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The Intense zMr.

Emil Paur's reception
Boston.

conductor of the

as

Symphony Orchestra was genuinely

away from Boston
were attended by audiences that crowded
the halls and were most demonstrative in
their enthusiasm. Mr. Parker, of the
'Transcript" in contrasting the work of
His concerts

cordial.

Paur with that of

his predecessor,

wrote,

'

'Mr. Paur,

in

turn, flavored the ccncerts

with a personality that was different, indeed,
but that was
equally

made

still

its

a personality that

vivid,

immediate

music, the Orchestra and

Nikisch had the
ness

of

upon the
Mr.

hearers.

unexpected-

diversity, the

romantic

the

effect
its

temperament.

Mr.

Paur had the concentration of an unvarying
intensity.

things."

.

.

.

Above

He

sought the utmost

all,

Paur

is

in all

remembered

for

He conducted his Orchestra
He was sincere and less given to

his intensity.

by

instinct.

the polish and subtleties of his predecessors.

Because of

this the

new. Such was

plemented

his

his direction had a vigor and robustness that was
on the conductor' s platform that at times his foot sup-

music under

his fervor

baton to the complete horrification of certain sticklers for form.
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Glinka

MARCH

Overture to "Russian and Ludmilla"

Concerto for Violin in

D

major, Op. 35

Allegro moderato.
Canzonetta: Andante.
Finale: Allegro vivacissimo.

.

"Le Sacre du Printemps" ("The Rite of Spring")
A Picture of Pagan Russia

.

The Adoration of the

Earth.

— Harbingers of Spring, Dance of the Adolescents
— Abduction— Spring Rounds— Games of the Rival
The Procession of the Wise Men — The Adoration of the
Introduction

Cities

Earth (The
II.

The

Wise Man)— Dance of the

Earth.

Sacrifice.

Introduction

— Mysterious

Circles of the Adolescents

—

— Glori-

fication of the
Chosen One Evocation of the
Ritual of the Ancestors The Sacrificial Dance
tors

—

—

Ancesof the

Chosen One.

SOLOIST

CARMELA IPPOLITO
There will be an intermission of ten minutes

City of Boston, Revised Regulation of August

5,

1898,

after the

— Chapter

concerto

3, relating to

the covering of

the head in places of public amusement.
Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators,
it being understood that a low head covering without projection, which does not obstruct such view, may be worn.
Attest: J. M. GALVIN. City Clerk.

The works

to be played at these concerts

may be seen in the Allen A. Brown Music
week before the concert.

Collection of the Boston Public Library one

Overture to "Russian and Ludmilla" Michael Ivanovich Glinka
(Born at Novospasskoi in the Government of Smolensk, Russia, on June 2*
[May 20, Old Style] 1803; died at Berlin, February 15, 1857)

was "A

Life for the Tsar," produced at St.
Petersburg (now Leningrad) on November 27, 1886, with immediate
and long-continued success. "Russian and Ludmilla," in five acts,
was his second and his last. The cold reception of this opera made
him declare that he would not write again for the stage; yet in
1855-6 he made sketches for an opera "The Female Bigamist," based

Glinka's first opera

on a play by Chakhovsky, which he soon threw aside.
The subject of "Russian and Ludmilla" was suggested to him by
Prince Chakhovsky, who thought Pushkin's fairy tale in verse suitable for operatic purposes. This poem was published in 1817. The
subject was taken from Russian folklore. Pushkin consented and
undertook to make necessary alterations, but in 1837 he was killed
in a duel. Glinka then called on his friends for aid. K. Bakhtourin
hastily made a scenario which was reshaped by Glinka. The libretto
was also tinkered by the dramatist Nestor Koukolnik, Michael
Guedeonov, Captain Chirkov, and N. Markowich.
The first performance was at Leningrad on November 27 (Old
Style), 1842. The opera failed; the Imperial family left before the
final fall of the curtain; there were hisses on the stage and in the
orchestra. The second performance was also a failure; but at the
third, Mme. Petroi,f who took the part of the heroine
Glinka

