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A RADIO
Worthy of the Name
—

And now Out of the "House of Magic'
conies the crowning achievement— a new
type receiving set—radio as never before
.

GENERAL ELECTRIC RADIO
In it, masters of radio have combined the
unexcelled selectivity of the super-heterodyne circuit wilh the unequalled power
of screen-grid tubes— a station at every
hairline . astonishing distance
. elimination of hum
full range tone, natural
as though you are in the studio!
.

. .

.

. . .

This set embodies every quality radio
science can impart ... a typical General
Electric product.

Priced

from

$U2.50
up

LesgTube9

Convenient Terms

CCHarvey©
"The Music Center
PIANOS

RADIOS

of Boston"
PHONOGRAPHS

144 Boylston
Tel.
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No matter what

the size
of your living-room or the
decoration of your musicroom, there is a Steinway
model that will be appropriate. There are the handsome standard cases created
in fine

woods and

ivory, as

well as cases inspired by
the great periods of art and
decoration. • And the owner of
one of these beautiful instru-

ments need never buy another
piano. For every Steinway, regardless of size,

model or

price,

is a true Steinway, capable of a
half century of perfect service.
• Visit the nearest Steinway

dealer today, where models of
the Instrument of the Immortals
are on display. Listen to a great
composition played on a great
piano. It will be a memorable
experience.

A new Steinway Upright piano can £ tf> WB WT
be bought for a total as low as

*

M

^

plus transportation

lOWO dOWn
\C7

-\

balance in
three years

This means that the Steinway Upright
may be obtained with a cash deposit
of only $87.50. Payment of the balance is made in monthly instalments
of under $26.00 over a three-year
period. Any Steinway may be purchased on the plan of 10% down,
balance in three years. Used pianos
accepted in partial exchange. . . .
Steinway & Sons, Steinway Hall, 109

West 57th

Street,

New York

The Steinway Baby Grand — A
this 'size

Steinway of
is an exbe obtained with a

and power ... at $1375 ...

traordinary value. It may
down payment of $137.50. Payment of balance
is made in decreasing monthly instalments of
under $41.00 over a three-year period. Its beautiful finish harmonizes with any plan of interior
decoration. Its size is such as to conserve floor
space and still retain that beauty and breadth
of tone which a true grand piano ought to have.
There are many Steinway sizes, including period
models.

City, just

west of Sixth Avenue.

STEINWAY
THE INSTRUMENT OP THE IMMORTALS
Represented in Boston and other

New

England
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SERGE KOUSSEVITZKY,

Conductor

PERSONNEL
Violins.

Burgin, R.
Concert-master

Theodorowicz,

Gundersen, R.
Kassman, N.

Elcus, G.

Kreinin, B.

Sauvlet,

H.

Cherkassky, P.

Hamilton, V.

Eisler,

Hansen, E.

Lauga, N.
Mariotti, V.

Fedorovsky, P.
Leveen, P.

Leibovici,

Pinficld, C.
Thillois, F.

Zung, M.

Knudson, C.

Gorodetzky, L.

Mayer, P.

Diamond,

Zide, L.

Fiedler, B.

Stonestreet, L.

Messina, S.

Erkelcns, H.

Seinigcr, S.

Bryant,

M.

Murray,

J.

Lefranc,

J.

D.

J.

Beale,

S.

M.

Del Sordo, R.

J.

Tapley, R.

Violas.

Artiercs, L.

Grover, H.

Fourel, G.

Bernard, A.

Cauhape,

Van Wynbergen,

J.

Werner, H.

C.

Avierino, N.
Gerhardt, S.

Fiedler, A.

Deane, C.
Jacob, R.

Violoncellos.
Bedetti,

J.

Zighera, A.

Langendocn,

Chardon, Y.
Droeghmans, H.

J.

Barth, C.

Stockbridge, C.

Fabrizio, E.

Warnke,

Marjollct, L.

J.

Basses.

Kunze, M.
Vondrak, A.

Flutes.
Laurent, G.

Lemaire,

J.

Oliver, F.

Ludwig, O.

Girard, H.

Moleux, G.

Frankel,

Dufresne, G.

Kelley, A.

I.

Clarinets.

Oboes.

Polatschek, V.

Gillet, F.

Bladet, G.

Devergie,

Amerena, P.

Stanislaus,

J.

H.

Bassoons.

Laus, A.

Mimart, P.

Allard, R.

Arcieri, E.

Panenka, E.

Allegra, E.

Bettoney, F.

(E-flat Clarinet)

Piccolo.
Battles,

A.

Horns.
Boettcher, G.
Pogrebniak, S.
Van Den Berg, C.
Lorbcer, H.

English Horn.
Spcyer, L.

Bass Clarinet.
Pigassou, G.

Trumpets.

Horns.
Valkenicr, W.
Schindler, G.

Lafosse,

Lannoye, M.
Blot, G.

Perret, G.

Mager, G.

M.

Grundey, T.

Contra-Bassoon.
Piller, B.

Trombones.
Raichman,

J.

Hansotte, L.
Kenfield, L.
Adam, E.

Voisin, R.

Mann,
Tubas.

Harps.

J.

Timpani.

Sidow, P.

Zighera, B.

Ritter,

Adam,

Caughey, E.

Polster,

E.

Organ.
Snow, A.

Celesta.
Fiedler, A.
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A.

M.

Percussion.
Sternburg, S.

White, L.
Librarian.
Rogers, L.

J.
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HUNDRED

NINETEEN

SEASON,

FIFTIETH

AND

THIRTY

THIRTY-ONE

-

FRIDAY AFTERNOON, NOVEMBER

28,

SATURDAY EVENING, NOVEMBER

Wagner

.

.

.

2.30 o'clock

at

Overture to "Der Fliegende Hollander"

.

Hanson

Symphony No.
(First

I.

II.

III.

Beethoven

.

I.

II.

III.

o'clock

29, at 8.15

2,

"Romantic"

performance Composed for the fiftieth anniversary of the
Boston Symphony Orchestra)
:

Adagio; Allegro moderato.

Andante con tenerezza.
Allegro con brio.

Concerto for Pianoforte No.

.

5 in E-flat

major, Op. 73

Allegro.

Adagio un poco mosso.

Rondo

:

Allegro

ma non

tanto.

Ravel

.

.

"Bolero"

SOLOIST

WALTER GIESEKING
BALDWIN PIANO USED

There will be an intermission

The works

after

Hanson's Symphony

to be played at these concerts may be seen in the Allen A. Brown Music
Collection of the Boston Public Library one week before the concert
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WEST INDIES PROGRAM
RAYMOND- WHITCOMB,
S. S.

"STATENDAM,"

Conductors

Cruise-sUp

(Holland-America Line)

Sixteenth i^aribbean S<eason

A HOLIDAY CRULSE
I.

II.

Prestissimo con fuoco

IV. Andante

....

assai cantahile

Nassau

.

.

Jamaica (Kingston,

....

.

Jan. 28 to

Presto non troppo quasi Americano

Lento con amahilita Francesa

.

.

....

Fek

Porto Rico,

St.

Mar. 21

Thomas, Panama

^Lartinique

Venezuela
Curacao

Prestissimo possible

Havana

Barbados, Trinidad, Jamaica

.

is

Jan. 8 to Jan. 24

22, anJ Feb. 24 to

Tempo di marcia Inglesa
Tango accelerando
Largo Olandese

Tne "Statendam

End)

aoove cruises are $227.50, ana up.

ootia tne

25-DAY CRUISES

rates (per person)

From

to

same "Holiday Cruise" ports

all tne

on

etc.)

Panama (The Canal from End
Havana

16-DAY CRULSE

rates (per person)

Tne

to Jan. 5

Haiti (Port au Prince)

To

TWO

.

Tutti vivace

A SECOND
Tne

.

.

Lento negro

III. Allegro a piacere

V

From Dec. 20

on tne 25-day

cruises are

$317.50, ana up.

tne season's largest and most elaborate, Caribbean Cruise-ship.

Shore Excursions, of generous variety, though not included in the cruise-prices, are scheduled
lor almost every port. Thus cruise -members may choose just the shore-trips they desire, or
may spend their time ashore completely independently.

Also

— connecting with the "Statendam" —the First Air Cruise

by Specially Chartered

Consult

Raymond

Planes, to include Havana, Central

8C

Whitcomb Company

165 Tremont Street

-

-
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over an established route

America and

:

:

.Alexico.

Boston, Mass.

126 Newbury Street

.

Overture to "Der pliegende Hollander" ("The Flying DutchRichard Wagner
man")

May

(Born at Leipsic,

22,

1813; died at Venice, February 13, 1883)

The overture is scored for piccolo; two flutes, two oboes, English
horn, two clarinets, four horns, two bassoons, two trumpets, three
trombones, bass tuba, kettledrums, harp, strings.
It was sketched at Meudon near Paris in September, 1841, and
completed and scored at Paris in November of that year. In 1852

Wagner changed

the ending. In 1860 he wrote another ending for

the Paris concerts.

opens Allegro con brio in D minor, 6-4, with an empty fifth,
against which horns and bassoons give out the Flying Dutchman
motive. There is a stormy development, through which this motive
is kept sounding in the brass. There is a hint at the first theme of
the main body of the overture, an arpeggio figure in the strings,
taken from the accompaniment of one of the movements in the
Dutchman's first air in act i. The storm section over, there is an
episodic Andante in F major in which wind instruments give out
phrases from Senta's ballad of the Flying Dutchman (act ii.). The
episode leads directly to the main body of the overture, Allegro con
brio in D minor, 6-4, which begins with the first theme. This theme
is developed at great length with chromatic passages taken from
It

A

Selection

ROY

E.

of

Pianoforte

AGNEW,

Contrasts.

A

Music

by

piano

cycle

Contemporary Composers
Net
by

a

Australian

leading

composer

1.00

EDWARD BALLANTINE,

Variations in the Styles of Ten Composers on
"Mary Had a Little Lamb." An established masterpiece of tonal humor
MARION BAUER, Op. 15. Six Preludes. An outstanding modern work...
ELLEN COLEMAN, Poems and Pictures. Played by Smeterlin, Borovsky,

and others

.

.

.75

1.00

,

CHARLES DENNEE,

Op. 43.

Modern Pianoforte Etudes

Waltz Form

in

(Just issued)

1.25

ARTHUR FOOTE,
r

1.00

Op. 37, No.

1,

issued)

FELIX FOX, Impromptu-Serenade

Hand

Prelude-Etude for the Right

>-....
Admirable

(just
,

.

,

,

.

.

. .

,

and teaching numbers
"May prove to be the 'Woodland
Musical America
recital

Fantaisie lyrique
J
in the Hills.
Sketches' of its day. Who knows ?"
F. ADDISON PORTER, Op. 34. Meditation. "There is interesting use of the
sostenuto pedal." Musical Leader
THEOPHIL WENDT, Valse Glissando on Black Keys. Appearing on pro-

•LEE PATTISON, Todd

—

—

grams from Johannesburg

to

New York

.50
.50
jjq

1.00

50

60

TECHNICAL WORKS

ERNEST HARRY ADAMS.
I.

PHILIPP.

Modulatory Scales in Sixths and Tenths
Technical Practice.
Enthusiastically endorsed by leading

pianists

75
1.00

Op. 64. Ten Short Etudes
X Op. 65. Fifteen Etudes
works by this favorite Norwegian composer

TRYGVE TORJUSSEN,
New

(

\ SCHMIDT CO.,
439

.75

1.00

120 Boykton St

Senta's ballad. The Flying Dutchman theme comes in episodically
in the brass from time to time. The subsidiary theme in F major is
taken from the sailors' chorus, "Steuermann, lass' die Wacht!"
(act iii.). The second theme, the phrase from Senta's ballad already
heard in the Andante episode, enters ff in the full orchestra, F major,
and is worked up brilliantly with fragments of the first theme. The
Flying Dutchman motive reappears ff in the trombones. The coda
begins in
major, 2-2.
few rising arpeggio measures in the
violins lead to the second theme, proclaimed with the full force of
the orchestra. The theme is now in the shape found in the Allegro
peroration of Senta's ballad. It. is worked up energetically.

