
BOSTON SYMPHONY CHAMBER PLAYERS
Sunday, January 23, 201 1, at 3 p.m. at Jordan Hall

THE BENJAMIN SCHORE CONCERT

BOSTON SYMPHONY CHAMBER PLAYERS
Malcolm Lowe, violin John Ferrillo, oboe

Edwin Barker, double bass William R. Hudgins, clarinet

Elizabeth Rowe, flute James Sommerville, horn

with

JONATHAN BASS, piano (Liebermann and Mozart)

JACQUELINE KNAPP (Narrator in The Soldier's Tale)

MICHAEL ARONOV (The Soldier in The Soldier's Tale)

LeLAND GANTT (The Devil in The Soldier's Tale)

and BSO members

RICHARD RANTI, associate principal bassoon

THOMAS ROLFS, principal trumpet

TOBY OFT, principal trombone

TIMOTHY GENIS, percussion

LIEBERMANN Sonata for Flute and Piano, Opus 23 (1987)

I. Lento con rubato

II. Presto energico

Ms. ROWE and Mr. BASS

MOZART Quintet in E-flat for piano, oboe, clarinet,

horn, and bassoon, K.452

Largo—Allegro moderato

Larghetto

Rondo: Allegro moderato

Messrs. BASS, FERRILLO, HUDGINS,
• SOMMERVILLE, and RANTI

INTERMISSION

Program continues.

BSO Classics, Nonesuch, Deutsche Grammophon, Philips, RCA, and New World records



STRAVINSKY L'Histoire du soldat (The Soldiers Tale)

Text by C. F. Ramuz

English version by Michael Flanders and Kitty Black

The Soldier's March

Music for Scene I (Airs by a Stream)

Music for Scene II (Pastorale)

Music for Scene III

The Soldier's March

The Royal March

The Little Concert

Three Dances: Tango, Waltz, Ragtime

The Devil's Dance

Little Chorale

The Devil's Song

Great Chorale

Triumphal March of the Devil

JACQUELINE KNAPP (Narrator)

MICHAEL ARONOV (The Soldier)

LeLAND GANTT (The Devil)

Messrs. LOWE, BARKER, HUDGINS, RANTI,
ROLFS, OFT, and GENIS

Lowell Liebermann (b.1961)

Sonata for Flute and Piano, Opus 23

American composer Lowell Liebermann (b. 1961 ) is a native New Yorker. He had piano

lessons as a child, began formal study of composition in his teens, and at sixteen made his

professional debut as a pianist, playing his own Piano Sonata No. 1 at Carnegie Hall's Weill

Recital Hall. He attended the Juilliard School, where he ultimately received his doctoral

degree; he is active as a pianist and conductor in addition to his extensive compositional

activities. He has been composer-in-residence for the Dallas Symphony Orchestra, Sapporo

Pacific Music Festival, and the Saratoga Performing Arts Center.

Liebermann writes in a tonally centered language, sometimes drawing on music oi the

past, such as in his Rhapsody on a Theme by Paganini for piano and orchestra, his Fantasy

on a Fugue of J.S. Bach (performed by the Chamber Players in spring 2007), and a wind

ensemble piece based on a Schubert theme. His opera The Picture of Dorian Gray was com-

missioned and premiered by the Monte Carlo Opera and has been produced several times

since. His second opera, Miss Lonelyhearts, based on the Nathanael West novella and com-

missioned by the Juilliard School to mark its centennial, was premiered in April 2006.

Other large-scale commissioned works include the Paganini Rhapsody, commissioned by

the Indianapolis Symphony and premiered by them with pianist Stephen Hough; his Piano

Concerto No. 3, commissioned for Jeffrey Biegel by an eighteen-orchestra consortium; and

his acclaimed Trumpet Concerto, commissioned by the New York Philharmonic for its

principal trumpet, Philip Smith. In 1999, Stephen Hough's recording of Liebermann's

Piano Concerto No. 2 received a Grammy nomination. In November 2010, his Symphony

No. 3, Opus 1 13, was premiered by JoAnn Falletta and the Virginia Symphony.



