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Wolfgang Amade Mozart (1756-1791)

String Quartet in C, K.465, Dissonance

In 1781, unhappy with the Salzburg authorities for whom he wrote and performed

music, and also unhappy with his father Leopold's control over his career, Mozart

achieved his long-pursued goal to leave permanently his birthplace of Salzburg,

taking up residence in Vienna, where he hoped to make his fortune as a freelance

composer or by attaining a court position. By December 1781 he was expressing his

intention to marry Constanze Weber, a union that took place the following August

despite Leopold Mozart's objections. Mozart's independence, then, took form in

more than just control of his musical activity. Indeed, his music during the first year

and a half in Vienna shows a conservatism and practicality rare for Mozart. It

wasn't until the end of 1782, after the success of his opera The Abduction front the

Seraglio, that he began to see a glimmer of the success upon which he had placed his

hopes, and his music reflects his new confidence in a flowering of creativity.

In the last months of 1782, Mozart started work on the first three of his Vienna

piano concertos (K.413-415), the Mass in C minor, and the first of the set of six

string quartets later dedicated to Haydn. In contrast to the speed with which he

composed and premiered the financially valuable piano concertos, the Haydn

Quartets were written comparatively slowly. From this we might infer that Mozart

was writing the quartets for the sheer art of it, with no concern for payment tem-

pering the aesthetic exploration he had begun partly in response to the mastery of

Haydn's own Opus 33 quartets. The sixth and last of Mozart's set, the String

Quartet in C, K.465, was completed by January 14, 1785. Haydn visited the

Mozart household in the early part of 1785 to hear these pieces; afterwards he

said to Leopold Mozart, "Before God and as an honest man I tell you that your

son is the greatest composer known to me either in person or by name."

The C major quartet is known as the ''Dissonance Quartet" because of its opening

Adagio. For the listener, the impression of this strange, amorphous introduction is

of something being formed out of chaos. At the point when the bright, straightfor-

ward Allegro theme enters, it is as though the music (and the listener) has passed

through a difficult trial or solved some obscure and important riddle. The Allegro

otherwise unfolds in a relatively straightforward sonata form, with a first theme in

even eighth-notes and a more chromatic, ironically humorous triplet figure as the

basis of the second theme. In the elegant, triple-meter second movement, a lovely

first theme contrasts with a somewhat more prosaic second subject, which itself is

accompanied in the violin and cello by a short figure that proves more important

as the movement progresses. Assertive chords and chromatic scale passages char-

acterize the third movement Menuetto. The finale's melodic and harmonic con-

tent touches on the chromatic potential of the piece's opening bars, including a

whiplash modulation to E-flat major from G major for the third subject. The inex-

orable drive of the movement closes out this last of the Haydn Quartets in a fash-

ion directly refuting the murky instability of its famous opening.

Samuel Coleridge-Taylor (1875-1912)

Valse de la Reine, from Four Characteristic Waltzes, Opus 22

Samuel Coleridge-Taylor's father, a doctor from Sierra Leone, returned to Africa

before his son could know him, leaving Samuel's English mother to rear him on

her own. After singing in church choirs and studying violin, Samuel Coleridge-

Taylor entered the Royal College of Music as a violinist, also studying composition;



his earliest important compositions are from these years. He first caught the atten-

tion of English audiences in 1898 with his Ballade in A minor, commissioned for

and first performed at the prestigious Three Choirs Festival. 1899 brought the pre-

miere of the piece with which Coleridge-Taylor really made his name, Hiawatha's

Wedding Feast, based on Longfellow's 'The Song of Hiawatha/7
This was phenome-

nally successful in its time, owing not only to the popularity of Longfellow's poem
and the era's love for the "exotic," but also to Coleridge-Taylor's evocative, colorful

music. Coleridge-Taylor identified somewhat with the American Indian culture

and, like Dvorak, used musical gestures imitating its music. Later, as he became

influenced by black American writers, including Paul Laurence Dunbar, W.E.B.

Dubois, and Frederick Douglass, his music began more explicitly to reflect an inter-

est in his African heritage. Pieces showing this interest include Ethiopia Saluting the

Colors, Twenty-four Negro Melodies, and Symphonic Variations on an African Air, as

well as songs on the poems of Dunbar.

The Four Characteristic Waltzes were published in 1899, around the same time as

Hiawatha's Wedding Feast. The waltzes represent a mild form of the same taste for the

exotic that nurtured the Hiawatha pieces: the titles are Valse bohemienne ("Bohemian

Waltz"), Valse rustique ("Rustic Waltz"), Valse de la Reine ("The Queen's Waltz"), and

Valse maurescfue ("Moorish Waltz"). The Four Characteristic Waltzes was originally an

orchestral score; the present arrangement of Valse de la Reine for chamber ensemble

represents a common practicality of music publishing dating back to at least Mozart.

Thomas Oboe Lee (born 1945)

Yo Picasso

Thomas Oboe Lee was born in China and lived in Sao Paolo, Brazil, for six years

before coming to the United States in 1966. He studied at the New England Con-

servatory, at Tanglewood with Betsy Jolas, and at Harvard with Earl Kim. He is the

recipient of many grants and awards, including two Guggenheim Fellowships and
Tanglewood's Koussevitzky Composition Prize; he has been commissioned by

such groups as Amnesty International, the Kronos Quartet, and the Koussevitzky

Foundation. His work has been recorded by the Kronos Quartet and Collage New
Music, among others. Lee is also an active jazz flutist. His group, Departed Feath-

ers, has recorded for the GM label.

Yo Picasso was written at the request of Nancy Braithwaite Wierdsma and the

Arto Ensemble; it was premiered by that group in April 1998 in Amsterdam. In

writing the piece, Lee followed the precedents of Mussorgsky, Gunther Schuller,

and others by taking inspiration from the visual arts. Lee's painterly muse in this

work is, of course, Picasso. The individual movements of Yo Picasso evoke the

painter's distinct style periods, from the early, post-Impressionist-inspired work to

Guernica, painted in 1937 in response to the destruction of the Spanish town of that

name by German bombers in the service of Franco during the Spanish Civil War.

Thomas Oboe Lee has provided the following program note for Yo Picasso:

I. For the haunting La Buveuse d'absinlhe ('The Absinthe Drinker," Paris 1901),

from the Blue Period, some atmospheric music that could be described as with-

drawn, sullen, and deliriously drunk.

II. From the Rose Period, Famille d'acrobates avec singe ('The Acrobat's Family
with a Monkey," Paris 1905) inspired a crazy waltz that could have been played

by a circus band. The cascading falling runs are for the "Monkey"...

III. Les Demoiselles UAvignon ('The Young Women of Avignon," Paris 1907)



inspired some sensuous, sexy, dreamy "bordello" music from way, way down
south of the border.

IV. Cubism is visual art going ultra-modern, intellectual, and abstract. For

Bouteille de Bass, clarinette, guitare, violon, journal, as de trefle ("Bottle of Bass, Clar-

inet, Guitar, Violin, Newspaper, Ace of Clubs," Paris 1913) an "abstract" move-
ment punctuated by disjointed riffs and slam-dunks for B-flat clarinet, viola, and
piano against a cello walking a jazz bass line that refuses to join in. .

.

V. Art and politics finally join hands in the Picasso masterpiece, Guernica

(Paris 1937). What could be more appropriate than music that is "macho" and

relentlessly brutal?

-Notes by Robert Kirzinger

Formed in 1986, the Hawthorne String Quartet—BSO violinists Ronan Lefkowitz and
Haldan Martinson, BSO violist Mark Ludwig, and BSO cellist Sato Knudsen—has per-

formed extensively in Europe, South America, Japan, and the United States. Recently they

were appointed quartet-in-residence at Boston College. In October 1991 the quartet

performed in Terezfn and Prague, in ceremonies marking the opening of the Ghetto

Museum in Terezin and commemorating the fiftieth anniversary of the first transports to

the Theresienstadt concentration camp. In addition to two recordings produced through

the efforts of the Terezfn Chamber Music Foundation-"Chamber Music from Theresien-

stadt" and "Silenced Voices"-the quartet has also recorded chamber music by Arthur

Foote and Samuel Coleridge-Taylor. For London/Decca's "Entartete Musik" series they

have recorded an award-winning disc of string quartets by Haas and Krasa, and Ervin

Schulhoff's Concerto for String Quartet and Chamber Orchestra, which they have also

performed with Seiji Ozawa and the Boston Symphony Orchestra. Current projects

include recordings for the Terezfn Chamber Music Foundation and the "Facing His-

tory and Ourselves" education collaborative, and the chamber works of Thomas Oboe
Lee for Koch International, as well as concert touring in the United States and Europe.

Thomas Martin joined the Boston Symphony Orchestra in the fall of 1984 as second clarinet

and is now the BSO's associate principal clarinet and E-flat clarinetist. He is also principal clar-

inet of the Boston Pops Orchestra. Before joining the Boston Symphony he was principal clar-

inet of the Alabama Symphony Orchestra. Born in Oshkosh, Wisconsin, he graduated from

the Eastman School of Music, where he was a student of Stanley Hasty and former BSO clar-

inetist Peter Hadcock. Mr. Martin performs frequently as a recitalist and chamber musician; he

has been heard on "Morning Pro Musica" onWGBH radio and has also appeared in the Fri-

day Preludes at Tanglewood, at the Longy School of Music, and at the Gardner Museum.

Pianist Randall Hodgkinson won the International American Music Competition spon-

sored by Carnegie Hall and the Rockefeller Foundation in 1981 and made his formal New
York recital debut at Alice Tully Hall under that competition's auspices in 1986. Earlier hon-

ors included top prizes in the J.S. Bach International Competition and other competitions,

and the Tanglewood Music Center's Cabot Award in 1971. The following years brought a

series of successful debuts with orchestra, including collaborations with such conductors as

Leonard Bernstein and Gunther Schuller. He made his European orchestral debut in 1985

with the Santa Cecilia Orchestra of Rome, performing MacDowelTs Piano Concerto No. 2

and the European premiere of Duke Ellington's New World A-Comin Concerto, reflecting his

keen interest in American music. Mr. Hodgkinson has appeared in recital throughout the

United States and performs chamber music frequently in the Boston area; he has recorded

for Albany, Nonesuch, CRI, and New World. Mr. Hodgkinson earned his bachelor's

degree, master's degree, and Artist Diploma from theNew England Conservatory of Music,

where his principal mentors were Veronica Jochum and Russell Sherman. He is currently on
the Conservatory's piano and chamber music faculty.