D

A

*

*

The overture was performed for the first time in the United
States at a concert conducted by Theodore Thomas at the Irving
Hall, New York, on May 13, 1862. Thomas, in his announcement
of the concert, described the overture as "original and descriptive
one of the most successful works of this celebrated composer."
The orchestra numbered about forty players. The harp and the
English horn were then introduced into an orchestra for the first
time in this country.
The first performance of the overture in Boston was on October
14, 1870.
Wagner wrote in "A Communication to my Friends" that before
he began work on the whole opera he drafted the words and the
music of Senta's ballad. Mr. Ellis says that the ballad was written
while he was in the thick of the composition of "Rienzi." The
s

.

.

With us it is fine jewels, and this has been
is perhaps a matter of choice.
the verdict of history from time immemorial. Today, as in the past, men of
means.like to see the women of their family wearing handsome jewels. And,
indeed, what gift has anything like their enduring value? What gift is so
sure to increase in value?
an emerald and diamond ring. The emerald we found in
it was the finest emerald in the city.
Once you
see its remarkable color and purity you will believe, as we do. that its equal
does not exist in Boston. On either side are diamonds, cut rrom Old East
Indian stones, so fine, so pure, so brilliant, so unique in color that you will
appreciate why we searched a year before we found them. Such a ring
is a source of joy and pride always.

Here, for example,

London

is

— we were told that

We, too, take pride, not wholly commercial, in the

fine

stones

we

care to purchase or sell. For those
that are the only kind
offer the protecwho seek a gift of permanent value,
tion of our standards and experience, and a selection of
jewels and settings of supreme beauty and elegance.

we

m

BIGELOW, KENNARD &
8-10-12

WEST STREET

(at

Washington),
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Harmony
is as

.

.

.

often a thing that

is

seen as one that is

Xhe harmony at Hollander is one of
and color moulded hy the deft hand of

heard.
line

fashion in clothes that

hnng

out a personality

and a lovely face or figure. Costumes hy
Hollander strike another harmony too, that of
good fashion, -with fine quality and fair prices.

•c*

For

HOLLANDER «.**

nearly

specialized

fifty

in

years

the

we have

selection

of

high grade bonds for investment.

Harris, Forbes

& Co

Incorporated

Harris, Forbes Building
24 Federal Street, Boston
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—
the thematic germ of the whole opera. It should be remembered that Wagner felt inclined to call the opera itself a dram-

ballad

is

atic ballad..

Wagner's "Fliegender Hollander/' opera in three acts, was performed for the first time at the Court Opera House, Dresden, January 2, 1843. The cast was as follows: Senta, Mme. SchroederDevrient; the Dutchman, Michael Wachter; Daland, Karl Risse;
Erik, Reinhold; Mary, Mme. Wachter; the Steersman, Bielezizky.

Wagner

conducted.

performance in the United States was in Italian, "II
Vascello Fantasma," at Philadelphia, November 8, 1876, by Mme.

The

first

Pappenheim's Company.
The first performance in Boston was in English at the Globe
Theatre, March 14, 1877. Senta, Clara Louise Kellogg; Vanderdecken (the Dutchman), William Carleton; Erik, Joseph Maas;
Daland, George A. Conly the Steersman, C. H. Turner Mary, Marie
;

;

Lancaster.
to the dramatic genius of Wilhelmine
Schroder-Devrient (1804-60) that a poor performance was turned
the first night into an apparent triumph. It is said that in the part
of Senta she surpassed herself in originality but Wagner wrote to
Fischer in 1852 that this performance was a bad one. "When I
recall what an extremely clumsy and wooden setting of 'The Flying
It

was undoubtedly due

;

LETS PREPARE FOR THE NEW
In about another six weeks
doesn't time fly?

And we

we

will

YEAR-NOW

be entering a

New

Year

—

away for another twelve months, deterbetter than last. This ought not to be so difficult,
in light of conditions since the recent economic disturbances.

mined

to

will square

make

it

Last year many members of the Symphony audience requested
and received copies from me of

THE JOHN HANCOCK HOME BUDGET BOOK
within which they record their income and expenses, so they can
determine how to run their homes at a profit.
If

you would

Just write

return

it

like a copy,

I

will

be happy to present one to you^

your name and address somewhere on

— and you shall have

EARL

G.

this

ad and

it.

MANNING,

Qeneral Agent

Estate Engineering

JOHN HANCOCK MUTUAL LIFE INSURANCE COMPANY
Telephone, Liberty 4424

ONE FEDERAL

442

STREET,

BOSTON
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This

Romantic
Velvet!
J"

7TLVET

m/

of

itself is a

response to the

natural

new quest

of

lovely ladies for a fabric, lux-

urious unto the

demands of

exacting mode.

And when

is

this

velvet

inspired by the eras of moonlight

and

roses,

glittering

of knights

and

their

armor, of carriages-and-

then you may smile upon it
and adopt it affectionately as the
kind of flowing dress that will rofour,

manticize you at

dance, and

many

night, this Fall

many

a dinner-

a formal

Sunday

and Winter.

Black epaulets fluttering
sleeves, deeply cuffed

to under'
by tiny coral

velvet flowers create

a paradox of

militarism and of utter femininity
that could only be conceived in so
fanciful an era as this one, $49.50.

Boston
Brookline
Wellesley
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Dutchman' the imaginative Dresden machinist Hanel gave on his
magnificent stage, I am seized even now with an after-attack of rage.
Messrs. Wachter's and Risse's genial and energetic efforts are also
faithfully stored up in my memory."
Wagner wished Senta to be portrayed as "an altogether robust
Northern maid, thoroughly naive in her apparent sentimentality."
He wrote "Only in the heart of an entirely naive girl surrounded
by the idiosyncrasies of Northern nature could impressions such as
those of the ballad of the 'Flying Dutchman' and the picture of the
pallid seaman call forth so wondrous strong a bent as the impulse
to redeem the doomed with her this takes the outward form of an
active monomania such, indeed, as can only be found in quite naive
natures. We have been told of Norwegian maids of such a force of
feeling that death has come upon them through a sudden rigor of the
heart. Much in this wise may it go, with the seeming 'morbidness'
of pallid Senta."
Wagner revised the score in 1852. "Only where it was purely
superfluous have I struck out some of the brass, here and there given
a somewhat more human tone, and only thoroughly overhauled the
coda of the overture. I remember that it was just this coda which
always annoyed me at the performances now I think it will answer
to my original intention." In another letter he says that he "considerably remodelled the overture (especially the concluding
:

:

;

section)."

SI OOP,

MONTHLY

the "Bread and Butter" Annuity
one man gave his wife. His name
is confidential of course. His reasons
are yours for the asking.

is

R. O.
Call

WALTER

HANcock 6200

Write 100 Milk

444

St.

Utmost Quality
and

style for the

price

you pay has always been
Jays policy and now, alert
to take advantage of the

bigger buying power of

our dollar, we are equally

on

this ad-

vantage to you.

Conse-

alert to pass

quently, in every section

of our shop,you will find
that

your dollar

goes

infinitely farther than

has

been possible before,
while price ranges

main the same.
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re-

Wagner's contract with Holtei, the manager of the Riga Theatre,
expired in the spring of 1839. -He was without employment; he was
in debt. He determined to go to Paris, but on account of his debts
he could not get a passport. His wife went across the border disguised as a lumberman's wife. Wagner hid in an empty sentry box
till he could sneak through the pickets on the frontier line. Composer, wife and dog met at Pillau, where they embarked on a sailingvessel bound for London. The voyage was violently stormy; it
lasted three and a half weeks. Once the captain was obliged to put
into a Norwegian haven. At Riga, Wagner became acquainted with
Heine's version of the Flying Dutchman legend. The voyage, the
wild Norwegian scenery, and the tale as he heard it from the sailors,
impressed him greatly. In Paris, Wagner became acquainted with
Heine. They talked of an opera founded on the legend. This opera
was written at Meudon in the spring of 1841. All of it except the
overture was completed in seven months. Prager says that he composed it at the piano. "This incident is of importance, since for
several months he had not written a note, and knew not whether he
still possessed the power of composing." The libretto was sold in
1841 by Wagner for 500 francs to Leon Pillet, director of the Paris
Opera, for Wagner despaired of obtaining a commission to bring
out his opera at that house, and suspected treacherous dealings.
Pillet had the text translated by Paul Foucher and asked Dietsch
to write the music. This opera, "Le Vaisseau Fan tome," was

MINT CANDIES
in Dainty Assortment
confections are more pleasing at the end of a
charming little dinner than an assortment of mints.
have designed an unusually smart selection including
jelly leaves; dragees in pink, green
fifteen kinds \

Few

We

.

-

and white; liquid
our 409 candies.

.

gum

Freshly packed

S. S.
Stores

at:

Tremont and Beacon

133 Brookline Ave.
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.

.

.

8

oz*

hox, 45c.

PIERCE CO.
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PRAY
RE-ADJUSTS

PRICES
been through many periods of
depression since its founding 113 years ago
through the depressions of 1837, 1873, 1893,
Pray's has

1907 right down to today. It knows that the
only way to get the wheels of industry going full
speed again is to move current stocks of goods.
Pray knows the only way to do

this is to re-

adjust prices so drastically that merchandise

unmistakably selling far below true value.
Pray, therefore, wipes the slate clean, forgets
former prices, makes a new deal and offers at
remarkable re-adjusted prices groups of
is

Oriental Rugs

Linoleum

American Rugs

Carpeting

JOHN

H.

PRAY & SONS
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Furniture
Draperies

CO., 646 Washington

St.

;

brought out at the Paris Op6ra on November 9, 1842.* It failed;
there were only eleven performances. Music was set by Ernst
Lebrecht Tschirch (1819-1852) to Wagner's libretto about 1852.
Clement and Larousse's Dictionary says that this opera was performed at Stettin in 1852 but Riemann says it was not performed.
;

Heine's "Aus den Memoiren des Herrn von Schnabelewopski" was
published in 1833. The story of the play seen by Schnabelewopski
is in Chapter VII. Charles Godfrey Leland translated it as follows i
"My old grand-aunt had told me many tales of the sea, which now
rose to new life in my memory. I could sit for hours on the deck,
recalling the old stories, and when the waves murmured it seemea
as if I had heard my grand-aunt's voice. And when I closed my
eyes, I could see her before me, as she twitched her lips and told
the legend of the Flying Dutchman.
Once, by night, I saw a
great ship with outspread blood-red sails go by, so that it seemed
like a dark giant in a scarlet cloak. Was that 'the Flying Dutchman'? But in Amsterdam, where I soon arrived" Herr von
Schnabelewopski sailed from Hamburg "I saw the grim Mynheer
bodily and that on the stage.
"You certainly know the fable of the Flying Dutchman. It is
.

.

.

—

—

•The cast was as follows Troil, Canapie Magnus, Marie" Barlow, F. Pre>ot
Octave; Minna, Mme. Dorus-Gras. Pierre Louis Philippe Dietsch (1808-1865)
was a pupil of Choron and the Paris Conservatory. Chapelmaster at St. Eustache, and
later the Madeleine, he wrote 25 Masses and other church music. He was conductor
at the Paris Op6ra (1860-63), and conducted the unsuccessful performance of "Tann:

;

;

Eric,

hauser" in 1861.
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—
the story of an enchanted ship which can never arrive in port, and
since time immemorial has been sailing about the sea. When it
meets a vessel, some of the unearthly sailors come in a boat and
beg the others to take a packet of letters home for them. These
letters must be nailed to the mast, else some misfortune will happen
to the ship, above all if no Bible be on board, and no horse-shoe
nailed to the foremast. The letters are always addressed to people
whom no one knows and who have long been dead, so that some
late descendant gets a letter addressed to a far-away great-greatgrandmother, who has slept for centuries in her grave. That timber
spectre, that grim gray ship, is so called from the captain, a Hollander, who once swore by all the devils that he would get round a
certain mountain, whose name has escaped me, in spite of a fearful
storm, though he should sail till the day of Judgment. The devil
took him at his word; therefore he must sail forever, until set free
by a woman's truth.* The devil, in his stupidity, has no faith in
female truth, and allowed the enchanted captain to land once in
seven years and get married, and so find opportunities to save his
soul. Poor Dutchman! He is often only too glad to be saved
from his marriage and his wife-saviour, and get again on board.
"The play which I saw in Amsterdam was based on this legend.
*In the legend as originally told, there was no salvation for Vanderdecken, who had
make the Cape of Good Hope in a storm, and had sworn with horrid oaths
that he would weather Table Bay though he should beat about till the Judgment
tried to

Day.

p.h.

