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Boston Symphony Orchestra
CHARLES MUNCH, Music Director

Since the current recordings by this Orchestra for RCA Victor consist of 84

different numbers, too long to list in this space, selections are here presented.

Records released since April 1956

Beethoven Overtures Leonore Nos. i, 2, 3; "Fidelio"

"Coriolan"

1

LM-2015

Beethoven Symphony No. 6 LM-1997

Beethoven Violin Concerto (Heifetz) LM-1992

Berlioz "L'Enfance du Christ" LM-6053

Brahms Symphony No. 1 LM-2097

Brahms Symphony No. 2; "Tragic" Overture LM-1959

Debussy "The Martyrdom of St. Sebastian" LM-2030

Franck Symphony No. 1 in D Minor LM-2 131

Mozart Clarinet Concerto; Clarinet Quintet (Good
man, Boston Symphony String Quartet) LM-2073

Tchaikovsky "Francesca da Rimini"; "Romeo and
Overtures

Juliet"

LM-2043

Munch Conducts Wagner

Wagner Overture and Bacchanale from "Tannhauser'

Tchaikovsky
Elgar
Barber

Debussy
Ibert

Martinu
Piston

Debussy
Ravel

Magic Fire Music from "Die Walkure"
Siegfried's Rhine Journey from "Gotterdam-
merung" LM-2 119

Serenade for Strings

Introduction and Allegro

Adagio for Strings

The Sea

"La Mer"
"Escales" (Ports of Call)

"Fantaisies Symphoniques"
Symphony No. 6

LM-2 105

LM-2111

LM-2083

The Virtuoso Orchestra

"Prelude to the Afternoon of a Faun"
"Bolero," "La Valse," "Rapsodie Espagnole" LM-1984

[2]



SEVENTY-SEVENTH SEASON • NINETEEN HUNDRED FIFTY-SEVEN - FIFTY-EIGHT

TUESDAY EVENING, November 26, at 8:30 o'clock

Program

Haydn Symphony No. 101 in D major ("The Clock")

I. Adagio; Presto

II. Andante

III. Minuet: Allegretto

IV. Finale: Vivace

Wagner Prelude and Love-death from "Tristan und Isolde"

INTERMISSION

Brahms Symphony No. 4, in E minor, Op. 98

I. Allegro non troppo

II. Andante moderato

III. Allegro giocoso

IV. Allegro energico e passionato

BALDWIN PIANO RCA VICTOR RECORDS
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SYMPHONY IN D MAJOR, NO. 101 (THE "CLOCK")

By Franz Joseph Haydn

Born at Rohrau, Lower Austria, March 31, 1732; died at Vienna, May 31, 1809

Begun in Vienna and completed in London for the second set of Salomon concerts,

this Symphony was first performed at Hanover-Square on March 3, 1794. It opened
the second part of the program.
The Symphony has appeared three times upon the programs of the Boston

Symphony Orchestra in Boston: on April 5, 1895, when Emil Paur was conductor;

on December 22, 1948, when Leonard Bernstein conducted; on November 13, 1954,
when Ferenc Fricsay conducted.
The Symphony is scored for 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,

2 trumpets, timpani and strings. (The manuscript score does not call for clarinets.

Whether they were later inserted by Haydn or another is not known.)

npHE critic of the Morning Chronicle of London, reporting the first

-*• performance, was not reminded of a clock for the symphony had

not yet been so labelled:

"As usual the most delicious part of the entertainment was a new
grand Overture by Haydn; the inexhaustible, the wonderful, the

sublime Haydn! The first two movements were encored; and the

character that pervaded the whole composition was heartfelt joy.

Every new Overture he writes, we fear, till it is heard, he can only

repeat himself; and we are every time mistaken. Nothing can be more

original than the subject of the first movement; and having found a

happy subject no man knows like Haydn how to produce incessant

variety, without once departing from it. The management of the

accompaniments of the andante, though perfectly simple, was masterly;

and we never heard of a more charming effect than was produced by

the trio to the minuet. — It was Haydn; what can we, what need we
say more?"

