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with

ANDRE PREVIN, piano

THOMAS ROLFS, BSO principal trumpet

o

MARTINU Four Madrigals for oboe, clarinet, and bassoon

I. Allegro moderato

II. Lento

III. Poco allegretto

IV. Poco allegro

Messrs. FERRILLO, HUDGINS, and SVOBODA

PREVIN Octet for Eleven (2010)

(world premiere; commissioned for the Boston Symphony Chamber

Players by the Boston Symphony Orchestra, James Levine, Music

Director, through the generous support of the New Works Fund

established by the Massachusetts Cultural Council, a state agency)

I. J =92

II. J = 42

III. J. = 132

Messrs. LOWE, MARTINSON, ANSELL, ESKIN, and BARKER;
Ms. ROWE; Messrs. FERRILLO, HUDGINS, SVOBODA,
SOMMERVILLE, and ROLFS

INTERMISSION

MILHAUD La Cheminee du Roi Rene (The Chimney of King Rene),

Suite for wind quintet, Opus 205

Cortege (Procession)

Aubade (Morning song)

Jongleurs (Jugglers)

La Maousinglade

Joutes sur PArc (Jousts on the Arc)

Chasse a Valabre (Hunting at Valabre)

Madrigal-Nocturne

Ms. ROWE; Messrs. FERRILLO, HUDGINS, SVOBODA,
and SOMMERVILLE

Program continues. .

.



MOZART Quartet in G minor for piano and strings, K.478

Allegro

Andante

Rondo: Allegro

Messrs. PREVIN, LOWE, ANSELL, and ESKIN

BSO Classics, Nonesuch, Deutsche Grammophon, Philips, RCA, and New World records

Bohuslav Martinu (1890-1959)

Four Madrigals for oboe, clarinet, and bassoon

The prolific Czech composer Bohuslav Martinu was an exile from his native country for

over half his life—first voluntarily, pursuing artistic enlightenment in France beginning in

1923, then as a World War II and Iron Curtain refugee in the U.S. and Switzerland. A
unique figure in 20th-century music, he deeply identified himself as Bohemian. It was in part

due to his attempting to help his fellow artists there after the Nazi domination of his home-

land that he was blacklisted and forced to flee France when it became clear that country,

too, would succumb to the Third Reich's expansion. He followed his own stylistic path but

with an awareness of the folk-music interests of Janacek and Bartok on the one hand and

Stravinsky's neoclassicism on the other.

In Paris, the city of Poulenc, Prokofiev, and Stravinsky, Martinu worked with the sig-

nificant composer Albert Roussel but at the same time studied scores of the Renaissance.

Early music figured more and more as an inspiration for Martinu's compositions, particu-

larly in the 1930s, when we find explicit references to older forms in the titles of his works,

such as Partita, Concerto grosso, and seven with "madrigal" in the title. Three of these are

vocal (as one would expect), but four are instrumental chamber works. The inspiration lay

not so much in the idea of the word-painting that characterizes madrigal style but rather

an approach to smooth, intricate, flowing counterpoint in which each line is independent

and significant.

Martinu's Four Madrigals for oboe, clarinet, and bassoon is the first of his madrigal pieces.

He wrote it in Nice in 1937, dedicating it to the Trio d'Anches de Paris ("Reed Trio of

Paris"), who gave the premiere in Paris in 1938. Although numbered as four separate

madrigals, the pieces work together as a familiar four-movement form, fast-slow-fast-fast.

Their moods vary, but similar ideas draw them together. Madrigal-like is the fluidity of

rhythm; the pulse we readily hear is often grouped into phrases differently for each

instrument, and with little correspondence, much of the time, with the written time sig-

nature(s). Homophonic passages, in which all three play in the same rhythm, announce an

arrival point between explorations of intertwining lines. The music is tonal, but—like the

Renaissance madrigals that served as a kind of model, and like other neoclassical works of

the 1930s—the use of tonality isn't confined to classical harmonic structures.

The Allegro moderato features a bright, somewhat wry mosaic made up of small figures.

Sharp and syncopated passages are offset by sustained, homophonic ones. The flowing

second movement, Lento, has an archaic mournfulness. The third is a scherzo in all but

name. Marked Poco allegretto, its main part is a pointedly rhythmic episode in ambiguous

meter. The Trio, marked Allegro, is faster and marchlike, featuring triplet figures. The

finale, Poco allegro, can be felt usually as triple meter and explores chromatic rising and

falling lines.