Kb...
of the finest quality
at the
in

lowest prices

many years

.

.

LAMSON
AND

HUBBARD
Foremost in Furs

304 Boylston

St.

near Arlinston

450

•

.

x

ERHAPS

it

was due

to Rossini's all -conquering popularity that the

quantity of Schubert's compositions

fell

off during the year

1817.

The

arrival of a roommate's brother deprived him of his lodgings. He had no
pupils, and the only money he had earned at the time was about $20 re-

ceived from the sale of a cantata written and performed some years earlier.

The

following

condition.

summer showed an upward

trend in Schubert's business

He became

music teacher in the
noble house of Count
Johann Esterhazy,

whose family had
been long associated
with musical genius
in

Germany.

The
life

novel change of

thus brought about

was both marked and
beneficial,

was

for

living as

Franz
one of

the family in the fine

country chateau at
Zelesz, Hungary.
The hours were regular, the duties comparatively light, and,

above all, he was freed
from financial worries .
In 1 8 1 9, he
wrote to his friend Schober to say that he was thoroughly well and happy,
"and composing like a god." On his return to his "beloved Vienna," he
brought back plenty of money and was "without anxiety" of any kind.
.

.
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of

Boston

Another seven years have passed the poor Hollander is more weary
that ever of his endless wandering he lands, becomes intimate with
a Scottish nobleman, to whom he sells diamonds for a mere song,
;

;

,

I

,

;

I

j

|

:

I
'

:

?

!

and, when he hears that his customer has a beautiful daughter, he
asks that he may wed her. This bargain also is agreed to. Next
we see the Scottish home; the maiden with anxious heart awaits
the bridegroom. She often looks with strange sorrow at a great,
time-worn picture which hangs in the hall, and represents a handsome man in the Netherlandish Spanish garb. It is an old heirloom,
and according to a legend of her grandmother is a true portrait of
the Flying Dutchman as he was seen in Scotland a hundred years
before, in the time of William of Orange. And with this has come
down a warning that the women of the family must beware of the
original. This has naturally enough had the result of deeply impressing the features of the picture on the heart of the romantic
girl. Therefore when the man himself makes his appearance, she
is startled, but not with fear. He too is moved at beholding the
portrait.

But when he

is

informed whose likeness

it is,

he with tact

and easy conversation turns aside all suspicion, jests at the legend,
laughs at the Flying Dutchman, the Wandering Jew of the Ocean,
and yet, as if moved by the thought, passes into a pathetic mood,
depicting how terrible the life must be of one condemned to endure
unheard-of tortures on a wild waste of waters, how his body itself
how life
is his living coffin, wherein his soul is terribly imprisoned
and death alike reject him, like an empty cask scornfully thrown by
the sea on the shore, and as contemptuously repulsed again into the

—

—
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sea how his agony is as deep as the sea on which he sails his
ship without anchor, and his heart without hope.
"I believe that these were nearly the words with which the bridegroom ends. The bride regards him with deep earnestness, casting
glances meanwhile at his portrait. It seems as if she had penetrated his secret; and when he afterwards asks: 'Katherine, wilt
thou be true to me V she answers 'True to death.'
And then the attention of Herr von Schnabelewopski was diverted
by an extraordinary amatory adventure.
"When I re-entered the theatre, I came in time to see the last
scenes of the play, where the wife of the Flying Dutchman on a
high cliff wrings her hands in despair while her unhappy husband
is seen on the deck of his unearthly ship, tossing on the waves. He
loves her, and will leave her lest she be lost with him, and he tells
her all his dreadful destiny and the cruel curse which hangs above
his head. But she cries aloud 'I was ever true to thee, and I know
how to be ever true unto death !'
"Saying this, she throws herself into the waves, and then the enchantment is ended. The Flying Dutchman is saved, and we see
the ghostly ship slowly sinking into the abyss of the sea.
"The moral of the play is that women should never marry a
Flying Dutchman, while we men may learn from it that one can
through women go down and perish under favorable circumstances !"
Was Heine moved to write his fantastic story by seeing FitzbalPs
foolish play?
:

:

—
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The writer

an

article published in Ausland (1841, No. 237)
maintained that the legend rests on an historical foundation that
the hero was Bernard Fokke, who lived early in the seventeenth
of

;

century, kept sail no matter what the weather was, made the voyage
from Batavia to Holland in ninety days and the round trip in eight
months. As the winds and currents were not then well known,
and it was the habit to lower sails at the slightest threat of a storm,
the sailors believed Fokke was a sorcerer in league with the devil.
Fokke* was a man of extraordinary size and strength, of repulsive
apjpearance and manners, habitually blasphemous. At last he sailed
and never returned and the rumor was current that Satan had
claimed him, that Fokke was condemned to run forever between
the Cape of Good Hope and Cape Horn. And then sailors began
to see the Phanton Ship, captain, steersman, and a few hands, all
very old and with long beards. A bronze statue of Fokke stood on
the island of Kuiper, where all ships sailing from Batavia could
see it, until in 1811 it was taken away by Englishmen. (See
"Mythologie der Folkssagen," by F. Nork, Stuttgart, 1848, pp.
;

1

939-944.)
It is not easy to say when the legend told by sailors first attracted the
attention of poets and dramatists.
Sir Walter Scott introduced it in "Rokeby," written in 1812.
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Or

of that Phantom Ship whose form
Shoots like a meteor through the storm
When the dark scud comes driving hard,
And lower'd is every top-sail yard,
And canvas, wove in earthly looms,
No more to brave the storm presumes
Then, mid the war of sea and sky,

Top and

top-gallant hoisted high,
Full spread and crowded every sail,
The Demon Frigate braves the gale;
And well the doom'd spectators know
The harbinger of wreck and woe.

In a footnote Scott says: "The cause of her wandering is not altogether cerhe gives as "the general account" the story that she was originally
a richly laden vessel on board of which a dreadful act of murder and piracy
had been committed; that the plague broke out among the crew; that they
went from port to port in search of shelter, but were excluded from fear of
the pest that at last, "as a punishment of their crimes, the apparition of the
ship still continues to haunt those seas in which the catastrophe took place."
The events in "Rokeby" were supposed to take place "immediately subsequent
to the great battle of Marston Moor, 3d July, 1644."
In 1803 Dr. John Leyden introduced the Flying Dutchman into his "Scenes
of Infancy," and imputed the punishment to the fact that the vessel was a
tain," but

:

1

slaver.

In Blackwood's Magazine of May, 1821, appeared a story entitled "Vanderdecken's Message Home" or, "The Tenacity of Natural Affection." The story
is about a ship that was hailed by the Flying Dutchman, commanded by one
Vanderdecken, whose sailors begged the privilege of sending letters home to
;

Amsterdam. These
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—
one dared to touch these

letters,

they were left on the deck by the unearthly

The frightened sailors of flesh and blood were relieved when their
vessel heaved and threw the letters overboard. The Flying Dutchman disappeared, and the weather, which had been foul, immediately cleared. The
writer says that the phantom crew saw Amsterdam for the last time seventy
years before the story was told.
Edward Fitzball's play, "The Flying Dutchman," was produced at the
Adelphi Theatre, London, December 6, 1826.* Fitzball in his smug memoirs
says that the subject was "a very fresh one.
The 'Flying Dutchman' was
not by any means behind 'Frankenstein' of 'Der Freischutz' itself in horrors
and blue fire. T. P. Cooke was the Dutchman, which I don't believe he ever
greatly fancied however, he played it, as he looked it, to perfection. The
drama caused a great sensation. During the rehearsals Cooke walked through
his part like a person who submits with noble resolution to a martydom. On
the first night's representation the tremendous applause he met with, being
in that part a great actor in spite of himself, convinced him thoroughly that he
had made a slight mistake." The piece is, indeed, a silly one. Vanderdecken
is in league with a female devil, and wishes a wife only to swell the number
of his victims. He comes in blue flames out of the sea, and waves a black
flag, decorated with a skull and cross-bones. There is little of the old legend
visitors.

.

.

.

;

or of Heine's version in this piece for which George Herbert Bonaparte
Rodwell (1800-52) wrote "an original overture" and other music. It has been
supposed that Heine saw this play at the Adelphi in 1827 but Ellis, the
translator of Wagner's prose works, after a most minute examination of the
facts, regards this as extremely improbable (see "The Meister," London,
vol. v., 1892).
The story of the Phantom Ship, however, was popular in the London of 1827.
;

*There was a performance of "The Flying Dutchman" at the Park Theatre, New
York, on April 10, 1827. Thomas Barry, Vanderdecken. This was probably Fitzball's
play. There were revivals in later years. On December 29, 1836, Vanderdecken was
played by Mme. Celeste, a famous dancer and mime in her day.
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There was a Flying Dutchman at Astley's, there was a Flying Dutchman at
Islington, and bill-boards showed the Dutchman on a cliff.
Captain Marryat's novel, "The Phantom Ship," was published in 1839. His
attempt to release the wretched hero from his fate was not fortunate.
"Vanderdecken," a play by Percy Fitzgerald and W. G. Wills, was produced
at the Lyceum, London, June 8, 1878, with Irving as Vanderdecken. A. W.
Pinero, the dramatist then played the small part of Jorgen. The music was
by Robert Stoepel. Irving's Vanderdecken was highly praised. Indeed,
George Bernard Shaw, as late as 1&97, puts these words into Irving's mouth
"I can create weird, supernatural figures like Vanderdecken (Vanderdecken,
now forgotten, was a masterpiece), and all sorts of grotesques." The piece
itself was considered weak, and, to use a phrase of Dr. Johnson, "inspissated
gloom." A fatal blemish was the unveiling of the picture, on the due impressiveness of which much depended, and which proved to be a sort of
grotesque daub, greeted with much tittering, a fatal piece of economy on the
part of the worthy manager."

—

seriously. He spoke of it at length in his
Friends" (1851). The Dutchman symbolizes "the
longing after rest from amid the storms of life." The Devil is the element
of flood and storm. Wagner saw in Ulysses and the Wandering Jew earlier
versions of the myth. And then, of course, Wagner talked much about the
eternal and saving woman. Ulysses, it is true, had his Penelope; but what
woman saved the Wandering Jew?

Wagner himself took the legend
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Symphony No.

2,

(Born at Wahoo, Neb., on October

We

are indebted to Dr.

"Concerning
represents for

my

28,

Hanson

1896;

now

living at Rochester, N.Y.)

:

for the following notes:

second symphony, as the subtitle implies,

me a

romantic phase. I

Howard Hanson

"Romantic"

and acknowledged embracing of
recognize, of course, that romanticism is, at
definite

it;

thei
the;

present time, the poor stepchild, without the social standing of her
elder sister, neoclassicism. Nevertheless, I embrace her all the more
fervently, believing, as I do, that romanticism will find in this

a new, young, and vigorous growth.
"My aim, in this symphony, has been to create a work young in
spirit, romantic in temperament, and simple and direct in expresi
Allegro
sion. The work is in three movements. The first, Adagio
moderato, begins with an atmospheric introduction in the woodwinds, joined first by the horns, then the strings, and finally the'
brass choir, and then subsiding. The principal theme is announced,'
Allegro moderato, by four horns, with an accompaniment of strings;
and wood-winds, and is imitated in turn by the trumpets, wood?
wind, and strings. An episodic theme appears quietly in the oboe
and then in the solo horn. A transition leads into the subordinate!
theme, Lento, with the theme itself in the strings and a counter
country rich

soil for
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subject in the solo horn. The development section now follows,
with the principal theme announced in a changed mood by the
English horn and developed through the orchestra. The episodic
theme, influenced by the principal theme, also takes an important
part in this section. The climax of the development section leads
directly to the return of the principal theme in the original key
by the trumpets. This is followed in turn by the episodic theme,
now in the clarinets and then in the first horn, with canonic imitation in the oboe. The subordinate theme then follows, and the movement concludes quietly in a short coda.
"The second movement, Andante con tenerezza, begins with its
principal theme announced by the wood-winds with a sustained
string accompaniment. An interlude in the brass, taken from the
introduction of the first movement and interrupted by florid passages in the wood-winds, develops into the subordinate theme which
transition,
is taken from the horn solo in the first movement.
again interrupted by a florid wood-wind passage, leads into a restatement of the principal theme of the movement.
"The third movement, Allegro con brio, begins with a vigorous
accompaniment figure in strings and wood-winds, the principal
reminiscent of the first movement entertheme of the movement
ing in the four horns and later repeated in the basses. The subordinate theme, Molto meno mosso, is announced first by the violoncellos and then taken up by the English horn, the development
of which leads into the middle section, Piu mosso. This section
begins with a pizzicato accompaniment in the violas, violoncellos,

