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STEINWiV

Since the time of Liszt, the Steinway has

consistently been, year after year, the

medium chosen by an overwhelming

number of concert artists to express

their art. Eugene List, Mischa Elman
and William Kroll, soloists of this Berk-

shire Festival, use the Steinway.

Significantly enough, the younger artists,

the Masters of tomorrow, entrust their

future to this world-famous piano —
they cannot afford otherwise to en-

danger their artistic careers. The Stein-

way is, and ever has been, the Glory

Road of the Immortals.

M. STEINERT & SONS CO. : 162 BOYLSTON ST., BOSTON
Jerome F. Murphy, President • Also Worcester and Springfield
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The Berkshire Musk Center

SERGE KOUSSEVITZKY, Director

Presents tJie first American performances of

PETER GRIMES
An Opera in Three Acts and a Prologue

derived from the Poem of George Crabbe

Words by Montagu Slater

Music by BENJAMIN BRITTEN
Op. 33

All the Performers are Students of The Berkshire Music Center

Conductor: Leonard Bernstein

Stage Directors: Eric Crozier and Frederic Cohen

Stage Designer: Richard Rychtarik

Choral Director: Hugh Ross

Director of the Opera Department: Boris Goldovsky

Scene: The Borough, a small fishing town on the East Coast.

Time: Towards 1830.

Prologue: A room inside the Moot Hall, arranged for

a coroner's inquest.

Act I Scene i: The Borough beach and street, the Moot Hall, The
Boar Inn, Keene's Shop, and Church porch are all

visible.

Scene 2: Inside "The Boar" — the same night.

Act TI Scene i: The village street and beach (as before)

.

Scene 2: Peter Grimes' hut (an upturned boat).

Act ill Scene i: Ihe village street and beach a few nights later.

Scene 2: The same scene — some hours later.
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CHARACTERS (Performance of August 6)

Peter Grimes, a fisherman William Home
Boy (John) , his apprentice Frederic Zighera

Ellen Orford, a widow, schoolmistress of the

Borough Florence Manning
Captain Balstrode, a retired merchant skipper James Pease

Auntie, landlady of "The Boar" Ellen Carleen

Nieces, main attractions of "The Boar". ...... .Mildred Mueller and
Phyllis Smith

Ned Kei;.ne Robert Gray

Bob Boles, a fishernian and Methodist Paul Franke

Swallow, a lawyer •. Leonard Treash

Mrs. (Nabob) Sedley, a rentier widow of an East India

Company's factor Frances Lehnerts

Rev. Horace Adams, the rector Paul Knowles

Dr. Thorp ; Byron R. Kelley

HoBSON, carrier Matthew Lockhart

Chorus of townspeople and fisherfolk

CHARACTERS (Performance of August 7)

Peter Grimes, a fisherman .Joseph Laderoute

Boy (John) , his apprentice Frederic Zighera

Ellen Orford, a widow, schoolmistress of the

Borough Frances Yeend

Captain Balstrode, a retired merchant skipper. James Pease

Auntie, landlady of "The Boar" .Ellen Carleen

Nieces, main attractions of "The Boar" Mildred Mueller and
Phyllis Smith

Ned Keene Robert Gray

Bob Boles^ a fisherman and Methodist Robert Long

Swallow, a lawyer Duane W. Crossley

Mrs. (Nabob) Sedley, a rentier widow of an East India
Company's factor Irene Jordan

Rev. Horace Adams, the rector Paul Knowles

Dr. Thorp .Byron R. Kelley

Hobson, carrier . .Matthew Lockhart

Chorus of townspeople and fisherfolk

On August 9 the cast will be the same as on August 7, except that

the part of Bob Boles will be sung by Paul Franke, the part of Mrs.

Sedley by Frances Lehnerts, the part of Swallow by Leonard Treash,
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Berkshire Music Center
Department II

Orchestra Personnel, Acts I and III

Xorinan Carol
Rutli Kramer

Barbara M. La Couline
Frank R. Schultz

Earl L. Hedberg
Carolyn M. Voigt

Alia T. Goldberg
Florence Reynolds

Irving J. Nathanson
James Harnett

Flutes

Lois E. Schaefer

FI. Elaine Shaffer

Bassoons

Gabriel P. Selig

Sylvia Deutscher
Ira Leventer

Trombones

Arnold Fromme
Ralph J. Russomando
Sidney P. White

Tuba
Francis C. Roberts

First Violins

Louis F. Simon
Shirley Mesmer
John L. Golz

Second Violins

Paula J. Smith
Leona W. Gold

Violas

Lydia Farqidiar

Irving Cooperstein

Violoncellos

Judith Davidoff
Elmer B. Tolsted

Doublebasses

.\'io d R. Bernhart
R: odii J. Shapiro

Oboes

\\":'M\°y Tustin
Harriet W. Peacock

French Horns

Allen W. Greene
Andre W. Speyer
Raymond Alonje
Ross W. Taylor
W. R. Barrington (Ass't)

Timpani

Geraldine A. Ball

Percussion

Sara Nan Scott

Stanley Spector

Sonya Monosoff
Walter J. Targ

Betty L. Ferguson
Helena F. Palmer

Irving Manning
Bernard L. Krasow

Robert D. Allen

Clarinets

Henry C. Gulick
George E. Silfies

Trumpets

Harry B. Herforth
Henry H. Glazer

John R. Ware

Harp
Marion E. Campbell

Celesta

Julius Katchan

Organ

Madeline Gabron

Norman Carol
Ruth Kramer

Carmine Ficocelli

George F. Bennett

Personnel, Act II

First Violins

Eugenie I. Seid

Harold J. Schuster

Joseph Rabushka

Second Violins

Diana R. Tillson

Harriet Allen
Mildred D. Leonard

Violas

Earl L. Hedberg Arthur R. Bauch
Elcfthcrios J. Elefthcrakis Betty A. Shoop

Marcia Skeist
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Paul O. Cianci

Per Erland Rabe

Harvey Kaplan
Penelope J. Johnson

Martin J. Fischer

Betty Burnett



Morris Kirshbaum
Muffie Vaiighan

Cross Centamore
Gale Bray

Flutes

Harriet W. Peacock
Arthur Ephnos

Bassoons

Frank R. Cole
Raymond J. Ojeda
Daniel Miller

Trombones

Ralph J. Russomando
Arnold Fromine
Sidney P. White

Tuba
Francis C. Roberts

Violoncellos

Francoise Zighera
Elizabeth Stiles

Esther C. Parshley

Doublebasses

William H. Curtis

Rea Benjamin Bowman

Oboes

Raymond Toubman
Jean Northrup

French Horns

Thomas J. Hoiden
Leonard L. Rivenl)urg

Jacob Glazer
b. C. Miller

Wayne R. Barrington (Ass't)