—Robert Kirzinger



Andre Previn (b. 1929)

Octet for Eleven (2010; world premiere)

"One of the truly unusual careers in music" is how one writer has summed up Andre

Previn's amazingly versatile list of credits. He remains active as conductor, composer, and

pianist in the realms of orchestral music, chamber music, and jazz. As a conductor, he has

held chief artistic posts with the Houston Symphony, London Symphony, Los Angeles

Philharmonic, Pittsburgh Symphony, Oslo Philharmonic, and Royal Philharmonic. His

diverse credits encompass work on more than forty films as composer, arranger, and orches-

trator in the Hollywood studios between 1949 and 1973; theater projects for New York and

London—e.g., his work with Alan Jay Lerner on the 1969 Broadway musical Coco, and his

1974 music-theater collaboration with Tom Stoppard, Every Good Boy Deserves Favour,

commissioned by Queen Elizabeth II for her Silver Jubilee—and, in recent decades, a series

of concert works that have followed from his ongoing collaborations with many of the

world's foremost artists and ensembles (including, among others, the Boston Symphony and

Vienna Philharmonic, sopranos Barbara Bonney and Renee Fleming, pianist Vladimir

Ashkenazy, violinist Anne-Sophie Mutter, cellist Yo-Yo Ma, and the Emerson String

Quartet). Opera has also figured in his output: his first opera, A Streetcar Named Desire (on

a libretto by Philip Littell based on Tennessee Williams's play), was premiered in 1998 at

San Francisco Opera with Previn conducting and has since had some twenty productions

on both sides of the Atlantic. More recently, his second opera, Brief Encounter (with a

libretto by John Caird based on David Lean's film adaptation of the play by Noel Coward),

commissioned by Houston Grand Opera, was premiered by that company in May 2009.

His eightieth birthday in April of 2009 was marked by celebrations in London and at New
York's Carnegie Hall, with concerts featuring him as conductor, composer, and pianist.

Current projects include a recently finished concerto for cellist Daniel Miiller-Schott; a

second violin concerto for Anne-Sophie Mutter (see below about the BSO-commissioned

first); a new piano trio for himself, Mutter, and cellist Lynn Harrell (the three appear fre-

quently as a trio), and a new clarinet quintet for BSO clarinetist Thomas Martin and the

Hawthorne String Quartet (made up of BSO players), this latter work following upon the

clarinet sonata previously written for Thomas Martin and introduced at the 2010 Prague

Festival.

Previn has appeared regularly as guest conductor and pianist with the Boston Symphony

Orchestra since his debut at Tanglewood in 1977. Over the years, the orchestra has also

introduced a number of his works, among them two commissioned by the BSO—his Violin
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Concerto, written for, premiered, and then recorded by Anne-Sophie Mutter in 2002 with
Previn on the podium; and, more recently, his orchestral work Owls, in October 2008.
Besides his work with the orchestra, he has also appeared on several occasions (including
today) as pianist with the Boston Symphony Chamber Players. With this in mind, a BSO
commission from Previn intended specifically for the Chamber Players marked an inevitable
next step in the expansion of his relationship with the ensemble—but note that the new
work does not include a piano part, employing only the core members of the group, with
the addition of trumpet.

The musical style is thoroughly and consistently engaging, wide-ranging in mood and
tone, varied in texture and color, often humorous, and fully reflecting, as one might expect,

the diverse elements and musical languages Previn has so thoroughly absorbed throughout
a career straddling the worlds of classical music, jazz, film, and theater. While intended for

performance without a conductor, the music at the same time suggests a chamber-orchestra
conception. The composer himself proved characteristically reticent in discussing the piece,

noting simply that he has provided, as requested, a work in three movements (they're fast-

slow-fast), lasting about fifteen minutes, and conceived by him as "just an entertainment"

while still keeping in mind the "remarkable skills" of the BSO principal players he's gotten

to know so well over the years. Oh yes—the title. Upon accepting the commission, Previn

observed that he'd not get fancy, and probably just write an octet. The Chamber Players'

response: "But there are eleven of us!"

—Marc Mandel

Darius Milhaud (1892-1972)

La Cheminee du Roi Rene {The Chimney of King Rene), Suite for wind quintet, Opus 205

The French composer Darius Milhaud's legendarily vast compositional output runs to more

than 400 opus numbers, which include sixteen operas; twelve symphonies; multiple concer-

tos for violin, piano, viola, and cello as well as concertos for harp, oboe, harpsichord, and

various combinations; eighteen string quartets, and dozens of sundry orchestral pieces, songs,

choral works, film music, and chamber works—in short, pieces in every conceivable genre

over the course of a sixty-year career. As a Jew, he was threatened by the encroachment

into France of the Third Reich. After 1940 the U.S. was his adoptive home for the rest of his

life, although he split his time between France and the U.S. after the war. For many years he

taught at Mills College in Oakland, California, as well as at the Paris Conservatoire and at

the Aspen Festival. His American pupils are numerous and include Burt Bacharach and

James Levine.

During World War I, unable to enlist due to health reasons, Milhaud traveled to Brazil

as a civil servant and lived there until the end of 1918. Upon his return to Paris he moved

in the same circle as Koechlin and was part of the loose "Les Six" group. His first still-famous

work, the absurdist ballet he Boeuf sur le toit ("The Bull on the Roof," 1919—already

Opus 58), is an orchestral synthesis of a wide range of Brazilian musical styles. The most

important and influential work of his entire output, the ballet La Creation du monde ("The

Creation of the World," 1923), was one of the earliest "classical" works to incorporate

American jazz. He was also active as a pianist and conductor.

Having his fingers in all possible musical confections, Milhaud inevitably wrote music

for film, including Jean Renoir's Madame Bovary (1933), Alain Resnais's short Gaugiun

(1950), and dozens of other projects. Among these was a 1939 Raymond Bernard film

written by the great French playwright Jean Anouilh, Love Cavalcade, which takes place in

three different eras. Milhaud shared scoring duties with his colleagues Arthur Honegger

and Roger Desormiere, and wrote the score for the earliest section of the film, giving the



music a somewhat archaic cast. La Cheminee du Roi Rene ("The Chimney of King Rene")

is a concert suite the composer created from that music.

The King Rene of the title was Rene ofAnjou (14094480), Duke of Anjou and King of

Naples and the apparently impoverished (see Shakespeare's Henry VI) father of Margaret of

Anjou, wife to King Henry VI of England. He lived in Aix en Provence, where Milhaud

grew up; his "Chimney" is a boulevard in which the Duke was accustomed daily to walk.

Milhaud s suite is a group of little character and pictorial pieces related to his hometown.

None of the movements exceeds three minutes. The first-movement "Cortege" perhaps

represents Rene's daily constitutional. A steady accompanying rhythm in open harmonies

sounds vaguely medieval, as do the ornamental melodic lines. "Aubade" flows along in a

gentle 6/8 time. "Jongleurs" contrapuntally combines a few small gestures, including a fast

rising scale figure in thirty-second notes that gets tossed from one player to another.

According to the score's preface.. "La Maousinglade" means "badly arranged." It is the

name of the area in Aix en Provence in which Milhaud lived, and this movement has a

quiet, pastoral quality in moderate 3/4 time. "Joutes sur l'Arc" are literally joust tournaments

between boats on the River Arc. A medieval feeling can again be heard in the music here.

"Chasse a Valabre" ("Hunting at Valabre") is represented by music like the galloping of

horses. In the closing moments the music veers off in a different direction. Valabre is an old

castle near Aix. The last movement, "Madrigal-Nocturne," is almost lullaby-like, growing

even more sedate and calming at its close.

—Robert Kirzinger

Wolfgang Amade Mozart (1756-1791)

Quartet in G minor for piano and strings, K.478

The key ofG minor seemed to have a special resonance for Mozart. When he chose to use

it, the music that resulted was always of a special impassioned character, whether it was in

the early symphony, K.183, the string quintet K.516, the later and incomparably greater

Symphony No. 40, K.550, or Pamina's aria, "Ach ich fuhl's," from The Magic Flute. And, of

course, the Piano Quartet, K.478. With this piece Mozart virtually created the genre of piano

quartet and established it as a useful chamber ensemble (though a dangerous one, since in

the hands of a composer with an ear less acute than Mozart's the piano inevitably tends to

overbalance the strings). The quartet was apparently composed on commission from the

publisher Franz Anton Hoffmeister, who requested three pieces in this medium. The first to

be composed was the present G minor quartet (it was completed on October 16, 1785); the

public didn't buy it, finding it much too difficult to play, and Hoffmeister decided to cancel

the commission rather than to waste money publishing more works that were beyond the

abilities of the average chamber performer. (Mozart did, in the end, write one more piano
quartet about nine months later, but it was published by Artaria rather than Hoffmeister.)