The introduction modulates from D minor to F major and settles

in A major, a key which is to dominate (in two senses) the first

movement. The principal subject begins on an ascending scale by

the violins staccato (it is to be inverted in development). The second

theme is not ushered in with a flourish, but insinuated as the dominant

key creeps in. The development is long and principally occupied by

this theme. The Andante (in G major) gives the symphony its tag

name by a "tick-tocking" pizzicato accompaniment (staccato strings

and bassoon). A middle section in G minor reaches the peak of

intensity as the delicately persistent rhythm becomes incisive. In the

return, the flute and oboe add new color to the accompaniment. The
Minuet (Allegretto in D major) has a characteristic alternation of

loud and soft phrases and a delightful trio with a subject for the solo

[4]



The Stanger

CHAMBER ORCHESTRA

25 Virtuosi of the

BOSTON SYMPHONY ORCHESTRA

RUSSELL STANGER, Conductor

JORDAN HALL

Monday, Dec. 2 — 8:30 P. M.

Program
Benedetto Marcello Introduction — Aria — Presto

(arr. by Ettore Bonelli)

J. S. Bach Ricercar a 6

Mozart Divertimento in D major (K. 136)

Honegger Symphony No. 2, for String Orchestra

intermission

Schoenberg Verklaerte Nacht (Transfigured Night), Op. 4

Britten A Simple Symphony, Op. 4

Tickets, Mail Orders Now, Jordan Hall Box Office

$1.65, $2.20, $2.75, $3.30 (tax incl.)

Critics' Comments on the Conductor
PARIS: "Parisians will long remember the clear, precise, and colorful direction of
Russell Stanger."—Emile Vuillermoz, L'Intransigeant, Paris
"Russell Stanger conducted with youthful and sympathetic animation, an interpretation
of quality, excellent in movement, rich in sonority."—Clarendon, Le Figaro, Paris
"The orchestra of the Societe des Concerts du Conservatoire was conducted by Russell
Stanger, who left a deep impression."—Suzanne Demarquez, Musical Courier

PHILADELPHIA: "His debut was nothing short of a tremendous success. Stanger
revealed an amazing mastery of Hindemith's modern idiom in Mathis der Maler. His
inspired reading far surpassed the Malers of most of the so-called 'veteran' conductors.
In Ravel's La Valse he produced a wealth of stunning orchestral sounds."—J. Cartin
McKinney, Philadelphia Daily News

RICHMOND: "... A dynamic young conductor . . . concert a rare delight."

—

Helen de Motte, The Richmond News Leader

PORTLAND, OREGON: "Monday night's Portland Symphony audience engaged at
the end of the concert in what seemed almost a competition with the orchestral players
to see which could applaud longer and harder for the young conductor, Russell
Stanger."—Frederic Rothchild, Oregon Journal

BOSTON: "Russell Stanger is a conductor with a dynamic approach, and an exceed-
ingly musical spirit."—Rudolph Elie, The Boston Herald

Concert Management DEMETER ZACHAREFF, 25 Huntington Ave.— KE 6-7993
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flute staccato.* The theme of the Finale is at least as vivacious as any

of Haydn's final rondo themes. It is much manipulated in develop-

ment, going into a minor phase and a fugato before the close. Karl

Geiringer remarks: "how solidly this finale is constructed may be

gathered from the fact that the first three notes of the main subject

are used all through the movement, giving the greatest amount of

unity to the composition. The use of the 'germ cell' motives in Brahms'

symphonies is not very different." He further notes that the construc-

tion of this movement and the Andante as well "are the combination

of rondo and sonata form which Haydn liked so much in his last

period of composition."
• •

The fact that Haydn, before he used the theme of the Minuet in his

"Clock" Symphony, composed it for a mechanical clock in the year

previous is an indication that he had this contrivance in his memory
when he wrote his symphony. This symphony, with its parody on a

ticking mechanism, may well have suggested to Beethoven the Alle-

gretto scherzando of his Eighth Symphony eighteen years later. Music

mechanically produced was a familiar phenomenon of long standing,

even in Haydn's time, and the automatic music makers of Johann
Nepomuk Maelzel, such as the "Panharmonicon" for which Beethoven

originally intended his Battle of Vittoria Symphony, were the grand

outcome of many years of experimentation with contrivances based

on the principle which now survives only in the barrel organ. These

automata, which seem more than a little ridiculous in the light of

modern science, were taken quite seriously in their day, and if Haydn
and Beethoven found something humorous in the mechanization of

their art, they were also ready to profit by commissions for mechanical

tunes.