Timpani Harp
Geraldine A. Ball Marion E. Campbell

Clarinets

Charles B. SchilT

Harry R. Gee

Trumpets

Adolph S. Herscth
Robert E. Nagel
Richard Comar

Percussion

Stanley Spector

Sara Scott

Celesta

Julius Katchan

Organ

Madeline Gabron

Department V

Personnel of the chorus, "Peter Grimes'

Sopranos

Ruth H. Currier
Maria Dirrigl

Rae E. Everitt

Charlotte Fellman
Rayel Gordon
Patricia Hauke
Mildred J. Johnson
Ann Kahn
Carol J. Kaplan
Verna L. Kerr
Roslyn E. Levine
Dorothy E. Means
Winifred G. Murray
Louise A. Schmidt
Marian M. Stacy

Dorothy A. Swan
Marilyn Teitler

Marcia V. Tibbs

Altos

Helen F. Aronoff
Gloria Brochin
Caroline A. BroAvn
Selma Hamlet
Joyce J. Johnson
Barbara Patterson

Joan Rorimer
Elaine R. Slivkin

Marilyn Sofia

Rose Stein

Marian H. Way
Margaret L. Williams

Tenors

Charles E. Barret, Jr.

Montague Cantor
Donald G. Foltz

Hyman Fried
Norman C. Mealy

Milton Rogers
Robert Tucker
F. A. Walter

Basses

Leo J.
d'Alessandro

Paul A. Bauguss
Francis Barnard
Simon Cohen
Clifford E. McCormick
James A. Maxwell, Jr.

Alfred N. Patterson

Sidney Safren

Charles I. Sager

Richard W. Schuman
Richard T. Scully

William L. Sprout
Anthony E. Vazzana
Charles Weintraul)

Musical Assistants: Felix W^olfes and Peter Paul Fuclis

Stage Manager: Byron R. Kelley; Property Manager: Roger Englander

Scenery constructed and painted, and lighted by the Scenic Worksliop, inider the

direction of Richard Rvchtaiik: Maroot Loebl, Silvia Pfeifler, Claire Rosenstein,
Kathryn Sanger, Madge Erving, Barbara Kempf, Lee Meyer, Camille Speyer,

Mark Sandwich, Jr., Bill Krakauer, Burton Bernstein.

Produclion Cdrpcnlcr and FJccI )i(i(in : fxlward Clianon
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'TETER GRIMES," Opera in 3 Acts, Op. 33
By Benjamin Britten

Born at Lowestoft, Suffolk, England, November 22, 1913

"V.

Benjamin Britten composed "Peter Grimes" in fulfillment of a commission for
an opera by the Koussevitzky Music Foundation, Inc., extended in 1941. The score
is dedicated "to the memory of Natalie Koussevitzky," and is dated February, 1945.
The librettist, Montagu Slater, found his subject in "The Borough," a poem by
George Crabbe (1755-1832) , written in 1810.

The opera had its first performance at the Sadler's Wells Theatre in London
on June 7, 1945. The first concert performance of Interludes from the Opera was
at the Cheltenham Festival June 13, w^hen the composer conducted the London
Philharmonic Orchestra. These excerpts were also performed at a Promenade
Concert on August 29, Avhen Sir Adrian Boult conducted.

The four "Sea Interludes" from the Opera were performed at the concerts of the
Boston Symphony Orchestra, March 1 and 2, 1946,

The follo^ving orchestra is required: two flutes (doubling piccolos) , two oboes and
English horn, two clarinets and E-fiat clarinet, two bassoons and contra-bassoon,

four horns, three trumpets, three trombones, tuba, timpani, percussion, celesta,

harp, and strings. (Off stage: two clarinets, percussion, solo violin, solo doublebass.)

PETER Grimes/' having been given twelve times at the Sadler's

Wells Theatre in London last summer until the close of the

season on July 21,* has had twelve more performances there in the

season past. There have been subsequent performances on the Euro-
pean continent.

How he decided upon the subject is related by Benjamin Britten

in the Introduction to a booklet on his operaf : "During the summer
of 1941, while working in California, I came across a copy of 'The
Listener' containing an article about George Crabbe by E. M. Forster.

I did not know any of the poems of Crabbe at that time, but reading

about him gave me such a feeling of nostalgia for Suffolk, where I

had always lived, that I searched for a copy of his works, and made
a beginning with 'The Borough.' Mr. Forster's article is reproduced
in this book : it is easy to see how his excellent account of this 'en-

tirely English poet' evoked a longing for the realities of that grim
and exciting seacoast around Aldeborough.

"Earlier in the year, I had written the music of 'Paul Bunyan/ an
operetta to a text by W. H. Auden, which was performed for a week
at Columbia University, New York. The critics damned it unmerci-
fully, but the public seemed to find something enjoyable in the per-

formances. Despite the criticisms, I wanted to write more works for

the stage. 'The Borough' — and particularly the story of Teter
Grimes* — provided a subject and a background from which Peter

Pearst and I began trying to construct the scenario of an opera.

* A correspondent of the New York Times described the premiere as "a milestone in the
history of both British music and the famous theatre, whose doors were reopened after

nearly five years for the presentation of Mr. Britten's 'Peter Grimes.' " He wrote of

Sadler's Wells : "The home of the opera and ballet companies that bear its name, the
theatre stands in one of the worst blitzed areas of London. Jt had been closed for drama
or ballet since September 7, 1940. That night the company sang 'Faust' while the Luftwaffe
poured down incendiary bombs and made the night glow with seventeen fires close by.

While the companies continued to use the workshops and rehearsal rooms the theatre itself

became a rest center, and escaped the war with only slight damage."

t "Peter Grimes," published in London, 1945, for the Sadler's Wells Theatre.

t Peter Pears sang the title part in the original production.
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AIR-SENT TO ALL
AMERICA

EVERY SATURDAY OVER THE

AMERICAN BROADCASTING COMPANY
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"A few months later I was waiting on the East Coast for a pass-

age back to England, when a performance of my 'Sinfonia da

Requiem' ^vas given in Boston under Serge Koussevitzky. He asked

why I had not written an opera. I explained that the construction

of a scenario, discussions with a librettist, planning the musical archi-

tecture, composing preliminary sketches, and writing nearly a thou-

sand pages of orchestral score, demanded a freedom from other work
which was an economic impossibility for most young composers.

Koussevitzky was interested in my project for an opera based on
Crabbe, although I did not expect to have the opportunity of writing

it for several years. Some weeks later we met again, when he told me
that he had arranged for the commissioning of the opera, which was

to be dedicated to the memory of his wife, who had recently died.