—

*Riemann's "Musik-Lexikon" (1922) gives June 1 as the birthday.
tShe is not to be confounded with the singer of the same name who created the
part of Vania in "A Life for the Tsar."
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thought from the first would be incompetent was replaced by
Mme. Petrov aud the opera ran for thirty-two nights that season, for
twenty the next. There was no revival until 1859. When the fiftieth
anniversary was celebrated at Leningrad in 1892, there had been
285 performances in that city. The little success of the opera in
Glinka's lifetime greatly afflicted him. He said one day to his sister
"They'll understand your Mischa when he'll be no more, and in a
hundred years they'll understand 'Russian'." The first performance
of the opera outside of Russia was at Prague in 1867.
The story a story of the days of pagan Russia tells of Ludmilla,
the daughter of King Svietozar of Kiev. There were three suitors
for her hand the knights errant, Russian and Farlaf, and the young
Tartar prince, Ratmir. The girl loved Russian; but the magician,
Chernomor, carried her away. The father dispatched the three
knights to rescue her, and promised Ludmilla's hand to the one
who succeeded in bringing her home. Russian took counsel with the
wizard, Finn. The latter gave him a magic sword with which to accomplish the rescue. The knight saved Ludmilla, but on the homeward journey they were intercepted by Farlaf, who cast both into
a magic slumber, carried the maiden back to her father's house, and
demanded her hand in marriage. Russian awoke and arrived at the
house of King Svietozar in time to denounce the treachery. The
opera ends with the marriage of Russian and Ludmilla.
In Pushkin's poem, Avhich contains satirical at times bitter
reflections and digressions, the lovers are married and enter the

—

—
—

—
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nuptial chamber, when there is a thunderclap. The room is darkened; when it is clear, the bride has been borne away by Chernomor. Then the King, furious, promises Ludmilla to him who will
bring her back, for her husband had not known how to guard her.
*

*

The overture was edited by Glinka's sister, Mme. Schestakov, who
dedicated it to Berlioz. The thematic material is taken for the
most part from the finale of the opera but one theme is part of an
air sung by Russian in the second act, after he has been armed for
the pursuit of the sorcerer. The whole- tone descending scale is employed throughout the opera as typical of Chernomor and his dark
;

and sinister designs.
The chief theme, Presto, D major, 2-2 time is heard fortissimo
after some introductory measures. The second subject, F major, is
given to violas and violoncellos, accompanied by the other strings.
The overture is in orthodox, classical form development, recapitu-

—

with a coda at the end.
Theodore Thomas brought out the overture in New York at a
Central Park Garden concert on Julv 10, 1873.
The first performance in Boston was at a concert of the Boston
Symphony Orchestra, Emil Paur, conductor, on March 3, 1894. The
second performance by this orchestra was on February 27, 1925.
Dr. Koussevitzkv conductor.
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Kubinstein, in his "Conversation on Music." ranked Glinka with
Bach, Beethoven, Schubert, and Chopin as the composers whom he
most revered. He said that Glinka's "Kamarinskaya," composed in
1848, had become the type for Russian instrumental music. This
Fantasy on two Russian Folk Songs was brought out in Boston by
Theodore Thomas on October 5, 1870. His orchestra played it in
Boston at a concert in honor of the Grand Duke Alexis, December
10, 1871. Thomas gave a third performance on November 15, 1876.
The piece has been played at concerts of the Boston Symphony Orchestra on November 17, 1883; May 15, 1886; October 26, 1889;
March 3, 1891; April 18, 1919.
The Finale to a "Life for the Tsar" was performed in Boston
at a concert of the Boston Symphony Orchestra with the Cecilia
Society, Dr. Koussevitzky conductor, on March 4, 1927.
*

*

Glinka's orchestral works other than those named above are two Spanish
overtures— "Jota Aragonese" and "Night in Madrid" (1851)
incidental
music to "Prince Khohmsky"* and a Valse-Fantaisie (1839, revised edition
;

;

1856).