* Considerable speculation has been caused by the persistence of the tonic chord of D in the
accompaniment while the solo flute dwells upon E through the sixth bar. When the passage
returns, the harmony changes to the expected dominant. Some have considered this an error,
Tovey calls it a "practical joke," and "perhaps a bad one." In any case, the modern ear,
accepting the ostinato bass, scarcely notices it.

CAMBRIDGE TRUST COMPANY
Harvard Square

Our Trust Department would

welcome your inquiry.

Member Federal Deposit Insurance Corporation
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The inventors through many years had made extraordinary claims

for their machines which could "duplicate the sounds of a full orches-

tra," present the figure of a shepherd "actually blowing upon a flute

and fingering the stops," or artificial canary birds in cages. Willi Apel

in his Harvard Dictionary of Music relates that Henry VIII on his

death in 1547 left a "virginal that goethe with a whele without playing

uppon." Queen Elizabeth sent "to the Sultan of Turkey in 1593 an

instrument which included an organ, a carillon, 'trumpeters,' 'singing

byrds,' etc., and which had the particular distinction of going into

action automatically every six hours." All of these marvels were built

upon the principle of the revolving cylinder or barrel, upon which

were attached knobs which released at appropriate intervals notes

played by air pipes, bells, or vibrating comb-like spikes such as are

remembered in the music boxes of our grandparents. The oldest form

of the cylindrical mechanism is found in the carillon as early as the

14th century.

In the time of Haydn and Mozart the Flotenuhr, or "flute-clock,"

came into vogue, wherein, as each hour was struck, a different tune

came wheezing forth. Even before their time, Frederick the Great

possessed musical clocks and engaged the brothers Bach (Karl Philipp

Emanuel and Wilhelm Friedemann) to compose for them. Michael

Haydn likewise composed pieces for a musical clock-maker in Salz-

burg. Mozart wrote two pieces (K. 594 in 1790, and K. 608 in 1791)

"fur ein Orgelwerk in einen Uhr" or "for an organ mechanism in a

clock." The latter was not a mere tune for a toy, but a serious and
beautiful composition ending in a fugue. He also wrote an Andante
"fur eine Walze in eine kleine Orgel" ("for a small barrel organ")

in 1791 (K. 616). This and K. 608 were written for Count Deym-
Muller, who later ordered and received music from Beethoven for a

similar purpose. Haydn's interest in musical clocks grew from his

WHy Your
Grandfather Ran
Away, That Day

He was five years old, and he had seen
a red engine here on a visit to Schwarz
with his mother. Suddenly she missed
him. After quite a boy-hunt, your

grandfather turned up safe and sound,
back where he'd first seen that fascinat-
ing engine. No spanking from his re-

lieved mother. For 95 years, children
have been getting happily lost here,
among the red engines and other fas-
cinators we sell, at competitive prices.
Come in and get lost, and love it.

Send for free Catalogue BS

World's Most

Famous Toy Store

"AfJS 40 Newbury St., Boston 16, Mass., Telephone: Commonwealth 6-5101

3SCHWARZ
New York • Ardmore. Pa.
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friendship with Pater Primitivus Niemecz. Niemecz was librarian to

Prince Esterhazy at Eisenstadt and played 'cello in Haydn's orchestra.

His ultimate achievement was a mechanical organ with no less than

112 pipes which was displayed in Vienna and then proved its ability

to perform the entire Magic Flute Overture of Mozart. It was super-

seded by the "Mechanical Orchestra," an invention of Johann Strasser

in 1802. This wonder of the age played Haydn's "Military" Symphony.