"On arrival in this country in April, 1942, I outlined the rough

plan to Montagu Slater, and asked him to undertake the libretto.

Discussions, revisions, and corrections took nearly eighteen months.

In January, 1944, I began composing the music, and the score was

completed in Eebruary, 1945.

'Tor most of my life I have lived closely in touch with the sea.

iVTy parent's house in Lowestoft directly faced the sea, and my life

as a child was coloured by the fierce storms that sometimes drove

ships on to our coast and ate away whole stretches of the neighbour-

ing cliffs. In writing 'Peter Grimes,' I wanted to express my aware-

ness of the perpetual struggle of men and women whose livelihood

depends on the sea — difficult though it is to treat such a universal

subject in theatrical form."

George Crabbe was a rural clergyman who spent his time in small

parishes, noted the life of village folk and recorded his observations

in a number of poems. "The Borough" plainly suggests the Suffolk

fishing town of Aldeborough where he was born. It traverses the

church, inns, amusements, almshouse, prisons, in a long poem. Several

pages are devoted to "the Poor of the Borough," and under this

heading Peter Grimes is depicted, a harsh and solitary man. Three

times in the poem, he takes a boy from a nearby orphanage as ap-

prentice, because he cannot handle his nets without a helper. Each

time the boy dies, so his neighbors think, under his cruel abuse, al-

though he claims accidental reasons. Peter stands trial — he is acquitted,

but is still suspected, and he deeply resents the suspicion and hostility

which he meets on every side. At last he is driven to insanity by the

spectres of the dead. Montagu Slater and Benjamin Britten have built

their plot on this material, adding liberally to the story. Ellen Orford,

the school-mistress described by Crabbe elsewhere, ds brought into

the tale and becomes the champion of Peter Grimes. The death of

[8]
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the second boy (there are only two in the opera) brings the catas-

trophe. The crowd, not knowing that this death was accidental,

angrily hunt down Grimes, and escaping them he goes out in a boat

to his death.

The story of the opera as worked out by the composer and his

librettist has been admirably told by "W. MacN." in "The Musical

Times" for July, 1945:

"Peter Grimes is the sort of man who fits nowhere into the world.

He has a streak of imagination and poetry that separates him from

his neighbours, and a violence that turns this separation to rebellion.

As fisherman he has more skill and intuition than the re»t: he knows

best how and where to make the richest catch. So he goes to work

independently, and needs a boy to help him. Boys are to be bought

from a neighbouring orphanage, and then enslaved and bullied. One
of them dies in Peter's employ. At a public inquiry, which forms the

prologue to the opera, he is acquitted — it was an accident. But

suspicion clings readily to a man who is disliked, and Peter becomes

an outcast. In the course of the two acts, which pass outside and in-

side an inn by the shore, dislike and suspicion grow to a storm. We
see how the folk, with all their antagonisms, are of one mind when
Peter approaches. There are two who understand him. One is a re-

tired sea-captain named Balstrode, the other a widowed schoolmis-

tress, Ellen Orford. Peter would marry her some day when his trade

OVER A CENTURY OF FURNISHING AMERICA'S HOMES

W. & J. SLOANE

NEW YORK

SAN FRANCISCO

WHITE PLAINS

BEVERLY HILLS WASHINGTON
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prospers; but her pity and sympathy enrage him and are rewarded

by a blow. When Peter engages another boy-apprentice the storm

grows — murder once, murder again? An angry procession starts off

to see what is going on in Peter's dark, lonely dwelling at the top

of a cliff. At its approach he flees to his boat by the cliff way, and the

boy slips and dies. It is now all up with Peter. There is a hue and

cry, which he evades in the dark and fog. When he creeps into the

village street, finished and awaiting discovery, Balstrode tells him

to sail far out and sink his boat. So Peter goes out to his death.

Dawn comes, and the villagers take up their morning task on the nets,

just as they were doing when the curtain went up on act one. Peter

was an episode; their life goes on."

[II]
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THE PLOT OF "PETER GRIMES"
Described by the librettist.

Montagu Slater

THE Borough, as described by George Crabbe, is a small fishing and

shipbuilding town on the East Coast. Crabbe sets himself to ex-

amine the Borough from all aspects, entitling the main sections of

his poem 'The Church/ 'Sects and Professions in Religion,' 'Profes-

sions {Law, Physic) ,' 'Trades/ 'Amusements/ 'Inns/ 'the Poor of the

Borough/ 'Prisons/ 'Schools/ and little by little, character by charac-

ter, assembling a picture of the whole life of a nineteenth century

town

The main characters of the opera reflect the Borough's activities.

The Rector, Mr. Horace Adams, is one, Crabbe says, who had
"... some desire to rise

But not enough to make him enemies.

He ever aimed to please, and to offend

Was ever cautious; for he sought a friend;

Yet for the friendship never much would pay,

Content to bow, be silent, and obey,

And by a soothing suff'rance find his way."

Round him, of course, we find the widows and maiden ladies —
"To ancient females his devoirs were paid ...

The easy follower in the female train,

Led without love, and captive without chain."

[12]



In the opera, this group of gossips and scandalmongers is typified

by Mrs. Sedley, sometimes called Mrs. Nabob — one who takes an in-

terest in her neighbours.

"While the town small-talk flows from lip to lip;

Intrigues half-gathered, conversation-scraps.

Kitchen cabals, and nursery mishaps."

Crabbe, in his preface, goes out of his way to apologise for the

unfriendliness of his portrait of Swallow, the lawyer. Coroner and
wealthy burgher of the Borough.

"The people cursed him, but in times of need
Trusted in one so certain to succeed:

By law's dark by-ways he had stored his mind
With wicked knowledge how to cheat mankind."

These, with the retired sea-captain Balstrode, a solid, sensible,

charitable figure, are the leading citizens of the town.

In the section called Inns,' Crabbe deals with its less reputable

side, and particularly with 'The Boar,* whose landlady is nick-

named 'Auntie,' for a good reason.

"Shall I pass by the Boar? — there are who cry,

'Beware the Boar,' and pass determined by:

Those dreadful tusks, those little peering eyes

And churning chaps, are tokens to the wise.

There dwells a kind old aunt, and there you see

Some kind young nieces in her company;
Poor village nieces, whom the tender dame
Invites to town, and gives their beauty fame."

BERKSHIRE PLAYHOUSE
WM. MILES, Director Stockbridge, Mass.

FIFTEENTH SEASON
Nightly (except Sunday) at 8:45, thru August 31st

Matinees Wednesday and Saturday at 2:30

Week of August 5th

Chodorov and Field's comedy, MY SISTER EILEEN
with Mary Wickes and Lenka Peterson

Week of August 12th

MURIEL KIRKLAND in Sir James M. Barrie's

WHAT EVERY WOMAN KNOWS
Week of August 19th

SHIRLEY BOOTH in a new comedy, OFF THE AIR
by Knowles Entrikin and How^ard Breslin

PRICES: Evenings — $2.94, $1.80, $1.20 (tax incl.)

Matinees — $1.80 and $1.20 (tax incl.)

For reservations, vrrite Box Office or call Stockbridge 46
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'Auntie' has a fellow-tradesman in Ned Keene, the apothecary,

of whose deluded clients Crabbe says —
"Though he could neither reason, write, nor spell.

They yet had hope his trash would make them well;

And while they scorn'd his parts, they took his oxymel."

Among the poor folk of the town is the lovable Ellen Orford, a

widow and the Borough schoolmistress, who sums up her own
character —

"... I look'd around,

And in my school a bless'd subsistence found —
My winter-calm of life: to be of use

Would pleasant thoughts and heavenly hopes produce."

As for the poor Methodist fisherman, Bob Boles —
"He rails, persuades, explains, and moves the will

By fierce bold words, and strong mechanic skill."

In this Borough of simple and very ordinary people, Peter Grimes

fits uneasily. He is a fisherman — visionary, ambitious, impetuous

and frustrated — living and fishing without caution or care for con-

sequences, and with only one friend in the town, the schoolmistress

Ellen Orford. He is determined to make enough money to ask her

to marry him, though too proud to ask her till he has lived down

his unpopularity and remedied his poverty.

Erected in 1825

' on the then Plain Street

in Stockbridge

this building has served continuously for

121 years as the home of

^ THE HOUSATONIC NATIONAL BANK
oi STOCKBRIDGE

M U S E U M
Main Street

MISSION HOUSE— 1739
Stockb>ridge

EARLY AMERICAN MUSEUM
and

INDIAN RELICS

Open to the Public Admission 25 cents
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The Prologue which opens the opera shows Peter under cross-

examination — practically on trial — for the death of his apprentice

during a recent fishing-trip. The inquest is conducted by Swallow,
who clearly shares the general fear and mistrust of Grimes, but dis-

misses him with a warning from lack of evidence.

In Act I, Peter is faced with the impossibility of working his boat
without help, but Ned Keene brings news of having found him a
new apprentice at the workhouse, and, braving the antagonism of

the Borough, Ellen Orford agrees to accompany the carrier in to the

Market Town, to bring the boy home to Peter.

The Borough is on that part of the East Coast where the encroach-

ment of the sea makes coast erosion and landslides a very real danger,

when gales swell the high tides of the equinox. Peter's troubles are

quickly forgotten when a storm breaks, bringing fears of flood and
destruction.

The next scene shows 'The Boar' that night, where some of the

fisherfolk are sheltering from the storm howling outside. The coast

road has been flooded, and the carrier's cart, bringing Ellen and the

boy, has been delayed. Peter comes into the pub to wait for them.
There are drunken brawls, and the news comes that a landslide has

swept part of the cliff away up by Peter's hut. Despite the storm and
the floods, the carrier reaches the Borough, and amid the hostile

mutterings of the fisherfolk, Peter takes the boy out into the gale

to his desolate hut.

I

i

A
KEEPSAKE
To add to your memories

of Tanglewood.

The story of its Festival

that has made Tangle-
wood a mecca of music.

By a former
Pulitzer Prize Winner

If the muses had their say in the writing of this

work, they used unerring inspiration, sense and

preception in selecting both the author and the

subject. For the pen of Mark Howe evokes with

indefinable charm memories of Tanglewood born

of the genius of Nathaniel Hawthorne, its legen-

dary fascination and historic background, and,

further, tells the tale of wonder and beauty of

the Tanglewood of our day."

From the Introduction by SERGE KOUSSEVITZKY

THE TALE OF

By M. A. De Wolfe Howe
With an Introduction by SERGE KOUSSEVITZKY

With illustrations • $2.00 at the Festival and all bookstores • The Vanguard Press
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Kous sevitzkys
great performances on
RCA VICTOR RECORDS
The Boston Symphony Orchestra, under the inspired

direction of Serge Koussevitzky, has recorded many

of its finest performances exclusively on RCA Victor

Red Seal Records. Ask for the newest Boston Sym-

phony recordings at your dealer's. Radio Corporation

of America, RCA Victor Division, Camden, N. J.

:a\^CTOR RECORDS

w
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Act II begins later in the summer, on a Sunday morning, sunlit

and calm in contrast with the storm and terror of the previous act.

Ellen comes with the boy to sit and enjoy the sun by the sea, outside

the parish churchy but she soon realises, from tears in his clothing,

and bruises on his neck, that Peter has begun to ill-^treat him, and
when Peter arrives, her questions lead to a quarrel. Ellen is in despaii

that their plan of reestablishing Peter in the eyes of the Borough
by hard work, successful fishing and good care of the boy should have
failed, and Peter furiously drives the boy off to launch for a shoal

that he has observed out at sea.

The quarrel has roused the Borough — Mrs. Sedley has overheard
the conversation about Peter's brutality towards the boy — and after

an outburst of indignation, the townsfolk follow the Rector and
Swallow off to Peter's hut to find out the truth.

The next scene follows immediately, as Peter forces the boy into

his hut, roughly ordering him to get ready for fishing. Relenting, he
tries to soothe the boy's terror of him, and pictures what their life

might be like if all goes well.

His language grows wilder and wilder, foreshadowing his eventuai

madness, and when the Borough is heard climbing up the road to the

hut, he loses his head, and chases the boy out of the cliff-side door.

The boy slips and falls: Peter climbs swiftly down after him as the

men reach the hut. The Rector and Swallow are surprised and taken

aback to discover only a neat, empty hut: it is only Balstrode who
thinks of looking out of the closed cliff-door.

YOUR HOME
IN THE BERKSHIRES

We have a large number of listings for your consideration, backed up with the

reputation of a successful agency since 1871. We are at your service — country
homes, farms and lake properties; rentals and mortgages.

WheelerwTaylor • inc.
Grea^fBarrington, Mass. Telephone One

The Berkshire Inn
Great Barrington, Massachusetts

A famous hostelry at the gateway to the Berkshire Hills

A Resort of True Distinction

High Standard of Service Excellent Cuisine

Meals served in our New England Grill

from 8 A.M. to II P.M.

during the Festival season to 12 P.M.

JAMES J. JOYCE, PROPRIETOR
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Act III takes place a few mights later, when the town is gay with

a dance in progress at the Moot Hall. There is a steady passage of

males between the Hall and 'The Boar,' and the nieces are in great

demand. Mrs. Sedley hails Ned Keene, to tell him her own theories

about what has happened to Peter and his boy, who have been miss-

ing for some days. She overhears Ellen tell Balstrode about a jersey

found washed up on the beach, and summons the men to hunt for

Grimes. They scatter, calling and searching for him.

A few hours later, there is a thick fog, and only the calls of the

people at their manhunt, and the sound of a fog-horn, break the

silence, as Peter staggers in, weary and demented, shrieking back in

answer to the voices. Ellen finds him, and tries to soothe him, but he

is beyond help: she fetches Balstrode, who tells him to take out his

boat, row beyond sight of land, and go down with it. Peter does as

he is told, and Balstrode leads Ellen away.

The dawn is breaking as the men come back from their fruitless

search, and disperse. A new day begins in the town, with its unchang-

ing routine of tasks. Word comes from the coastguard-station of a

boat sinking far out at sea, but nothing can be seen from the

Borough, and the people dismiss it as a rumour, and go on with

their work.

BLANTYRE^
The Guest House of Distinction

LENOX, MASS.— ROUTE 20

By Reservation Only — Tel. Lenox 475
Luncheon

Afternoon Tea
Dinners

Dinner Parties

RUSSEL CARTER,
Maitre d'Hotel

ff

DANE-T-BITS

Cookies and Crackers

Baked in the Heart of the Berkshires

NORTH ADAMS, MASS.

h
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Festival Rehearsal

The Festival Rehearsal on Saturday morning,

August 10 (at lo o'clock sharp), Serge Koussevit-

zky conducting, will be open to the public for the

benefit of the Boston Symphony Orchestra's Pen-

sion Fund.

Beethoven's Ninth Symphony, with chorus and

soloists, will be rehearsed.

Admission: $1.00; young people, 20 cents.

cc
Peter Grimes

:>:>

Librettos, vocal scores, and

separate arias

Tanglewood Music Store

(At Tanglewood, main house, rear, ground level)

Open during performances

\
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PETER GRIMES
By Ernest Newman

(Sunday Times, London, June, 1945)

PETER Grimes" is a work of great originality, and it will not do

to listen to it in the constant hope of something happening

that will bring it into the category of standard opera and so enable

the casual listener to apply to it his standardised formulae of appre-

ciation. He must place himself, as best he can, at the central point

from which the composer and the librettist have worked outwards;

and my article will be devoted to trying to assist him in that en-

deavour. ...

For the text of "Peter Grimes" Mr. Britten and Mr. Montagu

Slater have gone to Crabbe's series of poetical vignettes entitled "The

Borough." Crabbe was something of a novelist manque; he could

see character critically and etch it sharply in the scissors-like rhymed

couplet of the period, a cold technical medium, however, sometimes

visibly at war with the ardent matter; but he himself had to confess

his inability to cast his copious psychological material into what

would have been, perhaps, the more telling form of prose fiction.

THE LENOX THEATRE
Under the management of the Rollins Theatre School

Leighton Rollins, Director
WEST STREET, ADJACENT TO "TANGLEWOOD"

LENOX, MASS.

THREE FESTIVAL PRODUCTIONS
"HANNELE ON JOURNEY", by Gerhart Hauptmann. A new American

version. Friday, July 19 through Saturday, July 27.

"THE DREAM", a comedy after William Shakespeare with music by Henry
Purcell. World premiere. Friday, August 9 through Saturday, August 17.

"BERKELEY SQUARE", a romantic fantasy by John Balderston.

Monday, September 2 through Saturday, September 7.

All tickets $1.20 — Seats Reserved Box office telephone: Lenox 8272

TEL. 2-0512

NEW BERKSHIRE RESTAURANT
SEA FOOD OUR SPECIALTY

Choice Liquors

JAMES MAKES, Prop.

141-143 West Street

Pittsfield, Mass.
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There are characters and motives enough in "The Borough" and in

Crabbe's other poems on which to build more than one drama or

opera; and Mr. Slater has done his work in this respect very skilfully.

Hardly a personage or an episode of "The Borough" has been taken

over intact; but the mordant saliencies of a number of them have

been seized and interwoven with those of others to present a coherent

picture of the life of a Suffolk coastal town in the early nineteenth

century very much as Crabbe must have seen it.

The poet's powerful study of the crazy fisherman Grimes, who
gratifies his bent to sadism by ill-treating to the point of death the

helpless boys whom he gets from the workhouse to assist him in his

work, would not have made, just as it stands, satisfactory material

for opera, if only for the reason that brutality and final madness so

unrelieved would have chilled the sympathies of the audience. Mr.

Slater has wisely shown the self-haunted man as a complex of warring

impulses, fatally prone to harshness but with a vein of poetic imagina-

tion running through him, a frustrated sensitive who breaks himself

against the sharp angles of the world because he lacks the flexibility

of spirit to steer past or round them. The character is wholly con-

sistent, and excellent material for music.

One of the world's great radio-phonographs

Extraordinary performance— authentic styling. Exquisite tonal

beauty in FM, recorded music, standard and international radio.

Write for brocliure, and ^or name of nearest dealer tor demonstration,

freed Radio Corporation, 200 Hudson Street, New York 13, N. Y.

^.

Welcome to the Berkshires . . .

We look forward to renewing the many friendships we
have nnade with Festival visitors of previous seasons, and

are eager to greet those of you who are visiting Tanglewood

perhaps for the first tinne.

May "the Store Accommodating" become a part of the

pleasant memories you carry with you of your vacation

in the Berkshires.

England Brothers PIttsfield
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For the rest, all that Mr. Slater had to do, and he has done it very

well, was to condense and dovetail a few of Crabbe's other types,

take them from under the sometimes pitiless glass of the poet's micro-

scope, and make them breathe and move in company. Thus the

sympathetic figure of the widow Ellen Orford, already appealing

enough in Crabbe, becomes even more so when she is shown as the

one fountain of love and charity in the hard world surrounding
primes. Crabbe's ranting "Methody" takes on a new life as Bob
Boles; bluff, honest seafaring humanity assumes shape as Captain
Balstrode; the sharp-witted quack apothecary and one of his victims

become Ned Keene and Mrs. Sedley; and "Auntie," the woman-of-
the-world landlady of the "Boar," and two of those accommodating
"Nieces" of hers of which there is a constantly renewed supply at thai

friendly inn, are made to pull their full weight in the drama of Peter

Grimes. The ill-treated boy plays a vital part in the action but, by a

stroke of genius on Mr. Slater's part, never utters a word: and the

pathos of that little figure and its cowed silence is something beyond
even the power of music to convey with equal poignancy.

This, then, is the setting of the drama, which weaves together all

the activities and psychologies of the rough seaport people in an
action that rarely halts for purely "operatic" purposes; and the whole
milieu has been strikingly framed in an orchestral sea-picture that be-

gins and ends the main action.

'I'Everything In Music"
. . SHEET MUSIC — MUSIC BOOKS

. . PHONOGRAPH RECORDS
. . MUSICAL GIFTS AND TOYS

. . MUSIC BOXES AND NOVELTIES

. . RADIOS ~ PHONOGRAPHS
.. COMBINATIONS — ACCESSORIES

. . MUSICAL INSTRUMENTS

THE BOSTON MUSIC COMPANY
116 BOYLSTON STREET BOSTON 17. MASSACHUSEHS

All Mail and Phone Orders Shipped Same Day Received

NEW ENGLAND CONSERVATORy
OF MUSIC

Faculty includes many members of the Faculty of the Berkshire
Music Center and members of the Boston Symphony Orchestra.

Courses leading to Degree or Diploma in all fields of music.

Fall term begins Sept. 16.

For full information write the Dean.

290 HUNTINGTON AVE., BOSTON, MASS.
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SIXTY-SIXTH SEASON, 1946-1947

OCTOBER - APRIL

Boston Symphony Orchestra

SERGE KOUSSEVITZKY, Conductor

SYMPHONY HALL .

24 FRIDAY AFTERNOONS

24 SATURDAY EVENINGS

CARNEGIE HALL
5 WEDNESDAY EVENINGS

. BOSTON
6 SUNDAY AFTERNOONS
6 MONDAY EVENINGS

NEW YORK CITY

5 SATURDAY AFTFRNOONS

ACADEMY OF MUSIC . . BROOKLYN, NEW YORK
5 FRIDAY EVENING CONCERTS

METROPOLITAN THEATRE . PROVIDENCE, R. I.

5 TUESDAY EVENINGS

The Orchestra will also give concerts in Cambridge (6)

;

Hartford; New Haven (2); Rochester, N. Y.; Cleveland, Ohio;

Chicago (2) ; Ann Arbor; Milwaukee; Detroit; Pittsburgh (2)

;

Newark, N. J. (2) ; Washington; New London; Philadelphia,

New Brunswick.

For Season Ticket Information

Address:

G. E. JUDD, Manager, Symphony Hall, Boston

Anyone leaving name and address (specifying the series in which

they are interested) at the Festival Ticket Office, — will receive

full information.
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It is an ironic reflection that were Wagner to return to earth today

he would find the central problem of opera very much what it was
when he began to puzzle his head over it a century ago. Opera is

a combination of drama and music. If the predominant stress is to

be laid on one of these, then necessarily the other must yield to some
extent. The genre in which the music had the principal say is seen

to perfection in the libretti of Metastasio and the settings of them by

his earlier contemf>oraries.

Broadly speaking, the drama lacked over-all fluidity; it tended to

crystallise into a number of static moods and situations in which the

composer, by means of arias and so on, created a series of self-con-

tained musical wholes that were concerned with nothing beyond
themselves. Metamorphosis of character as we understand it today

hardly existed in opera. The general tendency was to see human
beings in terms of neatly defined types, after the fashion set in litera-

ture by La Bruyere in his "Caracteres," and the operatic character

tended to remain true to his particular type throughout the work;
in Metastasio's "La Clemenza" for instance, there is no human being
recognisable as a Titus, but just one Virtue of "clemency" taking

quasi-human form.

As this structure of static moods and static situations gradually

broke down under the stress of a new conception of dramatic charac-

ter and dramatic movement, music had to abate the extravagance of

its claims. Generalised psychological states isolating and poising and

YOU'LL FIND ALL THESE

Vocal and Instrumental Music

Books on Music

Musical Instruments

Musical Toys and Novelties

Popular and Classical Recordings

Radios and Phonographs

Recording Studio

CHURCHES

AEOLIAN - SKINNER ORGAN COMPANY, INC.

Organ Architects and Builders

AUDITORIUMS UNIVERSITIES

4 EAST 53RD STREET, NEW YORK CITY 22, N. Y.

FACTORY: Boston 25, Massachusetts
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luxuriating in themselves for minutes at a time could find their ideal

expression, in say an aria — music for music's sake alone. But these

set forms, which have their origin and raison d'etre in the pardon-
able egoism of music qua music, are at variance with character and
situation in constant movement and mutation.

The older musician's way out of the difficulty was by way of recita-

tive, in which the characters neither quite sang nor quite spoke, but,

being free of the fetters of purely musical form, could accomplish a

great deal in the way of getting on with the drama. But in course of

time this device was felt to be insufficiently musical; the gap between
the two planes of speech and song was too manifest And so there

came about the reform we associate mainly with Wagner — the urgent
business of the drama being carried on by means of a kind of song-

speech that was nearer music than the older recitative had been, and
so did not contrast as violently as that did with the emotional in-

tensity of the great lyrical moments. This , development was made
possible only by means of an entirely musical play of "motives" in

the orchestra, which in turn had been impossible until Beethoven
revealed the resources of "symphonic" expression.

Mr. Britten, having a drama on his hand that must be allowed to

have its full say in the matter of music vs. drama — or, if we prefer

it, music plus drama — is confronted with much the same problem as

Wagner was, and he solves it in basically the same way, though with

SPRAGUE ELECTRIC COMPANY

NORTH ADAMS, MASSACHUSETTS

MANUFACTURERS OF ELECTRICAL COMPONENTS

1946 CONSTRUCTION AND REPAIRS

AT TANGLEWOOD
By

E. J. CRAMER,

General Contractor,

Pittsfield, Massachusetts
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modern modifications in detail. The quite static moments in so realis-

tic a drama are necessarily few. Consequently the episodes of set

lyrical outpouring are rare — a few passages for Grimes or Ellen

Orford, the final scene of Peter's madness, the fine reflective trio for

the four female characters in the second act, etc. (This, by the way,

is not a gaffe on my part — though there are four singers, the music

is in three real parts; the Two Nieces sing in unison.) The greater

part of the stage action is carried on in a sort of song-speech that

keeps as faithfully as possible to the accents and rise and fall and
easy flow of ordinary speech, while the orchestra "points" what is

being said in a curiously effective way.

Apart from the more lyrical episodes I have just mentioned, the

main burden of intense emotional expression is laid on the orchestra,

in a number of interludes which sum up the emotional significance

of what has gone before or prepare us for what is to come. They are

of great power and masterly musicianship; particularly impressive

are the prelude (and postlude) to the opera that defines the grey

atmosphere of the hard-bitten little fishing town, the brooding night-

piece that introduces Act II, and the superb passacaglia between the

first and second scenes of Act II. The whole texture, musical and
dramatic, of the opera is admirably unified, in spite of the many
genres it employs, ranging from almost naked speech to music at its

fullest power; but to listen to it in the right way the spectator must
approach it from its own standpoint, not that of any previous operatic

species.

Foot Pals
SHOES FOR MEN

Manufactured by

Wall-Streeter Shoe Co. North Adams, Mass.

Why not place your name and message

before 525,000 discriminating people?

The tiosTON Symphony Orchestra Concert Bulletin
60 audiences from Oct. to May (Boston)

40 audiences in 20 principal cities, as far West as Chicago

The Boston Pops, 58 to 60 audiences in May and June

The Berkshire Festival Program (of national scope)
15 audiences in fuly and August

Address Advertising Dept.
for 1946-47 rates

SYMPHONY HALL
Boston 15

r«7]

i&'



i

Announcement

1947

BERKSHIRE
FESTIVAL

Boston Symphony Orchestra

SERGE KOUSSEVITZKY, Conductor

AT TANGLEWOOD

All present subscribers to the Berkshire Festival will

be notified about the plans for next summer, and will

have an option on their present seat location.

Non-subscribers who send their names and addresses

to the Berkshire Festival, Symphony Hall, Boston 15,

Mass., will receive all announcements.

Name

Address

[28]



GEORGE CRABBE: THE POET AND THE MAN
By E. M. FoRSTER

{Published in "The Listener," May 2C), 1941; reprinted with alterations in the

Sadler's Wells Opera Book No. 5. Here reprinted in part

)

10 THINK o£ Crabbe is to think of England. He never left our shores

and he only once ventured to cross the border into Scotland. He
did not even go to London much, lived in villages and small country

towns. He was a clergyman of the English Church. His Christian

name was that of our national saint. Moreover, his father was also

called George, and so was his grandfather, and he christened his

eldest son George, and his grandson was called George also. Five

generations of George Crabbes!

Our particular George Crabbe was born (in the year 1755) at

Aldeborough, on the coast of Suffolk. It is a bleak little place; not

beautiful. It huddles round a flint-towered church and sprawls down
to the North Sea — and what a wallop the sea makes as it pounds at

the shingle! Near by is a quay, at the side of an estuary, and here

the scenery becomes melancholy and flat; expanses of mud, saltish

commons, the marsh-birds crying. Crabbe heard that sound and saw
that melancholy, and they got into his verse. He worked as an un-
happy little boy on the quay, rolling barrels about and storing them
in a warehouse, under orders from his father. He hated it. His mother
had died; his father was cross. Now and then he got hold of a book,

or looked at some prints, or chatted with a local worthy, but it was a

hard life and they were in narrow circumstances. He grew up among
poor people, and he has been called their poet. But he did not like

the poor. When he started writing, it was the fashion to pretend that

they were happy shepherds and shepherdesses, who were always danc-
ing, or anyhow had hearts of gold. But Crabbe knew the local alms-

houses and the hospital and the prison, and the sort of people who
drift into them; he read, in the parish registers, the deaths of the un-
successful, the marriages of the incompetent, and the births of the

illegitimate. Though he notes occasional heroism, his general verdict

Berkshire Festival Programs
THURSDAY EVENING AUGUST 8:

Prokofieff — Symphony No. 5, Op. 100

Schumann — Violoncello Concerto in A minor. Op. 129
Wagner — Prelude to "Lohengrin"
Strauss — "Till Eulenspiegel's Merry Pranks," Rondo

Soloist — Gregor Piatigorsky

SATURDAY EVENING AUGUST 10:

Schuman — American Festival Overture
Martinu — Concerto for Violin

Shostakovitch — Symphony No. 9
Tchaikovsky — Overture "1812"

Soloist — MiscHA Elman
SUNDAY AFTERNOON AUGUST 11:

Thompson — "The Testament of Freedom," for Men's Voices with
. Orchestra

Beethoven — Symphony No. 9 in D minor, Op. 125
Festival Chorus — Soloists to be announced

i|:
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on the working classes is unfavourable. And when he comes to the

richer and more respectable inmates of the borough who can veil

their defects behind money, he remains sardonic, and sees them as

poor people who have not been found out.

He escaped from Aldeborough as soon as he could. His fortunes

improved, he won the patronage of Burke, took orders, married well,

and ended his life in 1832 in a comfortable west country parsonage.

He had done well for himself. Yet he never escaped from Aldeborough
in the spirit, and it was the making of him as a poet. Even when he
was writing of other things, there steals again and again into his verse

the sea, the estuary, the flat Suffolk coast, local meannesses, and an
odour of brine and dirt — tempered occasionally with the scent of

flowers. We must remember Aldeborough when we read this rather

odd poet, for he belongs to the grim little place, and through it to

England. And we must remember that though he is an Englishman,
he is not a John Bull, and that though he is a clergyman, he is by no
means an "old dear."

His poems are easily described and reaid. They are mostly stories

in rhymed couplets, and their subject is local scenes or people. One
story will be about the almshouses, another about the vicar, another

about inns. "Peter Grimes," which inspires Britten's opera, had an
actual original.

2>i4ecA>4^
LENOX

TOWN HALL
ANTIQUES SHOW

July 26th — August 10th inclusive

(Closed on Sundays)

Daily 11 A.M. to 10 P.M.

LENOX, MASS.

LENOX NATIONAL BANK

General Banking Service

Travellers Cheques

Safe Deposit Boxes

Phone Lenox 57

Lenox Trackage Store
RICHARD E. WHALEN, Prop.

S. S. Pierce Wines Our Specialty

Beer — Ales — Legal Beverages

Church Street Lenox, Mass.

ANTIQUES

JOHN C. GILLIES

on Church Street, back of the Curtis Hotel, in

LENOX.
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CHURCH ST.

LENOX, MASS.
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GREAT BARRINGTON

Have you discovered your child''t talents?

Thev Will Be Discovered and Developed At

"BROOKSIDE"intheBerkshires

a Progressive School for Boys and Girls.

Directors: Dr. and Mrs. Altaraz, Great
Barrington, Mass., Tel. 180.

THE NATIONAL MAHAIWE

BANK OF GREAT BARRINGTON^

Great Barrington, Mass.

Every Banking Facility

ANTIQUES

Reg. U. S. Pat. Off.

MAIN STREET GREAT BARRINGTON. MASS.
Also North Egremont Road Open Summers. Telephone 224-W

Mrs. J. Van VIeck Brothers

PITTSFIELD

GOODBODY & CO.
Established 1891

Main Office: 115 Broadway,
New York 6, N. Y.

Members—N^w/ York Stock Exchange, Etc.

PiTTSFiELD, Mass.

Telephones: Pittsfield 2-1521 — North Adams 2700
Give-up orders handled

Telephone 7478

WOOD BROTHERS
Est. 1880

421 NORTH ST.

PinSFIELD. MASS.

Pianos : Sheet Music : Records : Mu-
sical Mdse. : Radios : Record Players

THE BERKSHIRE MUSEUM
PITTSFIELD, MASSACHUSETTS

Open Weekdays 10-5 * Sundays 2-5 i^ Closed Mondays

STOCKBRIDGE

Blue Bird Sport Shop
MAIN STREET STOCKBRIDGE. MASS.

Distinctive Woolen Sportswear
Winter Shop

52 Green Street Northampton, Mass.

ELSEWHERE

Berkshire Farm Agency
Licensed Broker

EAST CHATHAM, N. Y.

300 Mass. - N. Y.
Berkshire Farms

Prices from $5,000
Phone Chatham, N. Y. 5363

or West Lebanon 15F12

THE WESTCHESTER
CONSERVATORY OF MUSIC
MIKHAIL SHEYNE, Director

Outstanding faculty of artist teachers

Mailing Address

30 Burling Avenue, White Plains, N. Y.

Telephone

White Plains 1400 — 9339
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'Tor living and working in music''

QERGE KoussEviTZKY chcrished a special dream for many years,

^ even in his European days — a center of the arts where stu-

dents of the highest qualification could supplement their tech-

nical training by working with professionals of the first order

and in turn observing them at their work.

The exigencies of a strenuous career long prevented Dr. Kous-

sevitzky from acting upon his plan. But when the Boston Sym-

phony Orchestra had acquired the 200 acres of Tanglewood in

the Berkshire Hills, and the Shed had been built and safely in-

augurated in 1938 as the home of the Berkshire Festivals, he

found at last the opportunity to make his dream a reality. In

the summer of 1940 the Berkshire Music Center was established

under his direction at Tanglewood. In a preliminary announce-

ment of its opening, Dr. Koussevitzky visualized the Center as a

place for "living and working in music — to serve those who
seek the best in music and the related arts, who are anxious to

refresh mind and personality through contact with the elite in

art and culture, and who long for a creative rest in the summer."

Suspended through the three war summers, the Berkshire Music

Center has been resumed on the original plan, with 400 students.

The main activity, as before, is "collective performance," or-

chestral, choral, operatic. The orchestra is giving symphony

concerts, the opera department will undertake an important

premiere, the chorus will join the Boston Symphony Orchestra

in the Festival performances.

Those who attended the Center in its first years are now to be

found in our foremost orchestras (including the Boston Sym-

phony Orchestra) , in opera, or among the rising generation of

composers and conductors. Amateur singers treasure the experi-

ence of having sung in the Festival chorus. These results alone

are enough to vindicate what has grown from a venture (an

unusual one for an orchestra) into the significant center of the

arts its director intended it to be.
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VICTOR RED SEAL RECORDS
Boston Symphony Orchestra

SERGE KOUSSEVITZKY, Conductor

Bach, C. P. B Concerto for Orchestra in D major

Bach, J. S Brandenburg Concertos Nos. 3 and 4

Beethoven Symphonies Nos. 2 and 8 ; Missa Solemnis

BerlioB Symphony, "Harold in Italy" (Primrose)
Three Pieces, "Damnation of Faust", Overture, "The
Roman Carnival"

Brahms • Symphonies Nos. 3, 4
Violin Concerto (Helfeta)

Copland "Bl Sal6n Mexico," "Appalachian Spring"

Debussy "La Mer," Sarabande

Faur« "Pell6as et M61isande," Suite

Foote Suite for Strings

Grieg "The Last Spring"

Handel Larghetto (Concerto No. 12), Air from "Semele"
(Dorothy Maynor)

Harris Symphony No. 3

Haydn Symphonies Nos. 94 ("Surprise") ; 102 (B-flat)

Liadov "The Enchanted Lake"

Liszt Mephisto Waltz

Mendelssohn Symphony No. 4 ("Italian")

Moussorgsky "Pictures at an Exhibition"
Prelude to "Khovanstchina"

Mozart Symphonies in A major (201) ; C major (338), Air of
Pamina, from "The Magic Flute" (Dorothy Maynor)

Prokofleff Classical Symphony ; Violin Concerto No. 2 (Heifetz) ;

"Lieutenant Kij6," Suite ; "Love for Three Oranges,"
Scherzo and March ; "Peter and the Wolf"

Rachmaninoff .« Isle of the Dead" ; "Vocalise"

Ravel •Daphnis and Chlo^," Suite No. 2 (new recording)

Rlmsky-Korsakov **The Battle of Kerjenetz" ; Dubinushka

Schubert "Unfinished" Symphony (new recording); "Rosa-
munde," Ballet Music

Schumann Symphony No. 1 ("Spring")

Sibelius Symphonies Nos. 2 and 5 ; "Pohjola's Daughter"

;

"Tapiola" ; "Maiden with Roses"
Strauss, J Waltzes : "Voices of Spring," "Vienna Blood"

Strauss, R "Also Sprach Zarathustra"
"Till Eulenspiegel's Merry Pranks"

Stravinsky .Capriccio (Sanrom&) ; Song of the Volga Bariremen
(arrangement)

Tchaikovsky Symphonies Nos. 4, 6 : Waltz (from String Serenade) :

Overture "Romeo and Juliet"

Vivaldi Concerto Grosso in D minor

Records are on sale at the Berkshire Music Center Music Shop.
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Claudio Arrau
Harold Bauer
Sir Thomas Beecham
Leonard Bernstein
Richard Burgin
Stanley Chappie
Aaron Copland
Arthur Fiedler

Lukas Foss
Zino Francescattt

Boris Goldovsky
Robert Goldsand
Eugene Goossens

Jose Iturbi

Luboshutz & Nemenoff
Darius Milbaud
Pierre Monteux
Gregor Piatigorsky
Lily Pons
Ruth Posselt

Jesus M. Sanroma
E. Robert Schmitz
Igor Stravinsky

Joseph Szigeti

Helen Traubel

These are only a few of today's great

artists who choose the Baldwin.

Choose YOUR piano as the artists do.

THE BALDWIN PIANO COMPANY, CINCINNATI
Mak9ri of Baldwin, Acrotonic, Hamilton and Howard Piemot PIANOS
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