Liebermann's Sonata for Flute and Piano, Opus 23, has turned out to be one of his most

popular pieces, to the point of becoming a recital and recording standard. (He has also

written sonatas for flute and guitar and for flute and harp.) Liebermann wrote the fourteen-

minute sonata for Paula Robison, a Juilliard colleague, on commission from the Spoleto

Festival (U.S.), completing the piece on August 3, 1987. Robison played the premiere at

the festival, in Charleston, South Carolina, on May 20, 1988, with French pianist Jean-

Yves Thibaudet. The score is dedicated to Robison, who has played the piece many times

and also recorded it.

The piece is in two movements. The fantasia-like Lento con rubato ("slow, with flexi-

bility") travels through several changes in texture and mood. The piano writing is lushly

and subtly textured (it's clear the composer is a pianist). A repeating piano figure at the start

of the piece establishes a stretched triadic tonality with a hint of chromatic exoticism. The

flute melody, though rhythmically straightforward, is sinuous in its harmonic shifts. After the

restrained first phrases, there are several increasingly active short sections, and a little oscil-

lating figure of quick adjacent semitones becomes an important motive. A recapitulation of

the first melody and the semitone figure in quick succession closes the movement.

The second movement, Presto energico, is a scherzo with a triplet-sixteenth-note

fundamental rhythm in a variety of meters (6/16, 9/16, 12/16, 15/16, etc.). Liebermann

toys with the listener further by occasionally shifting figures from three to four sixteenths.

The movement is basically a sonata form. Following a hectic opening, the flute's line

becomes sustained and lyrical while the piano continues the basic 3/16 pulse. Liebermann

revisits both ideas for a development section, including a false recapitulation (in the wrong

"key") and a real one, a near-verbatim repeat of the opening. The ending is rapid-fire,

edge-of-the-seat energy.

—Robert Kirzinger

Wolfgang Amade Mozart (1756-1791)

Quintet in E-flat for piano and winds, K.452

On Thursday, April 1, 1784, at the Imperial and Royal National Theatre in Vienna, Wolf-

gang Mozart presented a "grand musical concert" for his own benefit including, in addition to

three of his symphonies and a new piano concerto, "an entirely new grand quintet" (K.452)

which he had entered into his own thematic catalogue just two days earlier. Mozart was

the pianist for this performance, and in a letter to his father on April 10 he declared the

quintet to be "the best thing I have written so far in my life. ... I wish you could have heard

it—and how beautifully it was performed!"

The quintet dates from what may very well have been the busiest and happiest months

of Mozart's career. He had moved to Vienna several years earlier to escape his intolerable

employment with the Archbishop Colloredo of Salzburg, and he would soon achieve the

height of his popularity as both pianist and composer. His principal works during this time

were the extraordinary series of eleven piano concertos beginning with the E-flat, K.449,

in February 1784 and extending through those in A, K.488, and C minor, K.491, both

entered into his catalogue in March 1786. He had triumphed with his opera Idomeneo in

Munich in January 1781. In July 1782, the premiere of his opera The Abduction from the

Seraglio at the Burgtheater won over Vienna's opera-going public, as would The Marriage

of Figaro four years later. Soon after the first performance of the quintet, Mozart played it

again in a June 1784 concert in which his pupil Babette Ployer introduced the magical new
G major piano concerto (K.453) he had written for her and which immediately follows the

quintet in Kochel's chronological catalogue of Mozart's works.

Mozart begins with an introductory Largo—an unusually slow tempo marking—whose
weight offsets the brightness of the home key and which portends a degree of seriousness

surprising for the choice of instrumentation. At the same time, this slow tempo provides
space for each participant to be properly introduced with a regard for balance and individual

timbres that remains a principal concern throughout the piece. The Allegro moderato is

noteworthy also for the degree of harmonic ingenuity and exploration compressed into its

very brief development section. The second movement, a Larghetto in B-flat, is at once
deeply involving and yet always forward-moving, offering a poignancy of expression that is

heightened by carefully moderated chromaticism. The rondo finale, even with its darkly

colored central episode, is more expectedly innocent and includes a necessarily (given the

number of players) written-out "cadenza in tempo" for all five participants before the final

return of the rondo theme.

—Marc Mandel

Igor Stravinsky (1882-1971)

L'Histoire du soldat (The Soldier's Tale)

During the first World War, Igor Stravinsky was living in Switzerland, cut off from his

family estates by revolution in Russia and from performance royalties of his notorious and

popular ballet scores by the impossibility of keeping the Ballets Russes functioning in

wartime. The idea occurred to him of creating a small-scale theatrical production that

could tour on a shoestring and perform almost anywhere. He chose a plot line adapted

from a story by Afanasiev involving encounters between the Devil and a nameless soldier,

an Everyman. The story was worked out with a Swiss writer, OF. Ramuz, into an hour-

long theater piece involving a narrator, a pair of actors, and a dancer, accompanied by an

ensemble of seven instruments, divided in such a way as to have one high and one low

instrument from each family: clarinet and bassoon, cornet a piston and trombone, violin

and double bass, plus a percussionist playing high- and low-pitched side drums, bass drum,

cymbals, tambourine, and triangle.

The first performance took place in Lausanne, Switzerland, on September 28, 1918. The

evening was a success, but the work could not be repeated when the great worldwide 1918

influenza epidemic closed the theaters. Stravinsky quickly adapted the music as a concert

suite retaining most of the larger musical numbers, and which was first performed under

Ernest Ansermet in London on July 20, 1920. It is through performances of the suite that

Stravinsky's work is most often heard.

Though derived from Russian stories, the plot of L'Histoire du scldat {The Soldier's Tale)

was adapted into a wider cultural framework with some reflection of the traditional Faust

stories. The Devil is a master of disguises who is willing to employ any trick to obtain the sol-

dier's violin (which symbolizes his soul). He buys it in return for a magic book that foretells

the future, but the soldier soon becomes disillusioned with the wealth he can acquire through

his knowledge, and he tries to get the fiddle back. In one encounter he plays cards with the

Devil, and plies him with wine until finally the Devil falls unconscious and he is able to

make off with the instrument. He uses it to cure an invalid princess, who dances to his music

and falls into his arms. When the Devil attempts to seize him again, he plays wild music on

the fiddle, forcing the Devil into contortions and driving him away from the kingdom. Only

after he has been married to the princess for several years and she urges him to take her

to visit his old home does the Devil get his due; as soon as the soldier crosses the border,

the Devil gets control of the violin and marches the soldier away triumphantly.

Stravinsky himself commented that L'Histoire has a characteristic "sound"—"the scrape

of the violin and the punctuation of the drums," the former representing the soldier's soul

and the latter the diablerie. He composed the score in self-contained musical units, most

of which he later assembled into the familiar suite. When heard as part of a complete per-

formance with narrator and actors, some of these are repeated ("The Soldier's March," for



example, recurs frequently); these fill out and give shape to the scenes of the play and also

give a special feeling to each scene. The narrator, of course, recounts the tale as it unfolds,

so chat the music becomes more directly illustrative.

—Steven Ledbetter

JONATHAN BASS

Pianist Jonathan Bass appears frequently throughout the United States as soloist and cham-

ber musician. He holds bachelor's and master's degrees from the Juilliard School, where he

studied with Adele Marcus and Sascha Gorodnitzki, and a doctor ofm usic degree from the

Indiana University School of Music, where he was a student of, and teaching assistant to,

Menahem Pressler of the Beaux Arts Trio. He also studied at the Tchaikovsky Conservatory

in Moscow. He has appeared as concerto soloist with numerous orchestras; made his New

York debut at Weill Hall as First Prize-winner of the 1993 Joanna Hodges International

Piano Competition, and has performed internationally in, among other cities, Mallorca,

Moscow, Tel Aviv, and Warsaw. Collaborative highlights include recitals with violinists

Joseph Silverstein, Sarah Chang, Curtis Macomber, Andres Cardenes, Yuri Mazurkevich,

and Peter Zazofsky, and cellists Jules Eskin and Leslie Parnas. He has performed extensively

as the pianist of the Walden Chamber Players, and as orchestral keyboardist with the BSO
at Symphony Hall, Tanglewood, and on two European tours. His other awards include first

prizes in the American Pianists Association Beethoven Fellowship Competition and in the

American National Chopin Competition. A faculty member at the Boston Conservatory

since 1993, he was appointed Chair of the Piano Department in 2008. He has also been

teaching since 1994 in the Division for Preparatory and Continuing Education at New
England Conservatory.

JACQUELINE KNAPP

Jacqueline Knapp recently appeared with Al Pacino in the HBO film You Don't Know Jack.

Other films include Dominick and Eugene and Daydream Believer. Most recently she was

Horence Harding on HBO's Boardwalk Empire. Other television credits include several soaps,

Law & Order, and the PBS documentary Acting Through Life. On Broadway, she was Maggie
in the Tony Award-winning Dancing at Lughnasa, which came to Boston following its New
York run. Ms. Knapp has appeared in numerous off-Broadway plays and at twenty-three

regional theaters, including the Huntington Theatre, where Boston audiences saw her as

Lily in Ah, Wilderness! She is an acting member, board member, and associate artistic

director of the Actors Studio. She also teaches acting for the Actors Studio MFA Theatre

Program at Pace University, and continues to offer her very popular workshop entitled

"Nourishing and Protecting the Creative Core."

MICHAEL ARONOV
Michael Aronov was recently seen as the lead opposite Kyra Sedgwick in a two-episode arc

on TNT's The Closer. On the New York stage, he completed a second run of his highly
acclaimed solo show, Manigma, at the Harold Clurman Theatre. Prior to that he was in

Europe, portraying Stanley Kowalski in A Streetcar Named Desire. Mr. Aronov received
the Elliot Norton Award (best actor) for originating the lead role in Mauritius at Boston's

Huntington Theatre, appeared in Los Angeles under the direction of Estelle Parsons in

Salome starring Al Pacino, and worked with Terrence McNally on the world premiere of
Unusual Acts of Devotion in Philadelphia. A member of the esteemed Actors Studio for
nearly a decade, he highlighted his work there in Strindberg's Playing with Fire directed by
Lee Grant, then took on another Strindberg classic, portraying Jean in Miss Julie at the

Cherry Lane Theatre. He worked with Joseph Chaikin in the New York premiere of Sam

Shepard's The Late Henry Moss at the Signature Theatre, and has appeared as the Con-

quistador in Spain at the Lucille Lortel Theatre, Dionysus in Chuck Mee's The Bacchae 2.1,

and Edgar in an award-winning production of King Lear. On television he has been seen in

Blue Bloods, White Collar, Life on Mars, Without a Trace, Threat Matrix, several episodes of the

Law & Order franchise, Barry Levinson's The Beat, Spin City, The Game, and Ail My Children.

His film credits include Amexicano (premiered at the Tribeca Film Festival) and two Sun-

dance favorites: Hedwig and the Angry Inch and Lbs., which was recently nominated for

an Independent Spirit Award. Michael Aronov's honors include a Level 1 Award for

Acting from the NFAA (National Foundation for the Advancement of the Arts), an IRNE

(Independent Reviewers ofNew England) Award nomination for best supporting actor,

the Greer Garson Award (Dallas, Texas), and an Individual Grant Award from the Belle

Foundation.

LeLAND GANTT
LeLand Gantt's credits include the world premiere of Walter Mosley's The Fall of Heaven at

the Cincinnati Playhouse in the Park, Keith Glover's In Walks Ed at both Cincinnati Play-

house in the Park and Long Wharf Theatre, and the Broadway revival of August Wilson's

Ma Rainey's Black Bottom. His film and television credits include Miracle at St. Anna,

Malcolm X, Presumed Innocent, HBO's The Affair, Law & Order, and JAG. He is thrilled to

be a part of this project; working with musicians like this reminds him of his days as a front

man with The Lee Gantt Show, a traveling Las Vegas-style revue.

BOSTON SYMPHONY CHAMBER PLAYERS 2010-2011

COMING CONCERTS AT JORDAN HALL

Sunday, April 3, 201 1, 3 p.m., with Inon Barnatan, piano KURTAG Hommage
aR. Sch, for clarinet, viola, and piano, Op. 15d; Bagatelles for flute, double bass, and

piano, Op. 14d BRAHMS Trio in E-flat for violin, horn, and piano, Op. 40

SCHUBERT Quintet in A for piano and strings, D.667, Trout

Sunday, May 1, 201 1, 3 p.m. DUTILLEUX Les Citations, for oboe, percussion,

harpsichord, and double bass TOMASI Cinq Danses profanes et sacrees for wind

quintet RAVEL Introduction and Allegro for harp, accompanied by string

quartet, flute, and clarinet DEBUSSY Sonata for flute, viola, and harp

FRANCAIX Dectet, for winds and strings

Single tickets at $37, $28, and $21 can be purchased at the Symphony Hall box office, by

calling SymphonyCharge at (617) 266-1200, or at bso.org. On the day of the concert,

tickets are available only at the Jordan Hall box office.