But earlier and more modest mechanisms of Niemecz brought from

Haydn his direct contributions to this particular field of musical

endeavor. "Niemecz built three clocks," so Karl Geiringer tells us

(in his book on Haydn), "equipped with tiny mechanical organs, the

first in 1772, the other two in 1792 and 1793. In these he used only

music composed by his friend and teacher, Joseph Haydn. Haydn
gave the organ of 1772 to the wife of his friend, the Austrian court

conductor, Florian Gassmann, at the christening of their daughter

Anna. The gift was received with the greatest enthusiasm and the

family still treasures the little instrument which has a weak but light,

gay, and very clear tone. Ernst Fritz Schmid, who edited these com-

positions for the first time, has compiled thirty-two pieces, partly from

autographs of Haydn and old manuscripts and partly from notes

written down while the tunes were played by the instruments. By
making slight alterations he has adapted them for the piano. They are

short and unpretentious though very charming pieces.

"Haydn's Compositions for musical clocks are related to his works

for the piano. Of the three musical clocks mentioned, two were con-

structed during Haydn's last period of composition. The clock of 1792

was built for Prince Liechtenstein. This tiny instrument with its

sweet, weak tone plays twelve pieces, one every hour. Twelve numbers
also form the repertory of the clock of 1793 which Haydn gave to

Prince Esterhazy before leaving on his second trip to England. Of the

twenty-four numbers performed by the two instruments, ten (Nos. 2,

6, 8, n, and 19-24 of Schmid's edition) were already played by the

clock of 1772. This proves the early date of their composition. The
remaining fourteen numbers belong partly to the eighties and partly

Anita Davis-Chase

Announces MYRA HESS
SYMPHONY HALL SUNDAY AFT., JAN. 26

Check and self addressed stamped envelope must accompany mail orders

which are now being filled at the Box Office

Tickets: $4.40, $3.85, $3.30, $2.75, $2.20, $1.65, $1.10 (tax incl.)

Only Boston Concert Steinway Piano
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to the nineties. No. 4 is an altered version of Haydn's song "Warnung

an ein Madchen" and No. 5 shows a certain relationship to the trio

of the minuet from Symphony No. 85, La Reine. No. 25, a march in

D major, is also in the repertory of a musical clock constructed in the

beginning of the nineteenth century. This instrument plays it together

with a grenadier march by Beethoven, a fact responsible for the errone-

ous attribution of the D major march to the younger composer. No.

28 is a simplified version of the finale of the string quartet, Op. 71,

No. 1 (composed in 1793). No. 29 is a minuet which was used in the

following year in symphony No. 101 ("The Clock") and No. 30 is a

sort of piano arrangement of the perpetuum mobile from the quartet,

Op. 64, No. 5 (published in 1790). Two pieces (Nos. 31 and 32) are

preserved in Haydn's original manuscripts, but no clock has yet been

found which plays them. No. 32 is a sketch for the finale of symphony
No. 99 of 1793-94."

fCOPYRIGHTED]
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HARVARD GLEE CLUB • RADCLIFFE CHORAL SOCIETY

HARVARD-RADCLIFFE ORCHESTRA

ATTILIO POTO, Conducting

Celebrating their 100th and 150th anniversaries

present

haydn -tijp " Creation"
SUNG IN GERMAN

Friday Evening December 6 8:30 p.m.

SANDERS THEATRE, CAMBRIDGE

Tickets are priced at $3.00, $2.50, $2.00, $1.50, and $1.00, and may be
obtained at the Harvard Cooperative Society or by mail from the Harvard
Glee Club, Holden Chapel, Cambridge 38. Telephone orders will be
accepted on weekdays from 1-5 P.M. at KI 7-8990.
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PRELUDL AND "LOVE-DEATH" FROM "TRISTAN
AND ISOLDE"

By Richard Wagner

Born at Leipzig on May 22, 1813; died at Venice on Febiuary 13, 1883

Wagner wrote the poem of Tristan und Isolde in Zurich in the summer of 1857.