A
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and basses, over which is announced a horn call. This call is taken
up by the trombones and leads into a fanfare first in the trumpets,
then in the horns and wood-winds, and then again in the trumpets
and wood-winds. The climax of this fanfare comes with the announcement of the principal theme of the first movement by the
trumpets, against the fanfare rhythm in the wood-winds. The development of this theme leads into a final statement of the subordinate theme of the first movement fortissimo. A brief coda of
this material leads to a final fanfare and the end of the symphony.
*
*

Dr. Hanson began to study music at Yahoo and at Luther College. In
York, at the Institute of Musical Art, he took piano lessons of James
Friskin, lessons in composition of Percy Goetschius. At Northwestern University, Evanston, 111., he gave his time to academic subjects as well as
composition. For three years he was professor of theory and composition
at the College of the Pacific, San Jose, Calif. He was made Dean of the
Conservatory of Fine Arts he held this position until 1921, when he was
awarded the prix de Rome in the competition for fellowship in the American
Academy in Rome. Returning to the United States in 1924, he was appointed
Director of the Eastman School of Music of the University of Rochester,
N.Y. This position he still holds, and gives each year a series of orchestral
concerts devoted to works of American composers. As a guest, he has condijcted his own works with the Baltimore, Boston, Cincinnati, Chicago,
Cleveland, Kansas City, Los Angeles, New York Philharmonic, New York
Symphony (now merged with the Philharmonic), Rochester, St. Louis, and
San Francisco orchestras, and has conducted at the Augusteo, Rome. Some
of his compositions have been performed in London, Paris, and Amsterdam.
The list of his chief works includes

New

;

Owen

;

.

Wister says that "to hear Mrs. Grant
from the heart of the war has been for
me the strongest experience of the kind I have
known. She is fortunate in the possession of letters
so vivid and simple that they stir the listener to
his depths. One is moved by them as only either
the truest life or the greatest art can ever move."
tend, letters

Mrs. Robert Grant's collection of

War

Letters

by Houghton Mifflin Company
is
under the title "Letters from Armageddon."
Every front on sea and shore up to the time of
American participation is covered, and much
published

matter

is

included which was suppressed at the

time and has never found
of the War.

Among

its

way into the

histories

the events vividly described
[

are the siege of Antwerp, the sinking of Lusitania,

Kitchener's funeral and the battle of Jutland.
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recitals,'

Orchestral: Symphonic Rhapsody, 1918; Symphonic poem, "Before the
Dawn," 1919; Symphonic Legend, 1920; "Exaltation," symphonic poem with
piano obbligato, 1920 "Nordic" Symphony,* 1922 "North and West" "Lux
Aeterna", symphonic poem with violin obbligato, 1923 "Pan and the Priest,"
symphonic poem with piano obbligato, 1926; Concerto for organ and orchestra.
1926; Symphony No. 2, "Romantic," 1930.
Choral Works: California Forest Play of 1920 for voices, chorus, and
orchestra, 1919; "The Lament for Beowulf," mixed chorus and orchestra,
1925; Heroic Elegy, orchestra with mixed chorus obbligato, 1927; "Beat,
Beat Drums" (Walt Whitman), voices with orchestra, 1930.
Chamber Music Piano Quintet, F minor, Op. 6, 1916. Concerto di Camera;
piano and string quartet, Op. 7, 1917; String Quartet, Op. 23, 1923.
Dr. Hanson is at work on his opera "Merry Mount" (libretto by Richard
Stokes), commissioned by the Metropolitan Opera Company (New York) for
;

;

;

;

:

the season 1931-32.

'

Walter Gieseking, pianist and composer, was born at Lyons,
France, on November 5, 1895. His father was a German physician
who moved to the French-Italian Riviera, and there the boy grew
up. In 1911 he began to study piano-playing seriously, taking lessons
of Karl Leimer at the City Conservatory of" Music at Hanover, where
the parents were then living. He soon became known as a concert
pianist distinguished by catholicity of taste in his programs, his
interest in the music of the younger composers, and his interpretation of "impressionistic and expressionistic music." Among his com* Performed
5,

1929. Dr.

at a concert of the Boston
his work.

Symphony Orchestra

in

Boston on April

Hanson conducted
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positions are a quintet for piano and wind instruments, piano pieces,
and songs.
Mr. Gieseking's first recital in the United States was at New
York on January 10, 1926. On the 17th of that month he played
there, with orchestra, Hindemith's concerto. He gave a recital in
Boston on February 6, 1926, when his program comprised music by
Bach, Scarlatti, Schumann, Busoni, Debussy. On January 14, 1927,
he played at a concert of the Boston Symphony Orchestra, in Boston,
Mozart's Concerto, C major (K. 467), and Casella's Partita for
piano and orchestra Mr. Casella, guest conductor.
Since then Mr. Gieseking has given recitals in Boston and played
with orchestra and in recitals throughout the United States and in

—

Europe.
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4

Concerto No.

E-flat, for Pianoforte and Orchestra, Op. 73.

5,

Ludwig van Beethoven
(Born at Bonn, December 16

(?),

1770; died at Vienna,

March

1827)

26,

made some sketches in 1808, wrote this concerto
Vienna. The town was occupied by the French from May

Beethoven, having
in 1809 at

12 to October 14. Other works of the year were the String Quartet
in E-flat, Op. 74, the Sonata in E-flat, Op. 81&, Sonata, F-sharp

major, Op. 78, a march for a military band, some pianoforte pieces,
and songs. It was in 1809 that Joseph Haydn died.

The autograph bears this inscription "Klavier Konzert 1809 von
LvBthvn." The concerto was published in February, 1811, and the
title read as follows: "Grand concerto pour le Pianoforte avec
accompagnement de l'orchestre compose et dedie a Son Altesse Imperiale Roudolphe Archi-Duc d'Autriche,* etc. par L. v. Beethoven
:

;

CEuv. 73."
It is said that the first public

performance

of

record was at Leipsic on November 28, 1811. It

which there
is

is

any

also stated that

performance was late in 1810. The pianist was Friedrich
Schneider. f The Allegmeine Musik Zeitung described the concerto
as "without doubt one of the most original, imaginative, effective,
but most difficult of all existing concertos." Schneider, it seems,
played "with soul" as well as force, and the orchestra accompanied
remarkably, for "it respected and admired composer, composition
this

and

pianist."

Beethoven wrote

and Hartel on August 21, 1810, a long letter in
nothing smaller than our great folk, but I make an exception in favor of the archdukes."
f'Johann Christian Friedrich Schneider, organist, pianist, composer, teacher
(1786-1853). He was busy as organist, pianist, and conductor at Leipsic from
1807 till 1821, when he settled at Dessau, where he died.

which he said

:

"There

to Breitkopf
is

flurwitcliBros:
Twenty Newbury

Street,

Boston
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The first performance with which Beethoven was concerned was
at Vienna on February 12, 1812, when Karl Czerny (1791-1857) was
the pianist. The occasion was a singular sort of entertainment.
Theodor Korner, who had been a looker-on in Vienna only for a
short time, wrote home on February 15: "Wednesday there took
place for the benefit of the Charitable Society of Noble Ladies* a
concert and a representation of three pictures after Raphael, Poussin, and Troyes, as Goethe describes them in his 'Electives Affinities.'
new concerto by Beethoven for the pianoforte did not succeed";
but Castelli's "Thalia" gave as the reason of this failure the unwillingness of Beethoven, "full of proud self-confidence," to write for
the crowd. "He can be understood and appreciated only by the connoisseurs, and one cannot reckon on their being in a majority at such
an affair." Thayer moralizes on this statement. "The trills of Miss
Sessif and Mr. SiboniJ and Mayseder's Variations on the March
from Aline' § were appropriate to the occasion and the audience."

A

l

The title of this society
des Guten and Niitzlichen."

was "Gesellschaft adelicher Frauen zur BefSrderung

fThere were four sisters by the name of Sessi. Marianne (1776-1847) was perhaps the most famous, she was applauded in many cities, although the Earl of Mount
Edgcumbe heard her in London in 1815, and wrote "The first woman, Sessi, was
somewhat of a singer, with whom, though it was difficult to find fault, it was equally
so to be pleased." The oboist Parke admitted that her voice was "clear and powerful,
its compass was extensive, and her style tasteful
but she sang without expression."
Marianne married a rich grocer named Natorp. Imperatrice (1784-1808) married an
army officer, Baron von Natorp, brother of the grocer. Caroline sang at Naples. Anna
Maria (1790-1864) began her career at Vienna about 1811, and afterward was
known on the stage as Neumann-Sessi. This debutante was probably Maria Theresa
Sessi. She was of another family, and began her career at Parma in 1805
and on
December 26 of that year she appeared at La S'cala, Milan. She went to Vienna,
afterward to cities of Poland and Russia, and from 1835 to 1837 she sang again in
Italy, but without conspicuous success.
JGiuseppe S4boni, celebrated tenor, was born at Bologna in 1782. He was for a
long time at the opera-house in Prague. He died at Copenhagen in 1839.
§ Joseph Mayseder, violinist and composer (1780-1863), was born at Vienna, and
he died there. He seldom gave concerts, and he never went on tours yet, as a virtuoso,
he was admired by Paganini. There were several operas founded on the story of Aline,
Queen of Golconda. The most famous were by Monsigny (1766), Berton (1803),
:

;

;

;

Boieldieu

(1808), Donizetti (1828).
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He might

have added with reference to this concerto the line of
Burns, slightly altered:
"Compar'd with

The programme

this, Italian trills

of this entertainment

are tame."

was

as follows:

1.

Overture

2.

Raphael's "Queen of Sheba doing Homage to King Solomon."

3.

Scene and Aria from "Adelasia ed Aleramo"
(Sung by Ther. Sessi, her first appearance.)

4.

Cartellieri*

Grand New Concerto for Pianoforte, dedicated
by

Lows van

Beethoven, played by Carl Cserny

to

Archduke Rudolph

(sic).

5.

Poussin's "Esther Fainting before King Ahasuerus."

6.

Aria from "Debora e Sisera"
(Sung by Mr. Siboni.)

7.

8.

Mayr\

Guglielmit

Variations for Violin on the March from "Aline"
(Played by Mayseder.)

Maiseder

.

Duet from "Adelasia ed Aleramo"

(sic)

Mayr

(Sung by Sessi and Siboni.)
9.

Franz de Troyes's "The Arrest of Haman by Command of Ahasuerus
in the Presence of Esther."

•Casimir Anton Cartellieri (1772-1807), composer and chapel-master to Prince
Lobkowitz at Liebeshausen.
f'Adelasia ed Aleramo," opera G. S. Mayr (1763-1845), was produced at La
Scala, Milan, December 26, 1806, when Sessi took a part.
r'Debora e Sisera," oratorio (1794), by Pietro Guglielmi (1727 (?)-1804).
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Opposite Copley Plaza

of the Allgemeine Musik Zeitung wrote
length
of the concerto diminished the total
that the extravagant
effect which the "noble production of the mind" would otherwise
have made. As for Czerny, "he played with much accuracy and
fluency, and showed that he has it in his power to conquer the greatest difficulties." But the correspondent wished that there had been
greater purity in his performance, a finer contour.
The tableaux pleased mightily, and each one was repeated.

The Vienna correspondent

*

One

performances of this concerto if not the first, in
Boston, was at a concert of the Germania on March 4, 1854. The
pianist was Robert Heller.* The concerto has been played at these
of the first

Robert Palmer, known as Robert

Heller, was born at Canterbury, England, in
studied music, and at the age of fourteen won a scholarship in the Royal
Academy of Music, London. Fascinated by the performance of Robert Houdin, he
dropped music to become a magician, and he came to the United States in September,
1852. Some say that he made his first appearance in New York at the Chinese
Gardens as a Frenchman
others, that his first appearance was at the Museum,
Albany, N.Y. He met with no success, and he then went to Washington, D.C., where
he taught the piano and served as church organist. He married one of his pupils,
Miss Kieckhoffer, the daughter of a rich banker, and at once went back to magic. In

1833.