He began a symphony and wrote a first movement, which was accidentally
thrown into the fire by his Spaniard, Pedro. Glinka's only comment was,
"Pedro is a fine fellow." Glinka wrote a string quartet (1830)
"Pathetic"
trio for piano, clarinet, bassoon (1826-7)
a piano sextet (1833—4)
a Minuet
for string quartet. There are also about 50 piano pieces. A chorus for female
;

;

;

*This was a tragedy by Count Koukolnik. The music consisted of an overture, four
and three songs. It is considered the finest examples of Glinka's symphonic music.
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and orchestra (18-41). another dated 1856; Polish Hymn, "Great is
Memorial Cantata for the
our God." mixed chorus and orchestra (1837)
Tsar Alexander I., piano, tenor solo, mixed chorus (1826) Tarantella with
chorus and dances: vocal duets, trios, quartets, and many songs. His symvoices

;

;

phonic poem. "Taras Boulba"'

(after Gogol)
•

was never

finished.

•

was a retired army officer. The boy was brought
up by his maternal grandmother as in a hothouse. He was weak,
nervous, consulting physicians throughout, his life. He was peculiarly sensitive to all musical sounds. Bells fascinated him as they
:*
did the young Debussy. Glinka says in his autobiographical notes
"Sometimes my father entertained a large party of friends and
relatives; and on these occasions, he would send for my uncle's
musicians, a small orchestra drawn from the serfs on his estate,
which lay eight versts away from ours. This band generally remained several days at our house, and, when the guests had finished
Some of their pieces
dancing, would play other kinds of music.
me, so that for
upon
made a new and indescribable impression
days afterwards I was in a kind of hectic state, or possessed by
delicious languor. Once, when the time came for my drawing lesson,
I was so absent-minded that my teacher reproved me because my
thoughts were entirely filled with music. 'What am I to do?' I reGlinka's father

.

.

.

... 1 often took a violin or piccolo
and tried to join in with the band, keeping, of course, to the tonic

plied. 'Music is niy very soul.'

*He began

to write

them

in

1S55 at the request of his

sister.

They were pub-

lished in 1870.
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Streets

HUBBARD

During supper, Russian national songs were
played, arranged for two flutes, two clarinets, two horns, and two

and dominant.

.

.

.

bassoons. This 'ineltingly' sad— but to me satisfactory— combination delighted me, especially the horns in the lower registers (I
and perhaps these songs which I
could not endure shrill tones)
heard in my childhood first suggested the idea of making use of
our national music."
His governess was his first piano teacher. When he was seventeen, he was put in the' Pedagogic Institute at Leningrad, where he
studied Latin, French, German, and Persian. He took piano lessons
of the celebrated John Field, also of Carl Meyer and Obmana. He
took violin lessons of Bohni, but showed no talent for playing that
instrument. He journeyed to the Caucasus for his health.
In 1824 he entered the Ministry of Ways and Communications,
enjoyed social life, studied and composed, took singing lessons. In
1828, having resigned his position, he went to Italy for three years.
It was there he dreamed of a national opera. In 1833 he studied
seriously with Dehn in Berlin, but he returned to Leningrad on the
death of his father. From 1836 to 1839 Glinka was choirmaster of
the Imperial Chapel. After the failure of "Russian and Ludmilla"
he sojourned for a long time in France and Spain. He became a
friend of Berlioz, and each tried to push the other's compositions.
It was in Paris that Glinka thought of composing orchestral works
that would satisfy connoisseurs and the general hearer. It is said
that in Paris he wasted half a year with grisettes and enjoying the
;
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wines of France. He spent three years in Warsaw but in 1856, in
order to study the music of the Western Church, he went back to
Delm in Berlin. There he died, some say, seized with a fit; others
that he caught a severe cold which ended in pneumonia. The autopsy, made at his wish, showed an enlargement of the liver and a
very small stomach. For two weeks before his death, says Octave
Fouque, he could not take any nourishment. He was buried in
Berlin, but a few months later he was re-interred at Leningrad in
the Alexander Nevsky Monastery.
His marriage to Maria Petrovna Ivanov was unhappy. It was
followed by separation, then divorce. She was pretty, with feet so
small that it was not easy to shoe her. She was gay, fond of balls,
all sorts of entertainments, generally linnet-headed. She did not
care for music and complained at his extravagance in buying music
paper. On one of his travels he heard "Fidelio." When his wife saw
him on his return, pale and with a drawn face, she said: "What's
the matter with you? "Beethoven," he answered. "What's he done
to you?" was her reply.
Glinka was especially fond of Bach and Handel. Towards the
end of his life he appreciated Gluck. He regarded Berlioz as the
"first composer of the day
in his line."
Glinka's life has been written bv Octave Fouque (Paris, 1880)
S. Basunov (1891)
K, Findeisen (1898)
P. Weimarn (1892)
M. D. Calvocoressi (Paris, 1913). There are many essays about his
;