He began to compose the music just before the end of the year, completed the
second act in Venice in March, 1859, and the third act in Lucerne in August, 1859.

The first performance was at the Hoftheater in Munich, June 10, 1865. The first

performance in America took place at the Metropolitan Opera House in New York,
December 1, 1886; the first Boston performance, at the Boston Theatre, April 1, 1895.

The Prelude was performed in concert shortly before the opera itself: at Prague,
March 12, 1859, Billow conducting, and in Leipzig, June 1, 1859. Wagner himself
conducted the Prelude and "Liebestod" several times in concert, having arranged
the latter for performance without voice.

The score requires 3 flutes and piccolo, 2 oboes and English horn, 2 clarinets

and bass clarinet, 3 bassoons, 4 horns, 3 trumpets, 2 trombones and tuba, harp,

and strings.

Wagner's subjects usually lay long in his mind before he was

ready to work out his text. And he usually visualized the opera

in hand as a simpler and more expeditious task than it turned out

to be. He first thought of Siegfried as "light-hearted" and popular,

as suitable for the small theater in Weimar, for which its successor, Die

Gotterdammerung, was plainly impossible. But Siegfried as it developed

grew into a very considerable part of a very formidable scheme, quite

beyond the scope of any theater then existing. When Siegfried was

something more than half completed, its creator turned to Tristan

und Isolde for a piece marketable, assimilable, and performable. It is

true that Tristan was composed in less than two years. But the fateful

tale of the lovers carried their creator far beyond his expressed musical

^ flotaUe Qlft

Exceptional Original Prints

Old Master Modern American

Illustrated catalogues free upon request

R. M. LIGHT & CO.

Fine Prints

10 Dana Street, Cambridge

By appointment TR 6-1356
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intentions. Tristan und Isolde waited six years for performance. Dur-

ing two of them Wagner was still an exile and barred from the

personal supervision which would have been indispensable for any

production. After a partial pardon he negotiated with Carlsbad, with-

out result, and made protracted and intensive efforts to prepare a

production at the Vienna Opera, which collapsed for want of a tenor

who could meet the exactions of the third act. When Wagner heard

Ludwig Schnorr von Carolsfeld that problem was solved and the opera

accordingly produced in Munich six years after its completion.

[copyrighted]

SYMPHONY NO. 4 IN E MINOR, Op. 98

By Johannes Brahms

Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897

The first two movements were composed in the summer of 1884; the remaining

two in the summer of 1885. The Symphony had its first performance at Meiningen,

October 25, 1885, under the direction of the composer.

The Fourth Symphony was announced for its first performance in America by the

Boston Symphony Orchestra, November 26, 1886. Wilhelm Gericke duly conducted

the symphony on Friday, November 25, but he was not satisfied with the performance,

and withdrew the score for further preparation, substituting the First Symphony by

Robert Schumann. Since the Friday performance was considered a "public rehearsal,"

although, according to a newspaper account, Mr. Gericke did not at any point stop

the orchestra, this was not called a "first performance," and the honor went to the

Symphony Society of New York on December 11, Walter Damrosch conducting. The
Boston performance took place on December 23.

The orchestration includes 2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons

and contra-bassoon, 4 horns, 2 trumpets, 3 trombones, timpani, triangle and strings.

TTThen Brahms returned to Vienna at the end of September 1885,

* * Max Kalbeck sat with him over a cup of coffee and pressed him
as far as he dared for news about the musical fruits of the past summer.

He asked as a leading question whether there might be a quartet.

' 'God forbid,' said Brahms, according to Kalbeck's account in his

biography, 'I have not been so ambitious. I have put together only a

few bits in the way of polkas and waltzes. If you would like to hear

them, I'll play them for you.' I went to open the piano. 'No,' he

protested, 'let it alone. It is not so simple as all that. We must get

hold of Nazi.' He meant Ignaz Brull and a second piano. Now I

realized that an important orchestral work, probably a symphony, was

afoot, but I was afraid to ask anything more for I noticed that he

already regretted having let his tongue run so far.