The first movement, an imperious Allegro in G minor, features a powerful opening in

octaves that plays a strong motivic role throughout the movement. Adroitly placed sforzandi

stretch the phrases of the second theme in a charmingly unexpected way. The Andante, in

the closely related key of B-flat, has a wonderful harmonic richness decorated by elaborate
runs for each of the four instruments in turn. It comes as a bit of a surprise that the final

movement turns to the conventional "happy ending" of the major key after such expressive
weight in the first two movements. But though it is undeniably lighter in mood than what
preceded it, the frequent passing chromatic notes, entering already in the first measure, show
that the finale, too, is cut from the same expressive cloth and is not merely a bow to custom.
With this quartet and its later companion piece (K.493), Mozart at one stroke set a standard
for the new medium that has been aimed at but never surpassed.

—Steven Ledbetter

Boston Symphony Chamber Players

One of the world's most distinguished chamber music ensembles sponsored by a major sym-

phony orchestra and made up of that orchestra's principal players, the Boston Symphony

Chamber Players include first-chair string and wind players from the Boston Symphony

Orchestra. Founded in 1964 during Erich Leinsdorf's tenure as BSO music director, the

Chamber Players can perform virtually any work within the vast chamber music literature,

expanding their range of repertory by calling upon other BSO members or enlisting the ser-

vices of such distinguished artists as BSO Music Director James Levine (as both pianist and

conductor), Leif Ove Andsnes, Emanuel Ax, and Andre Previn. The Chamber Players'

activities include an annual four-concert series in Boston's Jordan Hall at the New Eng-

land Conservatory, regular appearances at Tanglewood, and a busy touring schedule. In

addition to their appearances throughout the United States, they have performed in

Europe, Japan, South America, and the Soviet Union. In September 2008, sponsored by

Cunard® Line, the Boston Symphony Chamber Players performed on the Queen Mary 2's

transatlantic crossing from New York to Southampton, England. Among their many

recordings are the Brahms string quintets and works by John Harbison, Aaron Copland,

and Leon Kirchner, all on Nonesuch; and the quintets for clarinet and strings by Mozart

and Brahms with former BSO principal clarinet, the late Harold Wright, on Philips. Their

latest recording, on BSO Classics, is of Mozart chamber music for winds and strings (the

Clarinet Quintet in A, the Horn Quintet in E-flat, the F major Oboe Quartet, and the

Flute Quartet in A, K.298). Their next disc on BSO Classics, scheduled for release this fall,

is a disc of chamber music by American composers William Bolcom {Serenata Nottuma),

Lukas Foss (For Aaron), Michael Gandolfi {Plain Song, Fantastic Dances), and Osvaldo

Golijov (Lullaby and Doina).

BOSTON SYMPHONY CHAMBER PLAYERS 2010-2011

COMING CONCERTS AT JORDAN HALL

Sunday, January 23, 201 1, 3 p.m., with Jonathan Bass, piano, and actors to be

announced LIEBERMANN Sonata for flute and piano, Op. 23 MOZART
Quintet in E-flat for piano and winds, K.452 STRAVINSKY LHistoire du soldat

(complete, with narration and actors)

Sunday, April 3, 2011, 3 p.m., with Inon Barnatan, piano KURTAG Hommage
a R. Sch, for clarinet, viola, and piano, Op. 15d; Bagatelles for flute, double bass, and

piano, Op. 14d BRAHMS Trio in E-flat for violin, horn, and piano, Op. 40

SCHUBERT Quintet in A for piano and strings, D.667, Trout

Sunday, May 1, 201 1, 3 p.m. DUT1LLEUX Les Citations, for oboe, percussion,

harpsichord, and double bass TOMASI Cinq Danses profanes et sacrees for wind

quintet RAVEL Introduction and Allegro for harp, accompanied by string

quartet, flute, and clarinet DEBUSSY Sonata for flute, viola, and harp

FRANCAIX Dectet, for winds and strings

Single tickets at $37, $28, and $21 can be purchased at the Symphony Hall box office, by

calling SymphonyCharge at (617) 266-1200, or at bso.org. On the day of the concert,

tickets are available only at the Jordan Hall box office.