?

'

—

;

;

;

music.
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of

H. Meyer, of Boston University and Music Critic of the Boston
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fessor Alfred
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The next luncheon, Friday, March 17, promptly at quarter before one o'clock
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;

Concerto,

D

major, for Violin, Op. 35

.

Peter Tchaikovsky

(Born at Votkinsk in the government of Viatka, Russia, May
died at Petrograd (Leningrad), November 6, 1893)

7,

1840;

Tchaikovsky spent the winter and early spring of 1877-78 in
cities of Italy and Switzerland. March, 1878, was passed at Clarens.
On the 27th of that month he wrote Mine, von Meek that the weather
had been unfavorable for walking, and that therefore he had spent
much time in hearing and playing music at home. "Today I played
the whole time with Kotek.* I have not heard or played any good
music for so long that I thus busy myself with extraordinary gusto.
Do you know the French composer Lalo's 'Spanish Symphony'?
This piece has been produced by the now very modern violinist
Sarasate." He praised Lalo's work for its "freshness, piquant
rhythms, beautifully harmonized melodies," and added: "Like Leo
Delibes and Bizet he shuns "studiously all routine commonplaces,
seeks new forms without wishing to appear profound, and, unlike
the Germans, cares more for musical beauty than for mere respect
for the old traditions." Two days after Tchaikovsky wrote to Mme.
von Meek that he was at that moment working on a pianoforte
sonata, a violin concerto, and some smaller pieces. He wrote on
* Joseph Kotek, violinist, teacher, and composer for violin, was born at KamenezPodolsk, in the government of Moscow, October 25, 1855. He died at Davos, January
In
4, 1885. He studied at the Moscow Conservatory and afterwards with Joachim.
1882 he was appointed a teacher at the Royal High School for Music, Berlin. As a
violinist, he was accurate, skilful, unemotional.
Tchaikovsky was deeply attached
to him.
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April 12 that the sonata and the concerto interested him exceedingly. "For the first time in my life I have begun to work on a
new piece without having finished the preceding one. Until now
I have always followed the rule not to begin a new piece before the
old one was completed; but now I could not withstand the temptation to sketch the concerto, and I was so delighted with the work
that I put the sonata aside; yet now and then I go back to it." He
wrote to the publisher Jurgenson on April 20 "The violin concerto is hurrying towards its end. I fell by accident on the idea of
composing one, but I started the work and was seduced by it, and
now the sketches are almost completed." He had other works to
send to him, so many that he would be obliged to reserve a whole
railway car, and he already foresaw Jurgenson exclaiming, "Go to
the devil!" They would not meet before fall, and then they would
go together at once into a tavern for a friendly drinking set-to.
"Strange to say, I cannot think of myself in any other way at Moscow than sitting in the Kneipe and emptying one bottle after another." The next day he wrote Mme. von Meek that the concerto
was completed. "I shall now play it through several times with
Kotek, who is still here, and then score it." He was delayed in this
task of instrumentation by brooding over gloomy political news,
for Tchaikovsky was a true patriot, not a chauvinist.
He wrote
on April 27 that his "political fever" had run its course "The
first movement of the concerto is now all ready, i.e., copied in a
:
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hand and played through. I am content with it. I am not
satisfied with the Andante, and I shall either better it radically or
write a new one. The finale, unless I am mistaken, is as successful
as the first movement." On April 29 he wrote Mme. von Meek "You
clear

:

published. I shall have a copy

my

concerto before it is
I'll send it to you probably some time next month.
I wrote today another Andante which corresponds better with
the other movements, which are very complicated. The original
Andante will be an independent violin piece, and I shall add two
other pieces to it, which I have yet to write. These three pieces will
make one opus.* I consider the concerto now as completed, and
tomorrow I shall rush at the scoring of it, so that I can leave here
without having this work any longer before me."

will receive
of it made,

and

Tchaikovsky was at home in Brailow in May. He wrote to Mme.
von Meek on June 22 "Your frank judgment on my violin concerto
pleased me very much. It would have been very disagreeable to me,
if yon, from any fear of wounding the petty pride of a composer, had
kept back your opinion. However, I must defend a little the first
movement of the concerto. Of course, it houses, as does every piece
:

that serves virtuoso purposes, much that appeals chiefly to the mind
nevertheless, the themes are not painfully evolved the plan of this
movement sprang suddenly in my head, and quickly ran into its
mould. I shall not give up the hope that in time the piece will give
you greater pleasure."
The concerto, dedicated at first to Leopold Auer, but afterwards
to Adolf Brodsky,
and thereby hangs a tale, was performed for
the first time at a Philharmonic Concert, Vienna, December 4, 1881
Brodsky was the solo violinist.
The first movement Avas played in Boston, by Bernhard Listemann
with pianoforte accompaniment on February 11, 1888, but the first
performance in the United States of the whole work was by Maud
Powell at New York, January 19, 1889. The first performance of the
:

—

—

*This Andante and two other pieces, composed in May, 1878, at Brailow were
published in 1878 as "Souvenir d'un lieu cher," Op. 42.
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concerto in Boston was by Mr. Brodsky at a concert of the Symphony Orchestra of New York, Walter Damrosch conductor, in the
Tremont Theatre, January 13, 1893.
The second and third movements were played in Boston at a concert of the Boston Symphony Orchestra by Timothee Adamowski
on December 2. 1893 the whole concerto was played at these concerts bv Alexandre Petschnikoff, 1 900 Maud Powell, 1901 Ferenc
Vecsey^ 1901 Karl Barleben, 1905 Alexandre Petschnikoff, 1906
Mischa Elman, 1909 Fritz Kreisler, 1910 Kathleen Parlow, 1911
Anton Witek, 1914 Ef rem Zimbalist, 1921.
The orchestral part of the concerto is scored for two flutes, two
oboes, two clarinets, two bassoons, four horns, two trumpets, kettledrums, and strings.
;

;

;

;

;

;

;

;

Allegro moderato, D major, 1-4.
II.
Canzonetta, Andante, G minor, 3-1.
III.
Finale, Allegro vivacissimo, D major,
I.

2-4. A Kondo based
on two themes of Kussian character. The first is introduced in A
major by the solo violin and afterwards tossed about in F-sharp
minor by oboe and clarinet. There are sudden sniffings of tonality
and uncommon harmonic progressions. There is a final delirious
climax. Tchaikovsky wrote to Mine; von Meek from Clarens about
the time he began work on this concerto "I will say, as regards the
specifically Russian elements in my compositions, that I often and
intentionally begin a work in which one or two folk-tunes will be
developed. Often this happens of itself, without intention, as in the
Finale of our symphony." "Our" symphony is the fourth. "My
melodies and harmonies of folk-song character come from the fact
that I grew up in the country, and in my earliest childhood was
impressed by the indescribable beauty of the characteristic features
of Russian folk-music also from this, that I love passionately the
Russian character in all its expression; in short, I am a Russian
in the fullest meaning of the word."
:

;
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—
This finale is Russian in many ways, as in the characteristic trick
of repeating a phrase with almost endless repetitions.*
The concerto was dedicated first to Leopold Auer. Tchaikovsky, in
the Diary of his tour in 1888, wrote "I do not know whether my
dedication was flattering to Mr. Auer, but in spite of his genuine
friendship he never tried to conquer the difficulties of this concerto.
He pronounced it impossible to play, and this verdict, coming from
such an authority as the Petersburg virtuoso, had the effect of casting this unfortunate child of my imagination for many years to
come into the limbo of hopelssly forgotten things." The composer
about seven years before this wrote to Jurgenson from Rome (January 16, 1882) that Auer had been "intriguing against him." Peter's
brother Modest explains this by saying: "It had been reported to
Peter that Auer had dissuaded Emile Sauret from playing the concerto in St. Petersburg" but Modest also adds that Auer changed
his opinion many years after, and became one of the most brilliant
interpreters of the concerto.
Mr. Auer wrote the following letter, dated Petrograd, January 12,
1912, to the Musical Courier of New York
"You have requested me to explain the true circumstances relating to Tchaikovsky's violin concerto, in so far as it concerns myself.
I am glad to do this, not only in the interests of truth, but also in
order to put an end to the various stories so constantly appearing
in newspaper reports and concert programmes in connection with
:

;

:

public performances of the concerto.

"When Tchaikovsky came to see me one evening, about thirty
years ago, and presented me with a roll of music, great was my astonishment on finding that this proved to be the violin concerto,
dedicated to me, completed and already in print. My first feeling
was one of gratitude for this proof of his sympathy toward me,
which honored me as an artist. On closer acquaintance with the composition, I regretted that the great composer had not shown it to
*This movement reminded Hanslick of vulgar faces, curses, and bad brandy.
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me before committing it to print. Much unpleasantness might then
have been spared us both. I must add here that at this time I had
taken over the conducting of the symphony concerts of the Imperial
Kussian Musical Society, and that this work was absorbing nearly
all my time and musical energies.
"Warmly as I had championed the symphonic works of the young
composer (who Avas not at that time universally recognized), I could
not feel the same enthusiasm for the violin concerto, with the exception of the first movement still less could I place it on the same
;

am still of the same
opinion. My delay in bringing the concerto before the public was
partly due to this doubt in my mind as to its intrinsic worth, and
partly that I found it would be necessary, for purely technical
reasons, to make some slight alterations in the passages of the solo
part. This delicate and difficult task I subsequently undertook, and
re-edited the violin solo part, and it is this edition which has been
played by me, as also by all my pupils, up to the present day. It is
incorrect to state that I had declared the concerto in its original
form technically unplayable. What I did say was that some of the
passages were not suited to the character "of the intrument, and
that, however perfectly rendered, they would not sound as well as
the composer had imagined. From this purely aesthetic point of view
level as his strictly orchestral compositions. I

only I found some of

impracticable, and for this reason I re-edited

it

the solo part.