He

;

New York
to

he opened Heller's Hall, and was eminently successful. He then went
London, opened Poole's Theatre, and he came back to New York in 1875. He

had given exhibitions of his skill in Australia and India. He died at Philadelphia,
November 28, 1878. His name stands very high in the list of magicians. His tricks
of "second sight" for a long time perplexed the

most

Of

skilful of his colleagues.

And
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Prices"

4730

LYNN

Symphony concerts by d Albert (1892), Adele aus der Ohe
(1888), Baermann (1882, 1885, 1889, 1894), Faelten (1886), Mme.
Hopekirk (1898), Paderewski (1899), Lamond (November 1, 1902),
Adele aus der Ohe (January 20, 1906), Busoni (March 12, 1910),
?

Backhaus (March 16, 1912), Teresa Carreno (February 7, 1914),
Borwick (April 10, 1915), Bauer (March 28, 1919), Hofmann (February 17, 1922), Cortot, December 3, 1926; Ganz, November 30, 1928.

Bolero

'

Joseph Maurice Ravel

(Born at Ciboure (Basses-Pyrenees) France, on March
Montfort-l'Amaury and Paris)

7,

1875; living at

This Bolero, dedicated to Ida Rubinstein, was brought out by her
and danced by her at Paris in November, 1928. Alexandre Benoist
designed the settings and the costume to represent a scene that Goya
might have painted: a Spanish inn, with the dancer on a trestle
table, men surrounding it. At first calm, the actors on the Parisian
stage were little by little excited to frenzy as the dancer became
more and more animated. Knives were drawn the woman was
tossed from arms to arms, until her partner intervened they danced

—

;

he was one. of the first to use electricity as a confederate. In his will he instructed
his executors to destroy all his apparatus. For a long and interesting explanation
of his "second sight" tricks, see "Magic," by A. A. Hopkins (Munn & Co., New
York, 1897).
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&.

Hamlin Pianoforte

until quiet was restored.
English reporters.

So was the scene described by French and

The first performance in the United States of this Bolero as a
concert piece was by the Philharmonic Society of New York, Mr.
Toscanini conductor, on November 14, 1929. The first performance
in Boston was by the Boston Symphony Orchestra, Dr. Koussevitzky
conductor, on December 6, 1929. There was a second on January
3,

1930.

moderate assai, 3-4. A drum gives the dance
rhythm, which is maintained throughout; a flute announces the
theme,* which is taken up by the wind intruments in turn then by
groups of instruments. There is a crescendo for about twenty minbrass and percussion
utes, until there is an explosive modulation

Tempo

di ballo,

;

—

instruments swell the din until at last there is what has been de
scribed as a "tornado of sound."
M. Prunieres called attention to the fact that Kavel was not the
first to repeat a simple, common theme until by the monotony of
tune and rhythm the hearer was excited (as are Oriental hearers
by the same method). Padilla, the composer of "Valencia," had
worked this obsession by the repetition of a tune for at least twenty
times.
Ravel's Bolero calls for these instruments piccolo, two flutes, two
oboes, oboe d'amour, English horn, two clarinets, one E-flat clarinet,
two bassoons, double-bassoon, four horns, four trumpets, three
trombones, bass tuba, three saxophones, kettledrums, side drums,
cymbal, tam-tam, celesta, harp, and the usual strings.
:

The Bolero

Don

is not a very ancient dance of Spain. It is said that
Sebastian Terezo, an accomplished and celebrated dancer of

This theme
say that
"Bolero," as

to

is

said to be of Arabian origin, not

it

Spanish.

experiment in rhythmic crescendo
has not the character of that dance.

Ravel's

478

cannot

Some go
be

so far as
justly entitled

his time, invented it about 1780. It is a modest, noble dance,

much

more decent than the fandango, but, like that dance, it is performed
by two persons. By its beauty, the significance of its movements,
and its compelling effect on eyes and ears, it is incomparable. While
its rhythm is strongly marked, it has a lyrical character. In tempo
and in its measures, it resembles the minuet according to Albert
Czerwinski, a dancing teacher at Danzig but it impresses by
rhythmic accentuation rather than by melodic variety. There are
sections of the dance. First comes the paseo or promenade, like a
prelude or an introduction. Then follow the traversia for the chang-

—

—

ing of places the differentia for changing a second time the finale
to regain the first places; the Men parado, steps and graceful attitudes performed by the dancing couple facing another couple that
is not dancing. Is not Desrat mistaken in saying that the Bolero is
in two-time? The music of all the Boleros we have seen is in 3-4 or
3-8, but Blasis also says that the Bolero is usually in duple time.
The step is at first low and gliding, but always well marked.
;

;

On the stage this dance is performed by several couples. One of
the most graceful attitudes is the dar la vuelta, in which the dancers
are face to face after a half -turn. The woman's part in the dance is
much more expressive, more passionate than that of the man.
The name '''Bolero" or "Volero" is supposed by some to come from
volar, to fly, "because a Manchega expert had danced the Seguidillas
so wonderfully and lightly that he seemed to fly." Is the Bolero the
outcome of the Seguidillas ? When the Bolero or Fandango is danced
as a ballet by eight persons, it is usually called the Seguidillas.
*
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;

;

The Bolero is to be found in operas, as in Auber's "La Muette
di Portici" ("Masaniello"), Act I, Scene 3, Allegretto moderato,
C major, 3-4; M6huFs "Les deux Aveugles de Tolede" ; Weber's
•

stage music for "Preciosa." Perhaps the most famous Bolero in opera
is that sung by the Duchess Helene in the fifth act of Verdi's
minor
major, 3-4), sung first
"V&pres Siciliennes" (Allegro,
in Paris by Mme. Cruvelli; in Boston by Mme. Colson, when Verdi's
opera was first performed here on January 2, 1860 this Bolero has
often been sung here in concert halls. There are Boleros for orchestra by Alexandra Josifovna, Grand Duchess of Kussia; T. A. Kui,
songs by Gounod, Lacome d'Estalenx
J. L. Nicode, Pachulski
piano pieces, of which Chopin's is the best known, although it has
little true Spanish character, and might be called a Bolero a la
Polonaise. Nevertheless Chopin received 500 francs for it when it
was published as a "Souvenir d'Andalousie."

—A

A

—

;

*
*

The Bolero has been noticed by English

poets. Byron, in a song
intended for the first canto of "Childe Harold," but replaced (Verses
LXXXIV) by the lines "To Inez," wrote in praise of the lovely girl
of Cadiz:

And when beneath

the evening star,

She mingles in the gay Bolero,

Or sings to her attuned guitar
Of Christian knight or Moorish

hero.

Thomas Hood introduced the dance in his "Drinking Song," by a
member of a Temperance Society, as sung by Mr. Spring at Waterman's Hall:
The vintage, they cry, think of Spain's and of
The jigs, the boleros, fandangos and jumps
But water's the spring of all civilized dances,
We go to a ball not in bottles, but pumps!
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:

Then hey for a bucket, a bucket, a bucket,
Then hey for a bucket, filled up to the brim
Or, best of all notions, let's have it by oceans,
With plenty of room for a sink or a swim

William Beckford, for his delightful "Italy, with Sketches of Portugal and Spain," delightful for its malice and cynicism as well as
for the graphic description of scenery, cities, men, women, and
manners did not hesitate to coin the verb "to bolero" "Thirteen or
fourteen couples started and boleroed and fandangoed away upon
a thick carpet for an hour or two, without intermission. There are
scarcely any boarded floors in Madrid; so the custom of dancing
upon rugs is universally established"* (Vol. II, Letter XVI).
He himself, at Senor Pacheco's at Madrid, danced a bolero,
snapping his fingers and stamping his feet, while twenty voices
accompanied with "its appropriate words" in full chorus; but he
admits that he committed solecisms in good dancing at every step.
"I am more than apt to conjecture we were but very slightly entitled to any applause; yet the transports we called forth were as
fervid as those the famous Le Pique excited at Naples, in the zenith
of his popularity." At last the Duchess of Ossuna, the patroness of
the Composer Boccherini, said to Beckford, in the plainest language
:

were

*Beckford's Letters from
first published in 1834.

E. C.
221

Spain were

written

in

1785,

1787,

and 1795. They
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"You are making the

greatest fool of yourself I ever beheld ; and as
to those riotous self-taught hoydens, your partners, I tell you what,
they are scarcely worthy to figure in the third rank at a secondrate theatre."
*
*

*

When KavePs Bolero was first performed, people surrounded the
table on which Mile. Rubinstein danced. Havelock Ellis, in "The
Soul of Spain," states that a characteristic of Spanish dancing,
and especially of the most typical type, called flamenco,* lies in
its accompaniments, and particularly in the fact that under proper
The

Flamenco shares with the Fandango the rank of principal dance of AndaThe word "flaming" is tropically used in Spain as "gay," "lively," when
applied to song or dance. The Flamenco in 3-8 time, and of a moderate movement
(allegretto), is performed with accompaniment of guitars and castanets between rhymed
verses. Spanish soldiers who had been quartered in the Netherlands during the Spanish
occupation were called Flamencos. On their return there was feasting, there was
gaiety. A lyric drama, "La Flamenca," libretto by Cain and Adenis, music by Lucien
Lambert, was produced at the Gait6, Paris, October 30, 1903. The heroine is a concerthall singer. The scene is Havana in 1807. The plot is based on the revolutionary history
of the time. Mr. Jackson, an American who is helping the insurgents, is one of the
chief characters in the tragedy. The composer told a Parisian reporter before the performance that no place was more picturesque than Havana during the struggle between
"the ancient Spanish race, the young Cubans, and the rude Yankees, so unlike the
two other nations" that the opera would contain "Spanish songs of a proud and lively
nature, Creole airs languorous with live, and rude and frank Yankee songs." The lastnamed were to be sung by an insurgent "rough rider." The singer at the Cafe" Flamenco
was impersonated by Mme. Marie Thi6ry. The opera was performed eight times.
Salillas says that the returned Flamenco often degenerated into a worthless
braggart, at last to be coupled with and confounded, being looked on as "a rowdy,
dissipated type," with the picaro and the gypsy.
lusia.

;
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conditions all the spectators are themselves performers. "In flamenco
dancing, among an audience of the people, everyone takes a part,
by rhythmic clapping and stamping, and by the occasional prolonged 'oles' and other cries by which the dancer is encouraged or
applauded. Thus the dance is not a spectacle for the amusement
of a languid and passive public, as with us. It is rather the visible
embodiment of an emotion in which every spectator himself takes
an active and helpful part; it is, as it were, a vision evoked by the
spectators themselves and upborne on the continuous waves of
rhythmical sound which they generate. Thus it is that, at the end
of a dance, an absolute silence often falls, with no sound of applause: the relation of performer and public has ceased to exist.
So personal is this dancing that it may be said that an intimate
association with the spectators is required for its full manifestation.
The finest Spanish dancing is at once killed or degraded by the
presence of an indifferent or unsympathetic public, and that is
probably why it cannot be transplanted, but remains local."
There is a vivid description of dancing in and out of Spanish
theatres in Richard Ford's "Gatherings from Spain."* He speaks
of the contagious excitement which seizes the spectators, who, like
Orientals, beat time with their hands in measured cadence, and at
every pause applaud with cries and clappings. "Dancing among
Spanish ladies of a high order was introduced with the Bourbons,
"Gatherings from Spain" was published

CORSETRY

in

1846.

—P.H.
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but the lower classes adhered to the primitive steps and tunes of
their Oriental forefathers. In the theater the sound of the Castanet

awakens the most

listless.

The sharp,

spirit-stirring click is heard
instantaneous it creates life under
the ribs of death—it silences the tongues of countless women—
on n'ecoute que le ballet. The curtain draws up the bounding pair
dart forward from the opposite sides like two separated lovers,
who, after long search, have found each other again, nor do they
seem to think of the public, but only of each other; the glitter of
the gossamer costume of the Majo and Maja seems invented for
this Dance— the sparkle of the gold lace and silver filigree adds to
the lightness of their motions; the transparent, form-designing
saya of the lady heightens the charms of a faultless symmetry which
it fain would conceal no cruel stays fetter her serpentine flexibility.
They pause bend forward an instant prove their supple limbs*
and arms the band strikes up, they turn fondly towards each other,
and start into life.
The accompaniment of the Castanet gives
employment to their upraised arms. 'C'est/ say the French, ( le
pantomime d'amour.' The enamored youth persecutes the coy,
coquettish maiden; who shall describe the advances her timid
retreat; his eager pursuit, like Apollo chasing Daphne? Now they
gaze on each other; now all is life, love, and action; now there is
a pause. They stop motionless at a moment, and grow into the

behind the scenes

—the

—

effect is

;

;

—

—

;

.

.

.

—

—P.H.Yet
•

the English have laughed at the Americans for certain prudish euphemisms.

Every age can express

its

latent

beauty

in

—

(the Duse of Pantomime, "Paris Comoedia")
Teresa Cerutti
dance in the Louvre Museum of Paris, her ancient Egyptian
by the Boston Museum of Fine Arts.

INDIVIDUAL AND GROUP LESSONS
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;:

earth. It carries all before it. There is a truth which overpowers
the fastidious judgment. Away, then, with the studied grace of the
French danseuse, beautiful but artificial, cold and selfish as is the
flicker of her love, compared to the real impassioned abandon of
the daughters of the South. There is nothing indecent in this dance
no one is tired or the worse for it; indeed, its only fault is its
being too short, for, as Moliere says, c JJn ballet ne saurait etre
trop long, pourvu que la morale soit bonne, et la metaphysique bien
entendue.' Notwithstanding this most profound remark, the Toledan
clergy, out of mere jealousy, wished to put the Bolero down, on
the pretense of immorality. The dancers were allowed in evidence
to give a view to the court; when they began, the bench and bar
showed symptoms of recklessness, and, at last, casting aside gowns
and briefs, both joined, as if tarantula-bitten, in the irresistible
capering. Verdict, for the defendant with costs."
In 1882, Emmanuel Chabrier journeyed in Spain. The result was
his superb orchestral rhapsody "Espaiia." He wrote to his publisher Costellat letters descriptive of the dances he saw in the
Andalusian bailes, where the "upper classes" were not to be seen.
These letters about the authentic Spanish dances were published
in the Music Keview S. I. M. (January 15, February 15, 1909).
Extracts from them are given in Georges Services' life of Chabrier
"Two guitarists, solemn, cigarette between the lips, continue to
scratch no matter what, in three time. (Only the tango is in duple
time.) The cries of the woman excite the dancer, who becomes

INTERIOR DECORATORS
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mad

of her body" (these dancers were gypsies in Seville).
Chabrier spoke of the spectators clapping their hands in 3-4 a con-

literally

tretemps, while the guitar followed peacefully its own rhythm.
"As others beat time forte with each measure, each one beating
a little at will, there was a most curious amalgamation of rhythms."
Then there are Theophile Gautier's descriptions of Spanish dancers; and in the five volumes of his theatrical criticisms, eloquent
studies of Spanish dancers and others dancing Spanish dances in
Paris opera houses and theatres. Havelock Ellis's chapter is the
more analytical study. He refers to the "Escenas Andaluzas" (1847)
of Estebanez Calderon, and for "the deeper significance of Spanish
dancing" to the psychological analysis given by Salillas in
"Hanipa" (1898).

Errata: Programme Book, November 14, 15, page 384, 6th line
from the top. For "A. E. Watts" read "A. C. Waite." Page 402, 2nd
line from the top. For "Jedidiah's" read "Jedediah Morse's."
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FIFTIETH

SEASON,

Next week the

HUNDRED

NINETEEN

give

orchestra will

THIRTY

AND

THIRTY-ONE

Beethoven

a

Festival

in

Washington, D. C. The next regular pair of concerts will
take place

on December

twelfth and thirteenth

FRIDAY AFTERNOON, DECEMBER

12, at 2.30 o'clock

SATURDAY EVENING, DECEMBER

....

Mozart

III.

Menuetto; Trio.

IV.

Finale: Allegro assai.

.

.

I.

II.

III.

(First

I.

II.

III.

G minor

(Koechel No. 550)

"Symphonie de Psaumes,"

for Orchestra with

Chorus

Psalm XXVIII (Verses 13 and 14).
Psalm XXXIX (Verses 2, 3 and 4).
Psalm CL
(Entire).
(Played without pause)
performance Composed for the Fiftieth Anniversary of the
Boston Symphony Orchestra)
;

....

Stravinsky

in

8.15 o'clock

Allegro molto.
Andante.

I.

II.

Stravinsky

Symphony

13, at

Capriccio for Orchestra with Piano solo

Presto.

Andante rapsodico.
Allegro capriccioso,

ma tempo giusto.

Piano solo: Jesus Maria Sanroma.

Stravinsky

Bach

Time

in Boston)

.....
(First

"Symphonie de Psaumes"

.......

Fugue

(repeated)

in E-flat for

Organ

(Arranged for Orchestra by Schonberg)

CECILIA SOCIETY

CHORUS

There will be an intermission
Stravinsky's

(Arthur Fiedler, Conductor)

after the first

performance of

"Symphonie de Psaumes"

A lecture on this programme will

be given on Thursday, December 11,
o'clock in the Lecture Hall, Boston Public Library

The works

at 5.15

to be played at these concerts may be seen in the Allen A. Brown Music
Collection of the Boston Public Library one week before the conceit
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SYMPHONY

H

A|L L

SUNDAY AFTERNOON CONCERTS
WORLD'S

THE

Lieder

GREATEST

ARTISTS

PROGRAMME
:

Biterolf

)

Hugo Wolf

Lieber Alles
Ein Freidhof

S

Der Traum

Next

Licht

Sunday

NOV.

Robert Franz
Anton Rubinstein
Christian Sinding

Danish Songs

:

Landskab
Hvis du har varme Tanker
Irmelin Rose
Silde ved Nat hin Kolde

30

at 3.30

TT

{
f

Haakon Borresen
Carl Nielsen
P. E.

Three South African Songs (based on
Victory
The Exile
Dancers, Come

)

Up

Lange

—

Mtiller

native melodies)

Theophil Wendt

[
)

Recent British and American Ballads
Limehouse (Thomas Burke)
Walford Hyden
Harry Spier
Sweet Apple
The Return
John C. Holliday
Collette
Edith Harrhy
Michael Head
My Sword for the King
:

Sunday

DEC.

7

at 3.30

PROGRAMME
Partita B-flat major, No.
Fantasia C major, Op. 17

Sunday

DEC.

a.

Sonate-Fantaisie,

b.

Sonata

14

Op.

at 3.30

19

Scriabin

Castelnuovo-Tedesco
(Dedicated to

1.
2.

Bach
Schumann

1

Rude

Walter Gieseking)

e violento.

b.

Adagio. Blues 11 Adagio. Blues 2. Adagio.
Allegro furioso.
(First performance in Boston)
Debussy
La Cath6drale engloutie
Debussy
Poissons d'Or

c.

Jeux

3.

a.

Ravel

d'Eau

Prince Achmed, again!

Saturday,

December

50c, 75c, $1.00
490

27, at 10.45 a.m.

SYMPHONY HALL

Second and Last Appearance
Monday, December

SERGE JAROFF,
"An extraordinary precision

of attack

8,

at 8.15

Conductor

and

release, an exuberant delight
in effects for their own sake rather than for their special appropriateness
to the occasion; a love of extreme and sudden contrasts of tone, dramatic

and startling outbursts of full-throated power, followed bv equally sudden
descents to an almost inaudible pianissimo.
"The audience evinced the most unusual enthusiasm, clapping, stamping
and even, at last, shouting its appreciation."
Stephen Somervell, Boston Herald.
.

.

.

—

"Russian-wise the bass-voices of these Cossacks descend to the depths,
losing neither volume nor quality. Russian-wise, and beyond any similar body
known to American ears, the tenors make play with a singular falsetto less
such than an imitation of women's voices, heard afar, softened by distance
or else as in the churchly pieces, of boyish tones, suddenly poised above the
deeper, dark-hued singing men. Russian-wise yet again, the whole choir is
capable of quasi-orchestral effects. It hums with a deep murmur. It strums,
like violins and violoncellos plucked. At need it whistles wildly
or intersperses song with outcry.
The excitement of the audience does not
diminish."
H. T. Parker, Boston Transcript.

—

;

;

.

.

.

—

RETURN ENGAGEMENT
Wednesday Evening, December 10

Tine Qreat Spanish

Dancer

SUNDAY EVENING, DECEMBER

14

1ERS
In a programme of Christmas Carols, Madrigals, Motets

and Folk Songs
Prince Achmed, again!

ffl

Saturday,

December

50c, 75c, $1.00
491

27, at 10.45 a.m.

SYMPHONY HALL
Sunday Afternoon, December

PENSION

28,

at

330

FUND

CONCERT
BY

THE BOSTON

SYMPHONY
ORCHESTRA
Dr.

SERGE KOUSSEVITZKY,

Conductor

ALL-TCHAIKOVSKY PROGRAMME

492

CONSTITUTION HALL, WASHINGTON,

D. C.

BEETHOVEN FESTIVAL
BOSTON SYMPHONY ORCHESTRA
Dr.

FIRST

SERGE KOUSSEVITZKY,

PROGRAMME,

Conductor

Tuesday Evening, December 2
i

Overture to Goethe's "Egmont," Op. 84
Pianoforte Concerto No. 4 in G major

Symphony No.

3 in E-flat major, "Eroica," Op. 53

Myra Hess

Soloist,

SECOND PROGRAMME,

Wednesday Evening, December

3

Overture to "Leonore" No. 3, Op. 72
Violin Concerto in D major, Op. 61

Symphony No.

5 in

C

minor, Op. 67

Soloist,

Efrem Zimbalist

THIRD PROGRAMME,

Friday Evening,

December

5

Overture to "Coriolanus," Op. 62
^Pianoforte Concerto No. 5 in E-flat major

Symphony No.

7 in

A

major, Op. 92

Soloist,

Josef

Hofmann
.'

FOURTH PROGRAMME,

Saturday Afternoon,

December 6

Symphony No.

1 in

C

major, Op. 21

Symphony No.

9 in

D

minor, with final chorus on Schiller's "Ode

to Joy," Op. 125
Chorus of 200, trained

by Albert W. Harned

Soloists

Nevada Van Der Veer
Eraser Gange

Jeannette Vreeland
Dan Gridley

Under the auspices of the Music Division of the Library of Congress, Philip
Hale will give an address, and the Burgin String Quartet will play chamber
music of Beethoven in the Library Auditorium on Thursday Afternoon,
December 4.
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AARON RICHMOND

Concert Direction:

presents

LOUISE SEYMOUR
PIA NIS T

(Steinway)

WEDNESDAY EVENING, DEC. 3 JORDAN HALL
Program includes Sarabande, Rameau: French Suite, No. 5, Bach: Intermezzo
and Rhapsody, Brahms: Nocturne, Mazurka and Ballade, Chopin: Voices of the
Valley and Cascades, Gebhard; works by Debussy, Liszt and Rachmaninoff.

GEORGE COPELAND
THURSDAY

PIANIST
EVENING, DEC. 4

JORDAN HALL

PROGRAM

......
.........
.......
......
.......
....
........
........
......
........
I.

Sarabande-Gigue
Adagio

Menuet

Corelli (1653-1713)
Grazioli

—"Le tombeau de Couperin"

.

.

.

.

Ravel

.

Bach

Jesus Christus, Filius Dei

II.

La Cathedrale engloutie
Danse de Puck
Et la lune descend sur
La Puerta del Vino
Feux d'artifice

le

temple qui fut

.

.

.

.

.

.

\
/
\.

Debussy

I
\

III.

*L'Amour Sorcier
*Danza de la Hoguera

.

*Los bebedores de manzanilla
*Canco i Danza No. IV
*Danza No. V
)
*Homenaje a la jota )
Malaguena
*First time in Boston

.

.

.

.

.

.

.

.

.

.

.

.

.

.

.

*

.

Falla
Pittaluga

Turina

Mompou

j^
Lecuona

(Baldwin Piano)

Tickets 75c. to $2.50 at Jordan Hall box office

GUELDA WALLER and
VERA MACONOCHIE
OLD SONG PICTURES at the
REPERTORY THEATRE TUESDAY EVE., DEC.
In

9

Program includes Duets of the 19th Century (with Harp and Flute)
Old Songs of Romance (with Harp)
Old Folk-Songs (with Piano and Flute)
A Georgian Salon (with the Zumpe Square Piano and the Flute)
Old English Carols (with Piano and Harp)

LONDON

(Daily Telegraph) "Sang all sorts of beautiful old songs in most becoming costumes,
R. H. Legge.
songs pious, songs of romance, folk-songs, and so forth."

—

NEW YORK

(Eve. Sun) "The entertainment went through with dash, color and spirit and
called enthusiasm from the large audience."
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Concert Direction:

AARON RICHMOND
presents

ANGNA ENTERS
Last Appearance This Season

AMERICA'S GREATEST DANCE-MIME
Wed. Eve., Dec. 10, at 8.15 REPERTORY THEATRE
Some
Picnic

-

of her New "Compositions" which will be seen are:
Shaking of the Sheets (Elizabethan)
1860 .... Delibes
Daunce We Praunce We (Elizabethan)
Antique in the English Manner, Rosetti Ltd.
Contredanse No. 2 Invention .... Smetana

—

Auspices

TICKETS,

$3.00

:

Women's Educational and

Industrial

Union

$.75 on sale at 264 BOYLSTON STREET AND AT
REPERTORY THEATRE BOX-OFFICE

to

Return Engagement

JAN SMETERLIN
POLISH PIANIST
"By

far the

Sat.

most stimulating

of this season's

newcomers to America."
Warren Storey Smith

—

in Boston Post

JORDAN HALL

Aft, Dec. 13
TICKETS AT BOX OFFICE,

$2.00 to $.75

His programme includes two Bach-Busoni Organ Choral Preludes;
Beethoven's Sonata in G major, Op. 79; Brahms' Variations on a Theme
by Paganini, Op. 35; and a Chopin group, including Nocturne B major,
minor, Op. 10, No. 2; Ballade G minor, Op. 23; and
Op. 9; Etude
Andante spianato et Grande Polonaise brillante, Op. 20.

A

Boston Herald

—Nov.

4.

"A

:

The warmth

of its applause

was present, curious to learn whether the
upon Mr. Smeterlin in Europe had been merited.

large audience

exceptionally h gh praise lavished

made

the answer fairly obvious."

E&&

SCHELUNG
4

CONCERTS

SATURDAY MORNINGS AT

STEREOPTICON SLIDES

— DELIGHTFUL

REMAINING COURSE TICKETS
on

11.00

JORDAN HALL
TALKS — ORCHESTRA
$4.00 to $12.50

sale at offices of

AARON RICHMOND, PIERCE BUILDING, COPLEY SQUARE
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A. H.

HANDLEY,

Announces

TENOR
Formerly of the Theatre "Music Drama" of Petrograd

Tuesday Evening, December 2nd,

at 8.15

Symphony Hall
PROGRAMME
I

III

Not a Word, Oh My
Friend
Tears
Enticement .....
Arioso from the Opera,
.

.

.

.

.

Tou jours

.

.

Tschaikowsky

.

"Cherevichki" (Little

Conceit

>

\

.

.

.Pizzetti

.

Girotondo dei

II
River

Golosi

King Saul .........
The Sea

(The Shepherds)

I Pastori

Don

Duparc
Debussy

IV

Slippers)

O'er the

.Fcture

Adieu
The Mansion of Rosemond
Merry-Go-Round

\

.

Moussorgsky

„
.....Borodin
,.

•

Castelnuovo-Tedesco

.

Through the Folds of
Your Rosy Dress
Cecconi
Waves Dashing and
Breaking
Rimsky-Korsakoff

Steinway Piano
Tickets: 50c to $2.00

Now

on

sale

at

SYMPHONY HALL BOX OFFICE

NICHOLAS SLONIMSKY

at the

Piano

CONTRALTO
Monday

Evening, December 8th, at 8.15
ALFRED DE VOTO

at the

Jordan Hall

Piano

Pianoforte by Mason and Hamlin

SOPRANO
Wednesday Evening, December

10th, at 8.15

Jordan Hall
BERNARD ZIGHERA,

Accompanist
III

Mon ame

croyante tressaille
et chante
.Bach
(My heart ever faithful)
Care Selve
Handel
.

Oh had
I

I Jubal's lyre

Handel

Voici que le printemps
Debussy
(Here comes the spring)

D'Anne jouant de l'espinette
.Ravel
(Anne playing the spinet)
D'Anne que me jecta de la neige Ravel
(Anne who threw me out in the snow)
L'ane Blanc
.Hue
.

.

.

.

II

(The

Hugo Wolf

Verborgenheit

.

White Donkey)

IV

(Secrecy)

Feldeinsamkeit
Brahms
(In summer fields)
Meine Liebe ist grun
.Brahms
(My heart is in bloom)

Little

The Rivals
.Deems Taylor
Like Music on the Waters

Me Company Along
Steinway Piano

.

Wintter Watts
.Richard Hageman

Tickets $2.00, $1.50, $1.00 and 50 cents. On sale at Jordan Marsh Co. (Travel
Bureau, Street Floor) and Jordan Hall Box Office.
Management: A. H. Handley, 162 Boylston Street, Boston, Mass.
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ANITA DAVIS-CHASE

announces

JORDAN HALL
ISABEL

Tues. Eve., Dec. 2, at 8:15

FRENCH
SOPRANO

(Baldwin)

REGINALD BOARDMAN,
Sat. Aft., Dec. 6, at

Accompanist

3

MYRA
HESS
Celebrated English Pianist
New

York Times: November 9, 1930, by Olin Dowries
Myra Hess is one of the few virtuosos who prove that the piano can b~e a
medium of especial beauty and that its literature is not equaled by that of any
other instrument for variety and fascination.
(Steinway Piano)

KLAUS

Tues. Eve., Dec. 9, at 8:15

GOETZE
PIANIST

(Mason & Hamlin)

Tickets for these concerts on sale at Jordan Hall

Mail order

5

may

Box

Office ten

days

in

advance.

be sent in advance to Mrs. Chase, 234 Boylston Street, Boston.
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SYMPHONY HALL

TV
r
LyCL

THURS.
E

V

E.

-

AT
4
^ 8.15

-

Song Recital
By

Baritone

COENRAAD

V.

BOS

Accompanist

PRESEN TED BY

BOSTON UNIVERSITY
WOMEN'S COUNCIL
MASON & HAMLIN PIANO
and $1.00 on saleat Symphony Hall BoxOffice
Management Richard Copley, 10 East 43rd Street, New York, N. Y.

Tickets: $3.00, $2.50, $2.00, $1.50

SYMPHONY HALL

TUESDAY, DECEMBER

9, at 8.15

LECTURE BY

Culture and the Coming Peril

TICKETS

NOW

AT BOX OFFICE

498

.50,

SYMPHONY HALL
Tuesday Evening, December

16, at

8.30

ALEXANDER
Russian Basso

Chicago Civic Opera Co.
Mozart, Schumann, Brahms, Strauss, Moussorgsky

and Russian Folk-Songs
"Mr. Kipnis made one feel that exactly as he sang the song, so it was in its innermost
Such a flood of tone pure tone, at that as came with Handel's first
air
Through all the songs Mr. Kipnis was master of the most manifold modulations
of vocal quality and quantity.
The many combined perfections are altogether too
essence.

.

.

—

—

.

I

.

rare.

... A

concert unusual in

.

.

its

every standard."

A. H. M., Boston Transcript.

Tickets at

Box

Office: $3, $2.50, $2, $1.50, $1

Baldwin Piano

DICTION AND PRONUNCIATION FOR SINGERS, IN
FRENCH, ITALIAN, GERMAN, SPANISH AND RUSSIAN

SONG COACHING
Studio: 402

PIERCE BUILDING

ALL APPLICATIONS FOR ADVERTISING SPACE
IN THIS PROGRAMME SHOULD BE MADE TO
L. S. B. JEFFERDS, ADVERTISING MANAGER
SYMPHONY HALL, BOSTON, MASSACHUSETTS

MUSICAL INSTRUCTION
,

hall McAllister
TEACHER OF SINGING

384

COMMONWEALTH AVENUE
499

Kenmore 0384

BOSTON, MASS.

MUSICAL INSTRUCTION
VOICE PLACING

m

AND TECHNIQUE A
VOCAL COACH

Art of Ringing

and

SPECIALTY

ACCOMPANIST

146 Massachusetts Avenue
Telephone Kenmore 7850

Programmes of Poetry,
Pianoforte Music

TEACHER OF PIANOFORTE

Drama and

512 Pierce Building, Copley Square, Boston

EVANS WAY, BOSTON, MASS.

26

TEACHER OF SINGING
of the Faculty of New England Conservatory of Music
616
CHAMBERS,
Tuesdays and Fridays, Wednesdays and Saturday Mornings
Telephone Aspinwall 0014
address: 342 TAPPAN STREET, Brookline

Member

Home

ROOM

HUNTINGTON

TEACHER OF SINGING
Preparation for Concert, Oratorio, Recital and Radio
Studio: 6

NEWBURY

Providence Studio: Saturdays
144 WESTMINSTER ST.

ST.

Kenmore 0019

TEACHER OF SINGING
77A CHARLES STREET
HAYMARKET

6634

TEACHER OF SINGING
6 VAN BUREN HALL
TRINITY COURT
175 DARTMOUTH
PIANIST

AND TEACHER

Has returned from study with Tobias Matthay

BALDWIN PIANO

STREET

in

405

London and

will

resume teaching

in

October

PIERCE BUILDING, COPLEY SQUARE
Telephone Bowdoin 1553-W

ORGANIST

PIANIST
Studio, Kenmore 0491
Residence, N. N. 2500-W

TEACHER
Lang
500

Studios

6

NEWBURY

ST.

MUSICAL INSTRUCTION
44

CHURCH STREET

Hflttgg g>rtf0Ol flf tl&UBXt

3tlf£

CAMBRIDGE. MASS.

GASTON ELCUS
Member
CATALOGUE ON REQUEST

of Boston Symphony Orchestra

TEACHER OF THE VIOLIN
PHONE: UNIV.

0956

HELENE DIEDRICHS
AND TEACHER

PIANIST

Former professor of the Tobias Matthay Pianoforte School, London. Pupil of Tobias
Matthay and Myra Hess. Private and class instruction; also teachers' training course

STUDIO

366

COMMONWEALTH AVENUE

BECHSTEIN PIANO

Telephone Com. 3810

THEORY

PIANOFORTE
Interpretation of Songs
6

NEWBURY

BOSTON

STREET

DO YOU WISH TO

VOICE SPECIALIST,

says

"Anyone possessing

a

SING ?

:—

normal speaking voice should be able to sing."

Auditions free of charge.
Telephone

Studio, 30 Huntington Avenue, Boston

\
I

SOPRANO

Ke nmor e

Columbia Z§73
2041
.

.

TEACHER OF SINGING
Home Address:

STUDIO:

41 Commonwealth Ave
Chestnut Hill
Tel. Newton Center 3850

LANG STUDIOS
6 NEWBURY ST., BOSTON

TEACHER

PIANIST

CLASSES IN PIANO ENSEMBLE
PRIVATE STUDIO, 110 GAINSBOROUGH STREET, BOSTON, MASS.
Tuesdays and Fridays
Tel. Commonwealth 4289

VIOLINIST
Member of Music

AND TEACHER
Address: 78 Lake View Avenue,
Cambridge, Massachusetts
Telephone University 4230

Faculty

The Beaver Country Day School
Chestnut Hill, Massachusetts

AND TEACHER

PIANIST
STUDIO, 46

WESTLAND AVENUE

Telephone Commonwealth 5984

"Recogni2ed authority on Vocal Technique"

MRS. FREDERICK LAMB,
Staff of

Associate Teacher

competent Assistants

branches of the Singing Art
English, French, German and Italian Diction
Courses in Opera, Sight-reading and Appreciation of Music
FREDERICK LAMB STUDIOS
Kenmore 0564
1069 Boylston Street

Classes in

all

501

MUSICAL INSTRUCTION
VINCENT

HUBBARD

V.

Successor to the late Arthur

J.