"A few days later he invited me to an Ehrbar evening — a musical



gathering in the piano warerooms of Friedrich Ehrbar. There I found

Hanslick, Billroth, Brahms, Hans Richter, C. F. Pohl, and Gustav

Dompke. While Brahms and Briill played, Hanslick and Billroth

turned the manuscript pages. Dompke and I, together with Richter,

read from the score. It was just as it had been two years before at the

trying-out of the Third Symphony, and yet it was quite different. After

the wonderful Allegro, one of the most substantial, but also four-

square and concentrated of Brahms' movements, I waited for one of

those present to break out with at least a Bravo. I did not feel impor-

tant enough to raise my voice before the older and more famous friends

of the master. Richter murmured something in his blond beard which

might have passed for an expression of approval; Briill cleared his

throat and fidgeted about in his chair. The others stubbornly made no

sound, and Brahms himself said nothing to break the paralyzed silence.

Finally Brahms growled out, 'Na, denn mann weiterV — the sign to con-

tinue: whereupon Hanslick uttered a heavy sigh as if he felt that he

must unburden himself before it was too late, and said quickly, 'The

whole movement gave me the impression of two people pummelling

each other in a frightful argument.' Everyone laughed, and the two

continued to play. The strange-sounding, melody-laden Andante

impressed me favorably, but again brought no comment, nor could I

bring myself to break this silence with some clumsy banality."

Kalbeck, who had borne nobly with Brahms up to this point, found

the Scherzo "unkempt and heavily humorous," and the finale a splendid

set of variations which nevertheless in his opinion had no place at the

end of a symphony. But he kept his counsel for the moment, and the

party broke up rather lamely with little said. When he met Brahms
the next day it was clear that the composer had been taken aback by

this reception of his score. " 'Naturally I noticed yesterday that the

symphony didn't please you and I was much troubled. If people like

Billroth, Hanslick, or you others do not like my music, who can be

expected to like it?' 'I don't know what Hanslick and Billroth may
think of it,' I answered, 'for I haven't said a word to them. I only

know that if I had been fortunate enough to be the composer of such

a work, and could have the satisfaction of knowing that I had put

dinners of 'Distinction
in Old Boston

Number 9 Knox Street Edmund B. Stanley
by reservation only HU 2-3494
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three such splendid movements together, I would not be disturbed.

If it were for me to say, I would take the scherzo with its sudden main

theme and banal second thoughts and throw it in the wastebasket, while

the masterly chaconne would stand on its own as a set of variations,

leaving the remaining two movements to find more suitable compan-

ions.' " Kalbeck was surprised at his own temerity in venturing so far

with the sensitive and irascible composer, and waited for the heavens

to descend, but Brahms received this judgment meekly, only protesting

that the piano could give no adequate idea of the scherzo, which had

no connection whatever with the keyboard, and that Beethoven in the

Eroica and elsewhere had made use of a variation finale. It was plain

that he was in serious doubt as to whether the symphony would be

accepted at all. He decided, however, after a long conversation, that

having gone so far he must see it through, and that a rehearsal with

orchestra at Meiningen could be hoped to give a more plausible

account of the symphony and even to give the "nasty scherzo" a pre-

sentable face.

The opinion of the discerning Von Bulow was more encouraging.

He wrote after the first rehearsal: "Number four is stupendous, quite

original, individual, and rock-like. Incomparable strength from start

to finish." But Brahms may have discounted this as a personally biased

opinion, as he certainly discounted the adoring Clara Schumann and

Lisl Herzogenberg, when he weighed their words against the chilling

skepticism of his male cronies.

