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Divertimento in E-flat, K.252(240a)

Andante

Menuetto; Trio

Polonaise. Andante

Presto assai

Divertimento in F, K.213

Allegro spiritoso

Andante

Menuetto; Trio

Contredanse en Rondeau. Molto Allegro

Divertimento in B-flat, K.270

Allegro molto

Andantino

Menuetto. Moderato; Trio

Presto
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NOTES
Mozart's "divertimenti" (singular "divertimento" from the Italian word for "amuse-
ment" or "entertainment") were for the most part "occasional pieces/' which is to

say music written for a particular setting and situation, such as a dedication or

name day. Their instrumentation could range from chamber groups to orchestral

forces. The form of such pieces, including the number of movements and the length

of the piece, also varied considerably.

The three pieces on this program are taken from a series of five Tafelmusik ("table

music," or dinner music) divertimenti for wind sextet—two each of oboes, bas-

soons, and horns. (The two omitted Tafelmusik pieces are K.240 and K.253.) These

were written 1775-77 in Salzburg, presumably to be played as entertainment at the

meals of Archbishop Hieronymous Colloredo, at whose court Mozart was concert-

master. The archbishop was far less liberal in his requirements for music than his

predecessor had been. After his appointment in 1772 the length of court concerts

was shortened considerably, and activity in the theater, where Mozart's particular

ambitions lay, was especially curtailed.

As early as 1773 Mozart wanted to leave Salzburg, and he incurred the arch-

bishop's ill will by continually complaining about the situation of music in the city.

Archbishop Colloredo denied the Mozarts leave from their court positions to travel

on concert tours, and it was probably due to the archbishop's influence that Mozart

was unable to secure a position at court in Vienna. Ultimately, in 1777, Leopold and

Wolfgang Mozart were dismissed from their posts. Leopold quickly petitioned for

reinstatement as deputy Kapellmeister, but Wolfgang and his mother set off on a

long trip to Mannheim and Paris in September 1777. Mozarfs mother died in Paris

in January 1779, and he returned alone to Salzburg to accept reluctantly a position as

court organist to the archbishop—a concession on both sides. In May 1781,

Mozart left the archbishop's service for good after prolonged negotiations. In a

meeting with Count Arco, a Salzburg authority, Mozart's vexing persistence in

demanding to be released from the archbishop's service so infuriated the count

that he literally kicked Mozart out of the room.

In Mozart's hands, even such practical commissions as the Tafelmusik pieces

resulted in works of wit and loveliness. The Divertimento in E-flat, K.252, the third

of the series, was written in early 1776. The opening Andante replaces the more

usual Allegro, and the Menuetto follows. A further surprise comes in the form of

the third movement Polonaise ("Polish dance"), a form unusual in Mozart's music.

The brilliant finale is based on an Austrian tune, "Die Katze lasst das Mausen nicht"

("The cat won't stop chasing mice"). The F major Divertimento, K.213, composed

in July 1775, begins with an Allegro spiritoso in a miniature sonata form and fol-

lows with an Andante in ternary form (ABA). The Haydnesque Menuetto (in the

"usual" minuet position here, as the third of four movements) is followed by a joy-

ful contredanse tune (an English "country dance," similar to a square dance) with

particularly exuberant writing for horns. The final piece in the Tafelmusik series is

the B-flat Divertimento, K.270, written in January 1777. The first movement, a full-

fledged sonata form, is followed by three dance-based movements: a gavotte for

the Andantino (in miniature sonata form), a witty minuet and Trio for the third

movement, and a quick contredanse for the Presto finale.

—Robert Kirzinger



Born in Saskatoon, Saskatchewan, Canada, and a graduate of the Curtis Institute of

Music, Mark McEwen became the Boston Symphony's second oboe in September

1996, having previously been acting principal oboe of Canada's National Arts Cen-

tre Orchestra in Ottawa, and principal oboe of the Florida Orchestra and the Music

Festival of Taipei. Mr. McEwen played oboe and English horn with the Milwaukee

Symphony during the 1993-94 season and has performed as soloist with the Elora

Festival of Ontario and the Orchester Staatsbad Meinberg in Germany. An alumnus

of the Tanglewood Music Center, he has also held fellowships at Aspen and with

the Colorado Philharmonic.

Robert Sheena joined the Boston Symphony Orchestra as its English horn player

in May 1994, at the start of that year's Boston Pops season. He received his bache-

lor of music degree from the University of California at Berkeley and his master of

music degree from Northwestern University School of Music. During the 1986-87

season he performed frequently with the Chicago Symphony as an extra player.

Mr. Sheena was English horn and assistant principal oboe of the Hong Kong Phil-

harmonic from 1987 to 1991, and of the San Antonio Symphony from 1991 to 1994.

He has been a featured soloist in Boston Symphony performances of Andre Previn's

Reflections and Sibelius's The Swan of Tuonela. As part of an ongoing effort to expand
the repertoire for his instrument, he gave the world premiere of Gabriel Gould's

Watercolors for English horn and chamber orchestra, which was commissioned for

him by the Albany Symphony Orchestra and was recorded with that ensemble in

November 1998. Mr. Sheena was a Tanglewood Music Center Fellow in 1984. His

principal teachers included English horn player Grover Schiltz, Chicago Sym-
phony principal oboe Ray Still, and San Francisco Ballet Orchestra principal oboe
William Banovetz.

Gregg Henegar joined the Boston Symphony Orchestra as its contrabassonist in

the fall of 1992, having held the same position with the Houston Symphony since

1975. A devoted advocate of new works for his instrument, Mr. Henegar has per-

formed frequently as soloist in Donald Erb's Contrabassoon Concerto, commis-
sioned by the Houston Symphony for Mr. Henegar in 1985 and later recorded with
the London Philharmonic. Mr. Henegar studied bassoon with George Goslee at the

Cleveland Institute of Music and with Sanford Berry at the University of Illinois.

A faculty member at the New England Conservatory, Mr. Henegar is the author of

"Modern Exercises for the Contrabassoon" and also teaches at the Tanglewood
Music Center.

Bassoonist Roland Small grew up in Dayton, Ohio, began his musical training

when he was nine, and continued his studies at Indiana University; he also studied

privately with Leo Reines, Roy Houser, Ralph Lorr, and Sol Schoenbach. After

holding positions with the Dallas Symphony, the National Symphony Orchestra,

the Portland (Oregon) Symphony, and the Yomiuri Orchestra of Tokyo, he began
an eight-year tenure with the Vancouver Symphony in 1967, then joined the Boston
Symphony Orchestra in 1975. A student at the Tanglewood Music Center in 1952,

Mr. Small participated at the summer festivals under Rudolf Serkin's direction in

Marlboro, Vermont, from 1956 to 1962.

Born in Philadelphia, Richard Mackey joined the horn section of the Boston Sym-
phony Orchestra in January 1973. Mr. Mackey began his musical training at the age



of eleven with trumpet and switched to the horn two years later. A Tanglewood
Music Center alumnus, he attended the New England Conservatory of Music,

where he studied horn with former BSO principal William Valkenier and solfege

with Gaston Dufresne, who was also with the Boston Symphony. During his career

Mr. Mackey was a member of the orchestras of Kansas City, San Antonio, Detroit,

New Orleans, and Cleveland; he left the Cleveland Orchestra in 1963 to become
solo horn of the Japan Philharmonic, performing under Seiji Ozawa with that

orchestra many times. Before joining the BSO he was a freelance musician in the

Los Angeles studios for eight years and attended the Marlboro Music Festival in

Vermont for nine summers. His first and continuing musical love is Mozart; he

collects scores, facsimiles, books, first and early editions, and just about anything

relating to the composer. Mr. Mackey teaches at the New England Conservatory

of Music and at Boston University.

Originally from West Orange, New Jersey, and now living in Lincoln, Jonathan

Menkis received his bachelor's degree from Ithaca College in 1981, then joined the

Sacramento Symphony Orchestra as its associate principal horn. He became assistant

principal horn with the New Orleans Philharmonic the following season and was
appointed to the Boston Symphony Orchestra's horn section in 1984. Mr. Menkis

has been a member of the Colorado Philharmonic Orchestra, the Colorado Music

Festival Orchestra, and the American Wind Symphony Orchestra. An occasional

soloist in the Boston area and a frequent performer of chamber music, he is on the

faculty of the New England Conservatory of Music and was previously on the fac-

ulty of the Boston Conservatory.