Hubbard

VOCAL STUDIO
AND

246 Huntington Avenue

ASSOCIATE TEACHERS
Former pupil

LESSONS IN SINGING
31

STETNERT HALL, BOSTON

the

famous Paris

VIOLIN LESSONS

Tuesdays, Wednesdays and Saturdays
Manchester, N.H., 939 Elm St., Thursdays
and Fridays

30

JOHN ORTH
PIANIST

of

Conservatory

STEINERT HALL

KARL DOERING

AND TEACHER

Pupil of Jachman- Wagner, Berlin and
Galliera, Italy

Liszt Lecture Recitals
WITH PERSONAL REMINISCENCES

Teacher of Singing

STEINERT HALL, BOSTON

27

STEINERT HALL

Tel.

Hancock 5337

HAI
TEACHER OF SINGING
2

Formerly of
37

PRIMUS AVENUE

Commonwealth Avenue, Boston

Telephone

HAY.

6170

TEACHER OF THE SINGING AND SPEAKING VOICE
RESIDENCE

PELHAM HALL, COOLIDGE CORNER

BROOKLINE, MASSACHUSETTS

Telephone Beacon 2430

NEW YORK

CITY, 145

WEST

55th

STREET, Mondays and Tuesdays

THEORY, HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRATION
COURSES IN MUSICIANSHIP
EAR TRAINING CLASSES
Starting October 21
STUDIO:

23 Steinert Hall, 162 Boylston Street, Tuesdays, Wednesdays and Fridays
Telephone, University 9488

BARITONE
In Boston Fridays

STUDIO,

129

Newbury

Telephone Com. 0539

Street

EDWARD SCHUBERTH & COMPANY
Importers, Music Publishers and Dealers, 11 East 22nd Street,
PUBLISHERS AGENTS IM TH L UNITED STATES FOR
B

>teingraeber Edition, Leipzig

Gould &

Cottd Edition, Stuttgart
Practical Pianoforte School

Forsyth Bros., Ltd.. London

Banks

&

Co., York

ihtler,

London

Beal. Stuttard & Co.,
Joseph William;. Ltd

London
London
,

New York

J B Cramer & Co., London
Cary & Co London
F. H >fmeister, German Works, Leipzig
Bach B >ekelmar Works in colors
.

AGENTS FOR AND PUBLISHERS OF. H GERMER S INSTRUCTIVE EDITIONS
SEND FOR A FREE THEMATIC CATALOG

LEONARD

VOICE TRAINING

S.

WHALEN,

A. M.

COACHING FOR CONCERT. CHURCH

Instruction in organizing and directing
Liturgical Choir Work
MONDAY, WEDNESDAY, SATURDAY

507 Pierce Building

Copley Square, Boston
502

Tel.

Kenmore 7675

MUSICAL INSTRUCTION
PIANO

K TVkL
v

1

nriL
11

il

ir

VIOLIN TEACHER
Assistant to Harrison Keller

Studios:

NEWBURY

129

STREET

206

W. EMERSON STREET

BOSTON. MASS.

MELROSE, MASS.

Commonwealth 0539

Melrose 2796

SINGER
STUDIOS,

NEWBURY

83

M

AND TEACHER OF SINGING
_

STREET

.

(

,

Telephones
j

FRANK

Kenmore 8258
Aspinwall 7190

ERNESTO
r

PROGRAMME BUILDING, CONCERT PIANIST
ACCOMPANYING AND PIANO
PEDAGOGUE
VOICE,

The following

Mme.

use and endorse the La Forge method of voice production:
Frances Alda, Mme. Margaret Matzenauer, Miss Emma Otero, Messrs. Lawrence Tibbett,

Richard Crooks, Harrington van Hoesen, and many others.
West 68th Street, New York, N. Y.

Address: 14

ACCOMPANIST
74

and

Telephone: Trafalgar 8993

COACH

THE FENWAY
BOSTON

Telephone
Copley 4259-W

R
VIOLINIST

TEACHER

Tutor in Harmony and Solfeggio
Ensemble music furnished for all occasions

STUDIO,

102

GAINSBOROUGH STREET, BOSTON

Phone Commonwealth 4025

PIANIST
83

AND TEACHER

NEWBURY

STREET,

BOSTON

Matthay Principles

Monthly student

classes

CHARLES W. MOULTON,
83

NEWBURY

STREET,

Td^one,}*™"*

Director

BOSTON

Telephone Needham 1550

Program

Instruction
in

TEACHER OF SINGING
18

JACKSON HALL
175

Kenmore 6520

Harmony

and Piano.

D u o Ar t

TRINITY COURT

-

Original

P

Compositions
with informal

17

**• *-•

P P 17 **
P

* *

*-•

Records.

DARTMOUTH STREET
BOSTON, MASSACHUSETTS

Trinity Court, Boston.

503

or

CHARLES

comments
Ken. 6520

MUSICAL INSTRUCTION
SOPRANO SOLOIST
TEACHER OF SINGING
4 HAVILAND STREET
Kenmore 1047
BOSTON
In Worcester, Tuesdays, Wednesdays and Friday Afternoons, 317 Day Building

TEACHER OF SINGING
611

PIERCE BUILDING, BOSTON

DANA HALL SCHOOL OF MUSIC, WELLESLEY,
OXFORD SCHOOL, HARTFORD, CONN.

SOLO VIOLONCELLIST

TEACHER OF SINGING
Tuesdays and Fridays
66

at Lasell

VIOLONCELLO INSTRUCTION

Seminary

324 Huntington Chambers 114 Cushing Avc.Dor.
Telephone Columbia 0722

FENWAY

PIANO, ORGAN,

TEACHER OF SINGING
MONDAYS

Studio:

STUDIO

Steinway Hall
Nevr York City

MASS.

175

Pierce Building
Copley Square, Boston

COACHING

TRINITY COURT

DARTMOUTH

BOSTON

STREET,
(Kenmore 8431)

TEACHER
of the

TEACHER OF SINGING
PIERCE BUILDING, BOSTON
STUDIO

(officier

12 Lincoln Hall Trinity Court
175

DARTMOUTH STREET

517

Telephone Kenmore 6520

de l'lnstruction publique)

PIANIST AND TEACHER
AVAILABLE FOR CONCERTS and MUSICALS

Vocal Instruction, Breathing, Tone
Production, Phonetics, French Diction,

Faculty, New England Conservatory
Concert Management, Standard Booking

New York
Cambridge
Tel. Porter 6728
Mason & Hamlin Piano
Office,

Interpretation of French Songs
25

VlOIlIl

BICKERSTAFF

ST.,

Room 7

KEN.

61 Foster St..

9896

Charlotte Williams Hills
SOPRANO
TEACHER OF SINGING
STUDIO, 88 NEWBURY STREET

TEACHER OF SINGING
162

STEINERT HALL
BOYLSTON STREET
.

BOSTON

Home Address, 830 CLINTON ROAD,
Telephone Aspinwall 9504
BROOK LINE

Telephone Hubbard 6677

ELIZABETH

DOFF

BARITONE
TEACHER OF SINGING

PIANIST— TEACHER
"Has mastered

the fundamentals of
teachings and I recommend her
both as a player and competent
teacher." Tobias Matthay, London
Com. 9005
Studio: 60

my

Associate Teacher and Representative or

FRANTZ PROSCHOWSKI; CHICAGO

3

HUNTINGTON AVENUE

Pauline

Room

FENWAY

406

Hammond Clark

MANAGER
COACH
TEACHER OF SINGING
COPLEY CLUB SINGERS AND ENTERTAINERS
MABELLE TRASK. CONTRALTO SOLOIST
DOLORES RODRIGUEZ, PIANIST

IERTRUDE BELCHER
TEACHER OF PIANO

MME. ELYSE SALIGNAC QF PARIS, FRENCH LANGUAGE
DEVELOPMENT OF VOICE AND DICTION FOR PUBLIC SPEAKING

TRINITY COURT

CHURCH CHOIR SINGERS ALSO AVAILABLE ON CALL
TEL. KENMORE 5156
843 BOYLSTON STREET

Telephone Kenmore 6520

504

M U SICAL

INSTRUCTION

ALICE FOSTER PEIRCE
TEACHER OF PIANOFORTE
CLASSES IN TXX O PIANO PLAYING
on the Great Composers

Interpretative talks

Symphony Programmes followed

Mrs. Mabel

PIERCE BUILDING

Miss

Tel.

Foreign and American Instruments For Sale

VIOLIN

AND VIOLA

MEDFIELD. MASS.

Tel. Medfield 123-2
Tuesdays, Wednesdays and Fridays at 98 Charles St.
Boston. Telephone Haymarket 3810
Mondays and Thursdays at Milton Academy

LOUISA BURT

206

Kenmore 7850

EDITH JEWELL

WOOD

Ruth Thayer Burnham
Faculty,

Telephone Kenmore 6520

l

.

and
TEACHER
OPERA TALKS
25 ST.

STEPHEN

ST.
Telephone Com. 2786

Wellesley

ALENA

G. EMERSON
TEACHER OF SINGING
Formerly with

FRIDAYS

W.

Whitney

L.

at 311 Pierce Building
Street, Worcester

Also studio at 28 King
Write for appointment

PRISCILLA WHITE
TEACHER OF SINGING
Removed
543

to

BOYLSTON STREET, BOSTON

THE TORREY STUDIO
The

ART of SINGING

For

and

SPEAKING

EDITH E. TORREY
536 Commonwealth Avenue

circular

apply to

Tel.

.. ,

,.

York

CORINNE HARMON
TEACHER
ACCOMPANIST

Kenmore 1445

ALMA BYRNES
PIANIST and TEACHER

and

NORWAY

Studio: 49
STREET
Telephone Kenmore 9589

ROSALIE THORNTON
PIANO STUDIOS

PIANIST

Dana Hall

Abbot Academy

Andover, Mass.
~
w
Member
of Guild of Vocal Teachers, Inc., New

PIANIST,

SUZA DOANE
Faculty:

AVE.

Boston
Huntington Chambers
Room 516

TEACHER OF SINGING
PIERCE BLDG.

COMMONWEALTH
Commonwealth 8908

CONTRALTO
701

Jordan

TEACHER OF
MANDOLIN, GUITAR, BANJO and UKULELE

Studio

405

Mann

Pupil of SILVESTR I, Naples Italy

282 Dartmouth Street, Boston
41 Concord Avenue, Cambridge
Telephone: Commonwealth 4994

FRANK

VOICE

E.

DOYLE

Steinert Bldg.

Mrs. H. Carleton Slack
SCIENCE OF VOCAL ART
BOSTON STUDIO: PTERCE BU'LDINC. Rom 317
HAVERHILL STUD'O: DAGGFTT BUILDING
WINCHENDON STUD'O: 42 C PRUCE STREET
T'l»ph n- K nm r- 3490

FRANCES ADELMAN
TEACHER OF PIANO
ENSEMBLE
ACCOMPANIST
Home
Address:
Studio:
^
,
3 Outlook Road,
Mattapan

Milto n 8964

83 Newbury Street
Mondays and Thursdays

Margaret Gorham Glaser
ACCOMPANIST AND COACH
"A

musician of uncommon intelligence."
Olin Downes
.

Pierce Building

Copley Square, Boston

18 Huntington Avenue, Boston
Telephone Kenmore 6291

LAURA REMICK COPP

ROSALIND KEMPTON

PIANIST

VIOLIN TEACHER
SOLO AND ENSEMBLE WORK

Instruction in Piano, Theoretical Branches

and Musical Appreciation
Trinity Court Studios

Tel.

Kenmore 6520

541 BOYISTON STREET,
Creative work with children a specialty

BOSTON

Ear training, Soifege, Dalcroze

Tel.

Ken. 6123

The Advantages of a
Living Trus
lXALF

an hour's discussion of

Living Trusts with one of our
large

officers

may

lift

a

burden of financial care from your shoulders.

There are many good reasons for establishing such
a trust with the Lee, Higginson Trust Company.

You may wish to provide for a dependent, or an
institution. You may desire to study in advance the
wisdom of your

final dispositions.

Or you may re-

quire more leisure for travel or study, and more time
for the exacting requirements of your profession.

This Trust

Company

offers

which Lee, Higginson

&

you

all

the advantages

Company have

gained

during more than eighty years of investment experience.

in

Our officers stand ready to suggest the ways

which a Living Trust

LEE,

will

be of value to you.

HIGGINSON TRUST
50

CO.

FEDERAL STREET, BOSTON

UPTOWN -CORNER OF CLARENDON AND BO YLSTON STREETS

