckingham, Miss Mary H.

Manning, Mr. and Mrs. Earl

Coale, Mrs. George O. G.

Neilson, Mrs. W. LaCoste
Nutter, George R.

Crosby, Mrs.

S.

V. R.

Curtis, Miss Mary
Curtiss, Mr. and

Mrs.

Frederic H.
Cutter, Mr. and Mrs. R.

Pfaelzer,

Ammi

H.

Mrs. Franklin T.

Roberts, Mrs. Coolidge

Dane, Mr. and Mrs. Ernest B.
Day, Mrs. Henry B.
Duncan, Mrs.

S.

Mrs. Alvin F.
Stackpole, Miss Alice
Stone, Miss Katharine H.

Sortwell,

Sturgis,

Forbes, Allyn B.

John IL

Thurber, Miss Elizabeth

Gardner, Roy R.
Goodwin, Miss Frances
Greene, Mrs. E. Farnham

Vaillant, Mrs. George
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Bartlett, Mrs.

Earle, Miss

John

Morse, Miss Velma M.
Murdock, Mrs. Harold

S.

Mabel L.
Putnam, Mrs. George

Fletcher, Mrs. Arthur W.
Fredericks, Mrs. B. W.

Raymond, Mr. and Mrs.
Franklin F.

Harriman, Mrs. Henry I.
Higginson, Mrs. Henry L.
Hunt, Miss Abby W.
Hutchins, Mrs. Edward W.
Jacobs, Miss

Sears,

Miss Mary C.

Thorndike, Dr. Augustus

May

Underwood, Miss Sophia

Lawrence, Miss M. B.
Lowell, Miss Lucy

Vaughan, Mrs. W. W.

Andrews, Mr. and Mrs. E. A.
Appleton, Mrs.

Lapham, Mrs. Henry G.

Bowden, Mrs. Herbert L.

Lauriat, Mrs. C. E.
Lawrence, Mrs. John
Loeffler, Mrs. C. M.

Cotton, Miss Rachael E.

Putnam, Mrs. F. Delano

Horace

Frost,

W.

Rice, Miss Ellen P.
Richardson, Mrs. Charles
Riley, Miss Mabel Louise
Rogers, Miss Bertha F.

Gaston, Mrs. William A.
Goulston, Leopold Morse
Hatfield, Dr. and Mrs. Hugh K.
Houghton, Mrs. Clement S.

A

F

Sanger, Mrs. George P.
Sears,
Swift,

Mrs. Montgomery
Miss Lucy W.

Jack, Dr. Frederick L.

Tower, Miss Florence E.
Kinsley, James D.

Bayley,

Weld, Mrs. C. Minot

Edward B.

Sumner, Mrs. Charles P.

Cheever, Mrs. David
Field,

Thayer, Mrs. William H.
Tufts, Miss Ida

Edward B.

Walter, Mrs.

Hood, Miss Helen

H.

W.

A.

Lee, Joseph

Bradley, Mrs.
Curtis,
Curtis,

J.

D. Cameron

Hayward, Miss Emily H.

Miss Frances G.
Mrs. Greeley S.

Morss, Mrs. Charles A.

Putnam, Mrs. William Lowell

Dana, Richard H.

Tappan, Mrs. Frederick H.

Forbes, Mrs. Waldo E.
Fox, Walter S. Jr.

Barnes, Miss

Winsor, Mrs. Kennard

Anne Hampton

Harrington, Mrs. Francis B.

Cabot, Stephen P.
Coriat,

Jackson, Mr. and Mrs. James

Mrs. Isador H.

Nickerson, Mrs. William G.

Cutler, Mrs. Charles H.
Edwards, Mrs. Levi F.

Shaw, Miss Miriam
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Barr, Miss Laura

M.

Howe, Miss Katharine McPherson

Burgess, Mrs. H. R.

Tuckerman, Mrs. L.
Cabot, Mrs. Godfrey L.
Coolidge, Miss Ellen W.
Golden,

Edward

S.

Wade, Mrs. Winthrop H.
Wood, Miss Charlotte

I.

New
Ames, Mr. and Mrs.
Morse, Miss Leonice

March

Subscribers to

21, 1930

W.

J.

Rosenthal, Mrs. Louis
Sears,

S.

Mrs. Richard

McKee, Mrs. William L.
Potter, Mrs.

John Briggs
Subscribers to

Bancroft, Mrs.

Endowment Fund

Hugh

1

Fay, A. D.

Spaulding, Mrs. Huntley

New

for the season

Subscriber to

929-30

Emor H.

Harding,

W.

Rochester, N. H.

Endowment Fund

to

March

1

4,

1

930

Hall, Mrs. Frederick G.

....

Subscriptions to date for season of 1929-30

Endowment Fund
Endowment Fund,

307,757.41
in

memory

Henry L. Higginson

Endowment Fund,

$84,400.67

in

of
.

.

memory

.

.

.

.

.

>

.

70,310.18

of

Richard G. and Ellen Sturgis Dixey

5,000,00

Endowment Fund, The Adele Wentworth Jones Trust
Income dedicated to purposes other than running expenses

1

0,000.00

Subscriptions are applicable to deductions from the Federal Income

Tax

Subscriptions to annual deficit and to the Endowment Fund should be
sent to E. B. Dane, Treasurer, 6 Beacon Street, Boston, Mass.

'HuruntchBros:
Twenty Newbury

Street,

Boston
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music by Gaveaux, Opera-Comique, Paris, February
19, 1798), was first performed at the Theatre an der Wien,* Vienna,
November 20, 1805, with Anna Pauline Milder, afterwards Mme.
Hauptmann, as the heroine.f The other parts were taken as follows
Don Fernando, Weinkopf Don Pizarro, Meier; Florestan, Demmer;
Kocco, Rothe; Marzelline {sic), Miss M tiller; Jacquino, Cache;
Wachthauptmann, Meister. "The opera was hastily put upon the
stage, and the inadequacy of the singers thus increased by the lack

and

in prose,

;

*It was Beethoven's wish to have produced his opera under the title of "Leonore,"
but the management of the Theater an der Wein, and many of the composer's friends, urged
him to call his work "Fidelio" to distinguish it from the operas of Gaveaux and Paer
which had been produced with the name "Leonore." The opera was, however, pubBeethoven ascribed the early failures of his opera to
lished in 1810 as "Leonore."
the change in title.
She died
fPauline Anna Milder was born in Constantinople, December 13, 1785.
at Berlin, May 29, 1838. The daughter of an Austrian courier, or, as some say, pastry
cook to the Austrian ambassador at Constantinople, and afterwards interpreter to
(The story is told at
Prince Maurojeni, she had a most adventurous childhood.
Back in Austria, she studied
length in von Ledebur's "Tonkunster-Lexicon Berlins.")
Schikaneder heard her and brought her out
three years with Sigismund Neukomm.
in Vienna in 1803, as Juno in S'usmayer's "Der Spiege von Arkadien."
She soon
became famous, and she was engaged at the court opera, where she created the part
In 1810 she married a jeweller, Hauptmann.
of Leonora in "Fidelio."
She sang as
guest at many opera houses and was offered brilliant engagements, and in 1816 she
became a member of the Berlin Royal Opera House at a yearly salary of four thousand
She retired with a pension in 1831, after
thalers and a vacation of three months.
having sung in three hundred and eighty operatic performances she was also famous
She appeared again in Berlin in 1834, but her voice
in Berlin as an oratorio singer.
was sadly worn yet she sang as a guest in Copenhagen and Petrograd. Her funeral
was conducted with pomp and ceremony, and it is said that the "Iphigenia in Tauris,"
"Alceste," and "Armide," her favorite operas, were put into her coffin, a favor she
asked shortly before her death.
;

;
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Beethoven had received the text in 1804.
He worked on the music the following summer at Hetzendorf On
his return to Vienna, rehearsals were begun. In later years Fidelio
was one of Anna Milder's great parts "Judging from the contemporary criticism, it was now (1805), somewhat defective, simply from
of sufficient rehearsals."

.

:

lack of stage experience."

In the year that saw the production of "Fidelio," Napoleon's army
was hastening toward Vienna. There was an exodus from the town
of the nobility, merchants, and other residents.
The vanguard of
the French army entered on November 13. Those of the Viennese
who would have appreciated the opera had fled the town. The
theatre was not well filled. Many in the audience were or had been
officers in Napoleon's army.
The success of the opera was small.
Only two performances followed the first. At the first and at the
second the overture, "Leonora," No. 2, was performed. Dr. Henry
Reeve, not a musician, heard the opera at the third performance. He
gave an account of what took place "Beethoven presided at the
pianoforte and directed the performance himself. He is a small,
dark, young-looking man, wears spectacles, and is like Mr. Koenig.*
This is the first opera he ever composed, and it was much applauded
:

*Koenig was the inventor of a printing press.
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a copy of complimentary verses was showered down from the upper
The story and plan of the piece
gallery at the end of the piece,*
.

.

.

are a miserable mixture of low manners and romantic situations;
the airs, duets, and choruses equal to any praise. The several over-

appear to be too artificially composed to be generally pleasing, especially on first being
tures, for there is

heard.

Intricacy

an overture
is

to each act,f

the character of Beethoven's music, and

it re-

quires a well-practiced ear or a frequent repetition of the same piece

understand and distinguish its beauties."
"Leonore" No. 2 was the overture played at the first performance
in Vienna. The opera was withdrawn, revised, and produced again
on March 29, 1806, when "Leonore," No. 3, a remodelled form of No.
There was talk of a performance at Prague in
2, was the overture.
1807. Beethoven wrote for it a new overture, retaining the theme
derived from Florestan's air, "In des Lebens Friihlingstagen." The
other material in Nos. 2 and 3 was not used. The opera was not
performed the autograph of the overture disappeared. "Fidelio"
to

;

The

verses were written by Beethoven's friend Stephan von Breuning.
He had
the printed copies distributed among the audience.
There were not any entr'actes for
fit is not easy to know what is here meant.
the opera, which was in three acts when it was first produced.
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For

Vienna in

performance Beethoven
We know from his diary that he "rewrote and bettered" the opera by working on it from March to May

was revived

1814.
wrote the "Fidelio" overture.

at

this

15 of that vear.
The dress rehearsal was on May 22, but the promised overture was
not ready. On the 20th or 21st, Beethoven was dining at a tavern
with his friend Bartolini. After the meal was over, Beethoven took
a bill-of-fare, drew lines on the back of it, and began to write.
"Come let us go," said Bartolini. "No, wait a while: I have the
scheme of my overture," answered Beethoven, and he sat until he
had finished his sketches. Nor was he at the dress rehearsal. They
waited for him a long time, then went to his lodgings. He was fast
asleep in bed. A cup of wine and biscuits were near him, and sheets
of the overture were on the bed and the floor. The candle was burnt
out. It was impossible to use the new overture, which was not even
finished. Schindler said a Leonore overture was played. According
to Seyfried, the overture used was that to "The Ruins of Athens,"
and his view is now accepted, although Treitsche asserted that the
"Prometheus" overture was the one chosen. After Beethoven's
death, a score of an overture in C was found among his manuscripts.
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score, as I have said, but it was bought by
Tobias Haslinger at the sale of Beethoven's effects in November,
This score was not dated, but a first violin part bore the
1827.
words in the composer's handwriting: "Overtura in C, charakteris-

It

was not an autograph

Violino I mo ."

This work was played at Vienna at
a concert given by Bernhard Komberg, February 7, 1828, and it was
then described as a "grand characteristic overture" by Beethoven.
It was identified later, and circumstances point to 1807 as the date
of composition. The overture was published in 1832 or 1833.
The order, then, of these overtures, according to the time of comtische Ouverture.

position, is

now supposed

"Leonore" No.

1,

to be "Leonore" No. 2,
It was said that
"Fidelio ."

"Leonore" No. 3,
"Leonore" No. 2

certain passages given to the wood-wind
Others
say it was too difficult for the strings
troubled the players.
and too long. In No. 2, as well as in No. 3, the chief dramatic
stroke is the trumpet signal, which announces the arrival of the
Minister of Justice, confounds Pizarro, and saves Florestan and
Leonore.
The "Fidelio" overture is the one generally played before performances of the opera in Germany, although Weingartner has
tried earnestly to restore "Leonore" No. 2 to that position.
"Leonore" No. 3 is sometimes played between the acts of the opera.
The objection to this is that the trumpet episode of the prison will
then discount the dramatic ending of the overture when it comes
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We
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in the following act, nor does the joyous ending of the overture
prepare the hearer for the lugubrious scene with Florestan soliloBiilow therefore performed the overture at the end of the
quy.
opera. Zumpe did likewise in Munich. They argued with Wagner
that this overture is the quintessence of the opera, "the complete
and definite synthesis of the drama that Beethoven had dreamed
of writing."
There has been a tradition that the overture should
be played between the scenes of the second act. This was done at
Her Majesty's Theatre, London, in 1851, when Sophie Cruvelli took
the part of Leonore, and Ferdinand Hiller conducted.
When
"Fidelio" was performed at the Theatre Italien, Paris, in 1852
and 1869, the overture was played before the last scene. This
scene was then counted a third act. Mottl and Mahler accepted
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The objection has been made to this that after
this tradition.
the peroration, the little orchestral introduction to the second scene
sounds rather thin. To meet this objection, a pause was made for
several minutes after the overture.
major. A short
The key of the "Leonore" Overture No. 3 is
diminished
by
wood-wind
and horns, then
It
is
struck.
is
fortissimo
taken up, piano, by the strings. From this G there is a descent
down the scale of C major to a mysterious F-sharp. The key of B
minor is reached, finally A-flat major, when the opening measures
of Florestan's air, "In des Lebens Friihlingstagen" (act ii. of the
opera), is played. The theme of the Allegro, C major, begins pianissimo, first violins and violoncellos, and waxes impetuously. The
second theme has been described as "woven out of sobs and pitying
The working-out consists in alternating a pathetic figure,
sighs."
taken from the second theme and played by the wood-wind over a
nervous string accompaniment, with furious outbursts from the
whole orchestra. Then comes the trumpet-call off stage. The twicerepeated call is answered in each instance by the short song of
thanksgiving from the same scene. Leonore's words are: "Ach! du
bist gerettet
Grosser Gott !"
gradual transition leads from this
to the return of the first theme at the beginning of the third part
(flute solo). The third part is developed in general as the first part
and leads to a wildly jubilant coda.
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The overture "Leonore" No. 3 was

played in Boston at a

first

concert of the Musical Fund Society on December 7, 1850. G. J.
the conductor. The score and the parts were borrowed
programme
of a concert by the Society on January 24, 1852,
for the
states that the Overture was then "presented by C. C. Perkins, Esq."
The score calls for two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, three trombones, kettledrums,
and the usual strings.
The overture "Leonore No. 2" was seldom performed. It was
played at the three early introductions of "Fidelio" at the Theater
an der Wien and at a few concerts. The Freimuthigen had this
to say:
"The overture to 'Fidelio' was recently played in the Augarten,
and all impartial hearers, musicians, and amateurs were agreed that
any music so unconnected, harsh, confused, and discordant had
never before been written.
The most grotesque modulations, in
truly ghastly harmony, follow one another through the piece; and
the few trivial ideas that there are, which, however, are carefully
guarded from anything like nobility as, for instance, a post-horn
solo, doubtless referring to the arrival of the governor
complete
the disagreeable and deafening impression."
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1857, with Mmes. Johansen and Berkiel Messrs. Beutler,* Neumann,
Oehlein, and Weinlich.
The first performance in New York was at the Park Theatre,
;

1839: Leonora, Mrs. Martyn; Marcellina, Miss Poole ;
Jacquino, Edwin: Pizarro, Giubilei; Don
Fernando, Nickinson; Kocco, Martyn. This performance was in
English. Professor Odell, noticing this performance in his "Annals
of the New York Stage," says " 'Fidelio' was not then, nor has it
ever been in New York, a popular opera. My experience has taught
me that critics cry for it and that the public stay away from it."

September

Florestan,

9,

Manvers;

:

*

*

The libretto of Gaveaux's "Leonore, ou 1' Amour Conjugal," was by
Jean Nicolas Bouilly, a pompous, foolish fellow, they say. He wrote
other librettos, the best known among them being the book of Cherubim's "Les Deux Journees" ( a The Water-Carrier"). The authors of
*Beutler sang that night for the last time.
He had a cold, and the physician
warned him against singing, but the audience filled the theatre, and he was persuaded.
He became hoarse immediately after the performance, and, as his vocal chords were
paralyzed, he never sang again. Mendelssohn, who had given him musical instruction,
praised his voice, but urged him not to use it in opera, as it would not stand the
wear and tear. Beutler then gave up the ambition of his life, but in the Revolution
of 1848 he and other students at Heidelberg were obliged to leave the country.
He
came to the United States, and yielded to the temptation of a good offer from an opera
manager. He became an understudy of Mario then the misfortune befell him. We
;

were indebted for these facts to Beutler's daughter, the late Mrs.
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of Boston.
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"Annales Dramatiques" (Paris, 1809) said that the interest of his
plots and the skill shown in their construction were the features
that distinguished his work and brought extraordinary success. His
"Pierre-le-Grand," is a comedy in four acts, with music by Gretry
Gretry says in his "Essais sur la
(Paris, January 13, 1790).
Musique" that in this opera he endeavored "to strengthen the musical
color, that is to say, the harmonies and the orchestration but I did
not change my first intentions the plan and the song were for the
stage; the orchestration, although it was more vigorous, was only
The authors of the "Annales Dramatiques"
for the coloring."
wrote: "To suit his views to the place of the action, the composer
very skilfully put in the overture, and in an arietta, the chief theme
of the Russian air du pas, which one has seen danced most gracefully
at the Opera by Mile. Guimard." If this pas seul was danced to the
"Russian air" in 1790, Marie Madeleine Guimard was then forty-six
years old, but young in spirit for in 1789 she married Jean £tienne
Despreaux, who was fifteen years younger than Marie.
;

:

;

Bouilly's "Fanchon la Vieilleuse," a "comedie-vaudeville," was
produced at the Vaudeville Theatre, Paris, in 1800; "L'Abbe de
Flilpee," a drama in five acts (Theatre Francais, 1800), was based on
the adventure of the young Count de Solar, a deaf-mute from birth,
who, being lost in Paris, was handed over by an officer of the police
to the abbe de Plilpee.
*
*

*
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Pierre Gaveaux, who set music to this libretto, was a singer as
well as composer. Born at Beziers in 1761, he was as a boy a
chorister, and, as he was intended for the priesthood, he learned
Latin and pursued other necessary studies. But, like the hero in the
elder Dumas's "Olympe de Cleves," he left the Church, and appeared
as an operatic tenor at Bordeaux. In 1789 he went to Paris, and
was the first tenor at the Theatre de Monsieur; when the Feydeau
Theatre was opened in 1791, Gaveaux sang there for the rest of his
singing life. He composed thirty-six or thirty-seven operas. In 1812
his mind was affected, and he was obliged to leave the stage for some
months. He returned, cured, as it was thought but in 1819 he was
again insane, and he died in a madhouse near Paris in 1825. During
his earlier years his voice was light, flexible, agreeable, and he was
an expressive and even passionate actor; but during the last ten
years of his career his tones were nasal and without resonance. He
created the part of Florestan in his "Leonore." The part of the
heroine was created by Julie Angelique Legrand, known on the stage
as Mme. Scio. She was born in Lille in 1768. An army officer ran
off with her and abandoned her, and she was obliged to support herself at the age of eighteen by singing in the theatre. At first her engagements were in the provinces, and at Montpellier she was in the
company with Gaveaux. She married at Marseilles in 1789 a violinShe went to Paris in 1791, and the next year she
ist, fitienne Scio.
;
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joined the Opera-Comique Company, and soon made a brilliant reputation. Her voice was pure and sonorous, she was an excellent musician, and she was a most intelligent actress, both in comedy and
tragedy. Too ambitious, she assumed certain parts that were too
high for her voice, which soon showed wear. A widow in 1796, she
made an unhappy second marriage, which was dissolved by mutual
consent, and she died of consumption at Paris in 1807.
Berlioz tells us that Gaveaux's opera was considered a mediocre
work in spite of the talents of the two chief singers, and that the
score was extremely weak yet he praises Gaveaux's music to Kocco's
song about gold for its melody, diction, and piquant instrumentation. Gaveaux used trombones sparingly he introduced them in the
Prisoners' chorus. Berlioz also says that when "Fidelio" was performed at the Theatre Lyrique, Paris, the manager, Carvalho, wished
to introduce as the characters in Bouilly's situations Ludovic
Sforza, Jean Galeas, Isabelle d'Aragon, and Charles VIII., and to
have the scenes at Milan, 1495, for the purpose of more brilliant
costumes and tableaux. Was this the revival in 1860, when Carre
;

;
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ST.

and Barbier signed the

and Pauline Viardot impersonated

libretto,

the heroine ?*

Ferdinando Paer (Parma, 1771-Paris, 1839), hearing that
Gaveanx's opera was successful, wrote, "Leonora, ossia 1' Amour
Conjugal." From 1801 to 1806 he was Kapellmeister at Dresden his
opera was produced there on October 3, 1804.
Simon Mayr (Mendorf, Bavaria, 1763-Bergamo, 1845), the
teacher of Donizetti, also wrote a "L' Amour Conjugal" (Padua,
;

1805).
*

*

Vincent d'Indy, in his "Beethoven" (Paris, 1911), writes:
"At the risk of provoking Teutonic wrath, for Germany has made
of 'Fidelio' a kind of fetish, let us have the courage to say that this
opera is very far, extremely far, from having the value in a dramatic
respect of the purely instrumental works, the sonatas, symphonies,
*Gaveaux's opera was printed and published by bis brother Simon.

jichitedural decorators
'~X-

PERIOD INTERIORS
DRAPERIES
WOODWORK
MANTLES
FURNITURE

FABRICS
PAPERS

ARCHITECTURAL BUILDING ALTERATIONS
Sketches

140

Newbury

[ISS

and estimates submitted
Boston, Mass.

Street

0140

2Decorator0

Painting

Wall Papers

Furniture—Modern and Antique

20

KEN more

HARLOW-MISS HOWLAND
3f]tttraor

Panelling

Tel.

Curtains

Lamps and Shades

NEWBURY STREET

.

.

BOSTON

IMPORTERS

Violins, Fittings

Rooms

BOSTON
1719

.

.

and Repairs

564 Washington Street,

Telephone Connection

Upholstery

527-528

MADAME

Study Foreign Languages

ET

LA JEUNE FILLE, Inc.
130 Newbury

for a greater en-

joyment

and music, you

of

literature,

art

know several foreign languages. The
easy way to learn is the Berlitz Conversational Method
taught by native teachers,
should

—

Boston, Mass.

St.,

For your cultural well-being,

thus assuring a cultured accent and perfect

Mrs. John A. Tuckerman, "Manager

pronunciation.

PRIVATE OR CLASS LESSONS

IMPORTED
SPORT CLOTHES
SOUTHERN WEAR
Mrs. E. N. Potter,

553 Madison Ave.,

Jr.,

SUCCESSFUL 52 YEARS

SCHOOL*

LAN Q UAGELS

President

New York

OJ

140 NEWBURY STREET
TEL. BACK BAY 7021

City

WEDDING
Official agents

of

STATIONERY
STEEL DIE ENGRAVED
LETTERHEADS

the leading
steamship Lines, Cruises, Tourist
Companies, Railroads, Air Lines,
Hotel*. You will save time and
bother by letting us serve you.
all

CHRISTMAS GREETING

Plenty of space for parking
your car across the street

CARDS
4,

THE SUPERIOR ENGRAVING CO.

TEMPLE BUREAU OF TRAVEL
Fifty*three

19

Park Square Building

HIGH

ST.

BOSTON, J*ear South Station

TELEPHONE LIBERTY

Boston, Mass.
Telephone, Hancock 0240

INDIVIDUAL ATTENTION
•ADVOCATES FEWER AND BETTER HATS"

Ken. 9453

LATEST PARIS

52

CLARENDON

ST.