"Tchaikovsky, hurt at

my

delay in playing the concerto in public
have often deeply regretted it, and before
his death received absolution from him), now proceeded to have a
second edition published, and dedicated the concerto this time to
Adolf Brodsky, who brought it out in Vienna, where it met with
much adverse criticism, especially from Hanslick.* The only explanation I can give of the orchestral score still bearing my name in

and quite rightly too

(I

*In his savage article. Hanslick wrote "There is music that stinks. Tchaikovsky
could not forget this cruel article. It wounded him to the quick."
Ed.
:
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—
that when the original publisher, Jurgenson, of
Moscow, to suit the composer, republished the concerto, he brought
out the piano score in the new edition, but waited to republish the
orchestral score until the first edition of it should be exhausted.
This is the only way I can solve the problem of this double dedicathe dedication

is

tion.

"I should like to thank you for giving me this opportunity of going
into the matter and putting the facts before the public. The concerto
has made its way in the world, and after all, that is the most important thing. It is impossible to please everybody.

(Signed)

L.

"Le Sacre du Printemps'' ("The Rite of Spring")

Pagan Russia,

two parts

in

......

:

Auer."

Pictures of

Igor Stravinsky

(Born at Oranienbaum, near Leningrad, Russia, on June

5,

1882;

now

living)

"The Rite of Spring," or more literally according to the Russian
"Spring Consecration," scenery and costumes designed by Nicolas
Roerich, choreography by W. Mjinsky, was produced at the Theatre
des Champs filysees on May 29, 1913, by the Diaghilev Ballet Russe.
Mr. Monteux conducted. The chief dancers were M. Mjinsky and
Mile. Piltz. The performance, while it delighted some, incited howls
of protest. The hissing was violent, mingled with counter cheers, so
that M. Astruc ordered the lights turned up. The late Alfred Capu
wrote a bitter article published in Le Figaro, in which he said:
Bluffing the idle rich of Paris through appeals to their snobbery is a delightfully simple matter.
The process works out as follows Take the best
society possible, composed of rich, simple-minded, idle people. Then submit
them to an intense regime of publicity. By pamphlets, newspaper articles,
.

.
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Conductor

:

personal visits and all other appeals to their snobbery, persuade
them that hitherto they have seen only vulgar spectacles, and are at last
to know what is art and beauty. Impress them with cabalistic formulae.
They have not the slightest notion of music, literature, painting, and dancing; still, they have heretofore seen under these names only a rude imitation of the real thing. Finally assure them that they are about to see real
dancing and hear real music. It will then be necessary to double the prices
lectures,

at the theatre,
false shrine.

so great will be the rush

of shallow worshippers at

this

Mr. Carl Van Vechten describes the scene in his book: "Music
after the Great War"
"I attended the first performance in Paris of Stravinsky's anarchistic (against the canons of academic art) ballet, 'The Kite of
Spring/ in which primitive emotions are both depicted and aroused
by a dependence on barbarous rhythm and harmony, as even so
late a composer as Richard Strauss understands them, do not
enter. A certain part of the audience, thrilled by what it considered
to be a blasphemous attempt to destroy music as an art, and swept
away with wrath, began very soon after the rise of the curtain to

make

and to

offer audible suggestions as to
proceed.
Others of us, who liked the
how the performance should
music and felt that the principles of free speech were at stake, bellowed defiance. It was war over art for the rest of the evening, and
the orchestra played on unheard, except occasionally when a slight
lull occurred. The figures on the stage danced in time to music that
they had to imagine they heard, and beautifully out of rhythm with
the uproar in the auditorium. I was sitting in a box, in which I had
rented one seat. Three ladies sat in front of me, and a young man
occupied the place behind me. He stood up during the course of the
ballet to enable himself to see more clearly. The intense excitement
under which he was laboring, thanks to the potent force of the music,
betrayed itself presently when he began to beat rhythmically on the
top of my head with his fists. My emotion was so great that I did
not feel the blows for some time. They were perfectly synchronized
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with the beat of the music. When I did, I turned around. His
apology was sincere. We had both been carried beyond ourselves."
There were five performances in Paris that season.
When this ballet was brought out at Drury Lane, London, on July
11, 1913, with Mr. Monteux conductor, it was thought advisable to
send a lecturer, Mr. Edwin Evans, in front of the curtain, to explain
the ideas underlying the ballet. At the end of the performance
there was greater applause than hissing.
The music of this ballet was performed for the first time in concert
form by an orchestra conducted by Mr. Monteux at one of his concerts at the Casino de Paris in Paris on April 5, 1914, when it was
enthusiastically applauded.
And now "The Rite of Spring" is acclaimed by many as Stravinsky's "greatest work."
The first performance of the music in this country was by the
Philadelphia Orchestra in Philadelphia on March 3, 1922.
The first performance in Boston was at a concert of the Boston
Symphony Orchestra on January 25, 1924.
On April 11, 12, 1924, "The Rite of Spring" was performed in
Boston by the Boston Symphony Orchestra as an "extra" number,
"by general request." This being interpreted meant that the performance was in addition to the regular concert, and those who
did not wish to hear it were free to leave the hall.
There was a performance conducted by Dr. Koussevitzky in
Boston on December 26, 1924.
Much has been Avritten about this remarkable ballet. Some have
gone to Sir J. G. Frazer's "Golden Bough" and talked about the
mystical adoration of Spring "as the sign of fertility culminating
in a propitiatory sacrifice"; how the decay of vegetation in winter
is the weakening of the impulse of fertility and must be brought to
life in a younger form. Mr. Edwin Evans finds behind the pretext
of a rite the marvellous power inherent in all nature to grow,
develop, and assume new forms. "This power is so great that it
affects Nature herself with a tremor, expressing itself in uneasiness
at the critical period of adolescence in all living things. It is that
tremor, that inner disturbance, which is the underlying thought

25

And Edith Sitwell has this to say: "Life
of that life will eventually push us
very
fact
is energy, and the
over the abyss into the waiting and intolerable darkness. In 'The
Rite of Spring' he [Stravinsky] gives us the beginning of energy,
the enormous and terrible shaping of the visible and invisible
of 'The Kite of Spring.'"

world through movement."
Thus might Captain Lemuel Gulliver have heard learned professors discussing at the Academy of Legado.
But some have quoted Stravinsky as saying that this work is
to be regarded as abstract music in all but name, a modern symphony. The answer to this is that descriptive titles for the various
sections are in the score.

the ballet is a succession of scenes. Let us hear
Stravinsky himself told Michel Georges-Michel about it.*

First of

all,

what

The embryo is a theme that came to me when I had completed the "FireBird." As this theme, with that which followed, was conceived in a strong,
brutal manner, I took as a pretext for developments, for the evocation of
this music, the Russian prehistoric epoch, since I am a Russian. But note
well that this idea came from the music the music did not come from the
idea. My work is architeconic, not anecdotical
objective, not descriptive
construction.
:

:

And

so Boris de Schloezer in an elaborate study of Stravinsky
published in La Revue Musicale for December, 1923, is inclined to
smile at those who speak of the "religious, mystical element" in the
ballet, and philosophize over "the mentality of primitive man evoked
by a Russian, rather, Scythian barbarian." He insists that in Russia
the Negro-American elements, as syncopation, would be at once
recognized. The work is not an impressionistic evocation it is "the
direct transposition of a certain act on a sonorous plane," a symmetrical construction.
Stravinsky worked on "The Rite of Spring" in 1912-13, completing it at Clarens. Boris de Schloezer, discussing the question of
Russian folk-song influence, states that the two melodies in "Mysterious Circles of Youths" and the second motive in "Ritual Action"
are Russian folk-tunes; the other themes, while they have Russian
character rhythmic accentuation, preciseness of melodic lines, harmonic harshness, a diatonic nature are of Stravinsky's invention.
;

—

—

•In La RSvue Musicale for December, 1923.
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Boston Transcript, October 28, 1932. "The favorable impression which Mr. Harry
at his recital in Jordan Hall last evening was based upon fundamental
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