The Fourth Symphony was greeted at its first performances with a

good deal of the frigidity which Brahms had feared. The composer

was perforce admired and respected. The symphony was praised —
with reservations. It was actually warmly received at Leipzig, where

there was a performance at the Gewandhaus on February 18, 1886. In

Vienna, where the symphony was first heard by the Philharmonic under
Richter, on January 17, it was different. "Though the symphony was

applauded by the public," writes Florence May, "and praised by all

but the inveterately hostile section of the press, it did not reach the

hearts of the Vienna audience in the same unmistakable manner as its

two immediate predecessors, both of which had made a more striking
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Boston Symphony Orchestra
CHARLES MUNCH, Music Director

SCHEDULE OF CONCERTS, Winter Season i957-i95»

OCTOBER
4-5 Boston

8 Boston
11-12 Boston

15 Rochester
16 Toronto
17 Ann Arbor
18 Detroit

19 Lexington
20 Bloomington
2

1

Cincinnati

25-26 Boston

29 Boston

31 Boston

NOVEMBER
1-2 Boston

3 Boston

5 Providence
8-9 Boston

1

1

Northampton
12 New Haven
13 New York
14 Newark
15 Brooklyn
16 New York
19 Boston

(Fri.-Sat. I)

(Tues. A)
(Fri.-Sat. II)

(Fri.-Sat. Ill)

(Tues. B)
(Rehearsal I)

(Fri.-Sat. IV)

(Sun. a)

(I)

(Fri.-Sat. V)

(I)

(Wed. I)

(I)

(Sat. I)

(Tues. C)

20 Cambridge (Kresge Aud. M.I.T.)

22-23 Boston (Fri.-Sat. VI)

26 Cambridge (I)

29-30 Boston (Fri.-Sat. VII)

DECEMBER
1 Boston

3 Providence

5 Boston
6-7 Boston
10 Boston
11 New York
12 Washington
13 Brooklyn

14 New York
17 Cambridge-

20-2

1

Boston
27-28 Boston

JANUARY
3-4 Boston

5 Boston

7 Boston
8 Boston

10-1

1

Boston

14 Hartford

15 New York
16 Storrs

[H]

(Sun. b)

(II)

(Rehearsal II)

(Fri.-Sat. VIII)

(Tues. D)
(Wed. II)

(I)

(II)

(Sat. II)

(II)

(Fri.-Sat. IX)
(Fri.-Sat. X)

(Fri.-Sat. XI)
(Sun. c)

(Tues. E)

(Rehearsal III)

(Fri.-Sat. XII)

(Wed III)

1

7

Brooklyn
18 New York
2

1

Providence
24-25 Boston

28 Boston

29 Boston

FEBRUARY
1 Boston
2 Boston

4 Cambridge
7-8 Boston
10 Bridgeport
11 New Haven
12 New York
13 Washington
14 Brooklyn

15 New York
18 Cambridge

21-22 Boston

23 Boston

25 Providence

27 Boston
28-

MARCH
1

4

(HI)

(Sat. Ill)

(HI)

(Fri.-Sat. XIII)
(Tues. F)

(Rehearsal IV)

(Fri.-Sat. XIV)

(Sun. d)

(HI)

(Fri.-Sat. XV)

(II)

(Wed. IV)
(II)

(IV)

(Sat. IV)

(IV)

(Fri.-Sat. XVI)
(Sun. e)

(IV)

(Rehearsal V)

(Fri.-Sat. XVII)

7-8

9

10

11

17

18

*9

20
21

22

25

27
28-29

30

APRIL
1

3-5
8

11-12

18-19

22

24
25-26

Boston
Boston
Boston
Boston

Worcester
Providence
Boston
Springfield

New London
New York
Philadelphia
Brooklyn
New York
Cambridge
Boston
Boston
Boston

Boston
Boston
Cambridge
Boston
Boston
Boston
Boston
Boston

(Tues. G)
(Fri.-Sat. XVIII)

(Pension Fund Concert,

Aft. and Eve.)