DEVONSHIRE STREET, BOSTON

DEPOSITS GO ON INTEREST
VACATION CLUB

and

NEW YORK MODELS
PRICES MODERATE

201

Opposite Old State House

6915

MAY

1st

SAVINGS BANK LIFE INSURANCE
CHRISTMAS CLUB
1720

I

It is necessary to recognize the fact that 'Fidelio' did not
dramatic
music one step it is and it remains an opera that
advance
Mozart might have signed it scarcely marks any progress over the
operas of the same period. 'Der Freischiitz' and 'Euryanthe,' twenty
years later, gave a very different impulse to the German musical
One would say that Beethoven busied himself only with
drama.
applying, like a good pupil, the precepts he had received from Salieri,
without trying to break with the Italian conventions, without even
The
attempting to continue the tradition of Gluck's expression.
only dramatically expressive page is that where the young woman,
triumphing over Pizarro's hate, throws herself into her husband's
arms, thus bringing forward a passionate explosion of the sublime
love-phrase, hitherto contained only in esperante forms.
"But what is to be said of the three overtures in C major, in which
the whole drama is unrolled before our eyes? What to say especially
of the overture No. 3 ? In these compositions, the theme of lamentation and the theme of hope, which are as the impersonation of the
two characters, little by little, at the close of a bitter struggle
against hate, unite, to transform themselves, after the fanfare that
frees, into the glow of the most passionate love."
Compare with M. d'Indy's judgment on "Fidelio" the enthusiastic
chapter in Berlioz' "A travers Chants," inspired by the production
at the Theatre Lyrique, Paris (May 5, 1860: Mmes. Pauline Yiardot
and Amelie Faivre, MM. Battaille, Guerdi, Serene, Vanaud).
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Announces

MUSIC DRAMAS
WITH

Mme. BERENICE WYER, Composer-Pianist
AND

HUGH WILLIAM TOWNE,
A new

Reader

and exquisite Art, combining Music and Blank Verse.

PAOLO AND FRANCESCA
By Stephen Phillips

A modern

version of the immortal love-story, embodied in Dante's Divine

Comedy.
The music is based on three leading motives, with interludes for piano
alone, which are rich and colorful tone-pictures.

MARY MAGDALEXE
By Maurice Maeterlixck

A little-known masterpiece of the great Belgian dramatist, which is founded
on the Biblical narrative.
A story of profound significance to the whole
Christian world.
The Divine Voice is heard, giving forth The Beatitudes.
The music is subdued and reverent, closing with the triumphant prophecy
of the Resurrection.

Both plays given

in costume,

with the composer at the Piano.

Circulars sent upon application to
A. H.

Haxdley, Manager

162 Boylston Street

Boston, Mass.
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the party season

is

tne orders coming into the

foreshadowed by
great
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For everyone recognizes the quality
and skill of Lewandos dry-cleaning Theres a "snap"
and sparkle in the fabric
a gleam and glint of freshness Colors have life The finish is an exquisite piece of
craftsmanship And good as Lewandos dry-cleaning has
always been it is now made vastly superior by a totally
new process giving results never before dreamed of
dry-cleaning plant

—

—
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FORTY-NINTH SEASON, NINETEEN HUNDRED TWENTY-NINE AND THIRTY

Next week the orchestra will give concerts in Hartford, New
York and Brooklyn.
The next regular pair of concerts will take
place on April eighteenth and April nineteenth.

FRIDAY AFTERNOON, APRIL

18,

at 2.30 o'clock

SATURDAY EVENING, APRIL

19,

at 8.15 o'clock

"Apollon Musagete"

Stravinsky
Scene

I.

Scene

II.

Birth of Apollo Ballet.

—

(Apollo and the Muses)
Variation of
Polymnia Variation of Terpsichore Variation of Apollo
Apollo and Terpsichore Coda (Apollo and the Muses)

Variation of Apollo

—

—

—

Apotheosis.

"B roadway"

Gardner

Saint Saens
I.

II.

.

.

.

Symphony

in

C minor No.

3,

Op. 78

Adagio; Allegro moderato; poco adagio.
Allegro moderato; Presto; Maestoso; Allegro.

Organ: Albert Snow

There

A

will

be an intermission before the

symphony

lecture on this programme will be given on Thursday, April 17,
at 5.15 o'clock in the Lecture Hall, Boston Public Library.
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SYMPHONY HALL
Sunday

.

.

BOSTON

April 20, at 3.30

Aft.,

RECITAL

by

ROLAND HAYES
The programme
Bach

will include:

— "He would in Christ be Living,"

from the Cantata "Der Himmel Lacht"

—

Bach Denke Doch

—The Crow
Schubert—Joys of Childhood

Schubert

Hugo Wolf— "Blessed be the Holy Mother"
Hugo Wolf—E'en

Little

Things

—Roundelay
Santoliquido —Second Persian Poem
Slonimsky—My Little Pool
Bacon—The Last Invocation (Whitman)
Josten

and a

Group

of

Negro

Spirituals.
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