(V)

(Fri-Sat. XIX)

(Wed. V)

(V)

(Sat. V)
(V)

(Rehearsal VI)
(Fri.-Sat. XX)
(Sun. f)

(Tues. H)
(Thurs.-Sat. XXI)
(VI)

(Fri.-Sat. XXII)
(Fri.-Sat. XXIII)
(Tues. I)

(Rehearsal VII)

(Fri.-Sat. XXIV)



SEVENTY-SEVENTH SEASON • NINETEEN HUNDRED FIFTY-SEVEN -FIFTY-EIGHT

Boston Symphony Orchestra

CHARLES MUNCH, Music Director

The remaining Tuesday evening concerts in this series will

be as follows:

December 17 CHARLES MUNCH, Conductor

February 4 CHARLES MUNCH, Conductor

MARCEL MULE, Saxophone

February 18 CHARLES MUNCH, Conductor

March 25 CHARLES MUNCH, Conductor

April 8 CHARLES MUNCH, Conductor

Tickets are on sale at the subscription office, Symphony Hall

CO 6-1492

The concerts of this orchestra are broadcast complete as follows

in Boston: Station WGBH (FM), the Friday afternoon and

Saturday evening concerts; Station WXHR (FM), the Friday

afternoon, Sunday afternoon, and Tuesday evening concerts;

Station WCRB (AM and FM), the Saturday evening concerts.

For dates see page opposite.

BALDWIN PIANO RCA VICTOR RECORDS

SANDERSTHEATRE • CAMBRIDGE
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impression on a first hearing in Austria than the First Symphony in

C minor" (apparently Vienna preferred major symphonies!). Even
in Meiningen, where the composer conducted the Symphony with

Bulow's orchestra, the reception was mixed. It took time and repetition

to disclose its great qualities.

All was not serene between Brahms and Biilow on this memorable

Sunday, a circumstance which Lamond has not mentioned. Although

Btilow had rehearsed the symphony, Brahms took over the baton for

the performance. Btilow, whose outstanding qualities as a conductor

were in complete contrast with the clumsiness of the composer, con-

sidered his abilities slighted, and shortly resigned from his post as

Hofkapellmeister at Meiningen. The incident proves the tactlessness

of Brahms and the touchiness of Btilow. Yet Btilow carried the sym-

phony, in that same season, through a "crusading" tour of Germany,

Holland, and Switzerland.

Florence May has remembered and described another notable per-

formance of this symphony, a decade later, in Vienna, on March 7,

1897, at a Philharmonic concert. Brahms was then a sick man; he had

less than a month to live:

"The fourth symphony had never become a favorite work in Vienna.
Received with reserve on its first performance, it had not since gained
much more from the general public of the city than the respect sure

to be accorded there to an important work by Brahms. Today, how-
ever, a storm of applause broke out at the end of the first movement,
not to be quieted until the composer, coming to the front of the

artist's box in which he was seated, showed himself to the audience.

The demonstration was renewed after the second and the third move-
ments, and an extraordinary scene followed the conclusion of the work.
The applauding, shouting house, its gaze riveted on the figure standing

in the balcony, so familiar and yet in present aspect so strange, seemed
unable to let him go. Tears ran down his cheeks as he stood there,

shrunken in form, with lined countenance, strained expression, white
hair hanging lank; and through the audience there was a feeling as of

a stifled sob, for each knew that they were saying farewell. Another
outburst of applause and yet another; one more acknowledgment from
the master; and Brahms and his Vienna had parted forever."

[copyrighted]

GERTRUDE R. NiSSENBAUM

VIOLIN
TEACHER — COACH

500 BOYLSTON STREET
TEL COMMONWEALTH 6-3361 BOSTON 16. MASSACHUSETTS
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The composition is perfect,

a delightfully refreshing brew,

dry and light, sparkling bright.
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you double your enjoyment

when you have them both

In homes where music is a member of the family, you'll find

both the beautiful Baldwin Grand Piano and the wonderfully

companionable Orga-sonic Spinet Organ by Baldwin. Truly,

two hearts that beat as one.

THE BALDWIN PIANO COMPANY
160 BOYLSTON STREET

BOSTON

BALDWIN GRAND PIANOS
HAMILTON STUDIO PIANOS

ACROSONIC SPINET AND CONSOLE PIANOS
BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS


