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Boston Symphony Orchestra

CHARLES MUNCH, Music Director

Since the current recordings by this Orchestra for RCA Victor consist of 84

different numbers, too long to list in this space, selections are here presented.

Heifetz

MlLSTEIN

Menuhin

OlSTRAKH

Spivakovsky

Brailowsky

Rubinstein

WORKS WITH SOLOISTS

Violinists

Beethoven: Violin Concerto

Tchaikovsky: Violin Concerto

Bruch: Violin Concerto No. 1

Chausson: Poeme
Saint-Saens: Introduction and Rondo
Capriccioso (together with excerpts from

Berlioz' Romeo and Juliet)

Menotti: Violin Concerto (together with

Honegger's Symphony No. 2)

Pianists

Chopin: Piano Concerto No. 2

Saint-Saens: Piano Concerto No. 4
Brahms: Piano Concerto No. 2

Cello

Piatigorsky Strauss: Don Quixote

LM-1992

LM-1760

LM-1797

LM-1988

LM-1868

LM-1871

LM-1728

LM-1781

De los Angeles

Goodman

Soprano

Berlioz: Summer Nights

Debussy: The Blessed Damozel LM-1907

Clarinet

Mozart: Clarinet Concerto (together with
the Clarinet Quintet) LM-2073

There are also choral works with vocal soloists.
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SEVENTY-SEVENTH SEASON • NINETEEN HUNDRED FIFTY-SEVEN-FIFTY-EIGHT

Third Program

TUESDAY EVENING, February 4, at 8:30 o'clock

Ravel "Ma Mere l'Oye" ("Mother Goose") Children's Pieces

Pavane de la Belle au Bois Dormant

(Pavane of the Sleeping Beauty)

Petit Poucet (Hop o' My Thumb)
Laideronette, Imperatrice des Pagodes

(Laideronette, Empress of the Pagodas)

Les Entretiens de la Belle et de la Bete

(Beauty and the Beast converse)

Apoth6ose: Le Jardin feerique (The Fairy Garden)

Ibert Chamber Concertino for Saxophone and Orchestra

Allegro con moto

Larghetto; animato molto

INTERMISSION

Tomasi Ballade for Saxophone and Orchestra

Mendelssohn Symphony No. 4 in A major ("Italian"), Op. 90

I. Allegro vivace

II. Andante con moto

III. Con moto moderato

IV. Saltarello: Presto

SOLOIST

MARCEL MULE

BALDWIN PIANO RCA VICTOR RECORDS
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"MA MERE L'OYE," 5 PIECES ENFANTINES
("Mother Goose," Five Children's Pieces)

By Maurice Ravel

Born at Ciboure, Basses-Pyrenees, March 7, 1875; died in Paris, December 28, 1937

The orchestration follows: 2 flutes and piccolo, 2 oboes and English horn,

2 clarinets, 2 bassoons and contra-bassoon, 2 horns, timpani, bass drum, cymbals,

triangle, tam-tam, jeu de timbres (a clavier), xylophone, celesta, harp, and strings.

First composed as a suite for piano duet in 1908, Ma Mere I'Oye was orchestrated

by Ravel as a ballet and so performed. The orchestral suite drawn from this ballet

and consisting of five numbers, was performed in Paris, January 21, 1912, and
introduced to this country by the New York Symphony Society, Walter Damrosch
conductor, in Aeolian Hall, New York, November 8, 1912. The suite was first

performed at the Boston Symphony concerts December 26, 1913 (Dr. Karl Muck
conductor).

npHE French conception of "Mother Goose," as this Suite attests,

-*• has nothing in common with Anglo-Saxon associations with child-

hood jingles. Ravel's direct and acknowledged source is Charles

Perrault, who published his Contes de Ma Mere I'Oye in 1697 under

the name of his infant son, Perrault d'Armandcourt. These tales

of "My Mother the Goose" are eighteen in number, most of them
of still earlier origin, found in many lands, and otherwise familiar

as "Cinderella," "Red Riding Hood," "Puss-in-Boots," etc.

The English (or American) Mother Goose, associated not with

prose fairy tales but with rhymes only, has been identified by various

dictionaries and other authorities as Elizabeth Goose of Boston,

Massachusetts. Mrs. Goose (nee Foster) was born in 1665, and at 27

married Isaac Goose (Vergoose or Vertigoose). Since she married into

a family of ten children and subsequently added six of her own, it

can be imagined that traditional jingles were constantly heard as

children and grandchildren were dandled, pacified, or taught their

alphabet in rhyme in the Goose household. Mrs. Goose's daughter

Elizabeth married Thomas Fleet, who had a printing house on Pudding

Lane, and, it is claimed, published a collection in 1719 entitled "Songs

for the Nursery, or Mother Goose's Melodies for Children." If this is

true, the name of Mother Goose as attached to the traditional jingles

is of American origin. (Pudding Lane is to be found in the records

of colonial Boston where, in 1766, it was broadened and renamed

Devonshire Street.) The Oxford Dictionary of Nursery Rhymes, edited

by Iona and Peter Opie (Oxford University Press, London, 1951),

challenges this claim on the grounds that no copy of the book is to be

found. "The earliest notice of an English edition," according to this

[4]



HOW MUCH?
for

How much is our Boston Symphony

Orchestra worth to us? The Sym-

phony season . . . Tanglewood . . .

Pops . . . the Esplanade concerts?

Ticket sales, record sales and endow-

ment don't quite make ends meet.

Your help is requested to enable the

Boston Symphony to continue its great

tradition. Won't you join us by send-

ing a contribution?

FRIENDS of the

BOSTON SYMPHONY ORCHESTRA

SYMPHONY HALL
BOSTON
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dictionary, "despite a much credited claim to the contrary, is of that

issued by J. Pote of Charing Cross, 31 March, 1729, 'translated by

Mr. Samber.' It is very possible that this is the earliest known use in

the English language of the term 'Mother Goose.' " From the second

half of the eighteenth century, "Mother Goose" collections have

appeared in great numbers, repeating with many variants game and

counting-out songs, lullabies, ballads and various bits of doggerel,

mostly of English origin, some of which can be traced as far back as

Elizabethan days.

Ravel first wrote these little pieces in 1908, as a suite for piano duet,

for his small friends Mimi and Jean Godebski, to whom they were duly

dedicated on publication in 1910. They were publicly performed on

April 20 of that year at a concert of the Societe Musicale Independante,

at the Salle Gaveau, Paris. The pianists were Christine Verger, aged

six, and Germaine Durany, aged ten — one may assume, in proper

pigtails and pinafores.

[copyrighted]

CONCERTINO DA CAMERA, for Alto Saxophone

and Eleven Instruments

By Jacques Ibert

Born in Paris, April 15, 1890

The "Chamber Concertino" which Ibert wrote for the saxophone was composed
in 1935. It had its first performance at a concert of "Le Triton" in Paris on May 2

of the year of its composition, when it was referred to in the programme as an
"allegro for saxophone and small orchestra." The soloist was Sigurd Rascher, to

whom the score is dedicated. It was performed under its present title by Mr.
Rascher at the Boston Symphony concerts, on October 20-21, 1939.

The solo instrument is the alto saxophone in E-flat. The score calls for 11 accom-

panying instruments: flute, oboe, clarinet, bassoon, horn, trumpet, and 5 strings.

The parts, of course, can be doubled if required.

CAMBRIDGE TRUST COMPANY
Harvard Square

Our Trust Department would

welcome your inquiry.

Member Federal Deposit Insurance Corporation
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A >Tonsieur Ibert has treated the saxophone not as an instrument of

-LVJ. jazz or lush sentiment, but, in the words of a French critic, "with

a typical clarity, delicacy, balance, and a fantasy consistent with an

impeccable style." Roger Vinteuil remarked of the first performance

in Paris that the piece "went like a dream."

There are three movements, the slow movement and finale being

continuous. The Concertino opens with a few measures in which

the trumpet and horn predominate before the saxophone makes its

entrance with the principal theme. A second and broader melody

lightly accompanied is in contrast to the energetic and displayful

theme. The laxghetto begins with a solo for the saxophone unaccom-

panied until chords from the strings lend their support. The trumpet

adds a counter melody which in development leads up to the final

animato molto, thematically allied with the opening section. The
finale, working up to a brilliant close, exploits the fullest possibilities of

the instrument, a cadenza taking its traditional position before the end.

• •

Jacques Ibert was a pupil at the Conservatoire in Paris, studying

under Andre* G^dalge when, in 1914, the war intervened. He enlisted

in the French navy and eventually served as officer in the naval reserve.

At the conclusion of the war, he resumed his study of music with Paul

Vidal and took, in 1919, the Prix de Rome, which had been suspended

since 1915. He was then twenty-nine. He lived in Rome until 1922,

occupying the same "romantic sunny tower" that had been the studio

of Charpentier. His "Escales," composed in 1922 and widely per-

formed, was the music that first made him known abroad. Ibert has

written a considerable amount of music in the years succeeding. In

1937 he was appointed Director of the French Academy in Rome, the

first musician to hold this post.

[copyrighted]

MARCEL MULE
Marcel Mule was born in Aube

(Orne) in 1901, studied both piano and
violin, but in addition he learned to

play the saxophone under the instruc-

tion of his father, himself a virtuoso. In
1923 he was admitted to the Band of the
Garde Republicaine as saxophonist. In
1929 he founded, together with col-

leagues of that organization, the Quatuor
de Saxophones de la Garde which later

became the Saxophone Quartet of Paris.

In 1936 he left the Band to devote him-
self entirely to concerts. He has ap-

peared as soloist and toured with this

group in various countries in Europe.
In 1942 a class in saxophone was estab-

lished at the Conservatoire under his

direction. His present visit to this

country is his first.
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BALLADE FOR ALTO SAXOPHONE AND ORCHESTRA
By Henri Tomasi

Born in Marseille, August 17, 1901

This Ballade was composed in 1939. It is scored for 2 flutes, 2 oboes and English

horn, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, 2 trombones, timpani, triangle,

side drum, cymbals, wood block, glockenspiel, harp, and strings, with solo saxophone

in E-flat.

flpHE Ballade is openly and lightly scored, rhythmic throughout. It

* opens andantino with an air derived, according to the score, from

a "popular English theme," first heard by the violins and English horn

and, together with arpeggios, developed by the soloist. The tempo

changes from triple to common time as the soloist plays the tripping

measures of a gigue, at first over plucked strings. A "tempo di blues/'

developing a form of the first theme altered into 4-4 rhythm, follows

and alternates with the gigue section. The saxophone plays a cadenza

and the themes are finally developed with increasing orchestral

emphasis.

Tomasi has contributed a verse as suggestive of the Ballade as

follows:

Sur un vieux theme anglais, long, maigre et flegmatique comme lui,

Un clown raconte son histoire splenetique a la nuit.

L'ombre de son destin, le long des quais, zigzague, et le gout

De megot, qu'en sa bouche ont pris de vieilles blagues, le rend fou . . .

Fuir son habit trop large et sa chair monotone, en n'etant,

Entre la joie et la douleur, qu'un saxophone hesitant.

Son desespoir, au fond d'une mare sonore, coule a pic . . .

Et le clown se resigne a faire rire encore le public.

"With an ancient English theme, long, lean, contained as himself, a clown tells

his gloomy tale to the night. The shadow of his destiny zigzags the length of the

quai. The taste of the stub in his mouth, the odor of old jokes, drive him mad.

TRTliy Your grandfather turned up safe and sound,

back where he'd first seen that fascinat-

ing engine. No spanking from his re-Gx>a.n<ifa.the*» Ran
JkjBFfnr ^Tl^ai* 13a

V

lieved mother. For 95 years, children^ 9 ^ have been getting happily lost here,

He was five years old, and he had seen among the red engines and other fas-

a red engine here on a visit to Schwarz cinators we sell, at competitive prices,

with his mother. Suddenly she missed Come in and get lost, and love it.

him. After quite a boy-hunt, your Send for free Catalogue BS

J SCHWARZ Famous Toy Store

40 Newbury St., Boston 16, Mass., Telephone: Commonwealth 6-5101

New York • Ardmore. Pa.

> $$m ®m <§^ •% ®^ ••> «® *%
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In honor of the 100th Anniversary of

the Harvard Glee Club

PENSION FUND CONCERT

Boston Symphony Orchestra

CHARLES MUNCH, Musical Director

BACH'S B MINOR MASS
(complete in two sessions)

Conducted by G. WALLACE WOODWORTH

Sunday, March 9, at 4:30 and 8:00 p.m.

HARVARD GLEE CLUB AND

RADCLIFFE CHORAL SOCIETY

Adele Addison, Soprano Blake Stern, Tenor

Eunice Alberts, Contralto Donald Gramm, Bass

Tickets at Symphony Hall Box Office (CO 6-1492)

$3.00, $4.00, $5.00, $6.00, $8.00, $10.00
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He escapes from his flapping coat and his whitened skin, torn between joy and pain

like the hesitant notes of a saxophone. His despair sinks to the bottom of a pool

of sound and the clown resigns himself to make the public laugh once more."

Henri Tomasi's parents were Corsican. At the Conservatoire he

studied with Caussade, Paul Vidal, Vincent d'Indy and Philippe

Gaubert. He took the Grand Prix de Rome in composition and the

first prize in conducting in 1927. He conducts the Etat Radio. His

list of works is numerous and includes symphonic poems, orchestral

suites, ballets, "lyric dramas" and chamber music.

[copyrighted]

SYMPHONY IN A MAJOR, NO. 4, "ITALIAN," Op. 90

By Felix Mendelssohn-Bartholdy

Born at Hamburg, February 3, 1809; died at Leipzig, November 4, 1847

Completed in 1833, Mendelssohn's Fourth Symphony was first performed by the

Philharmonic Society in London on May 13, 1833. The composer made a revision

which was completed in 1837, but not performed on the European Continent until

two years after his death — November 1, 1849 — when Julius Rietz conducted it at

the Gewandhaus concerts in Leipzig.

The orchestration calls for 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,

2 trumpets, timpani and strings.

Mendelssohn visited Italy in 1831 (where, incidentally, he met

Berlioz) and filled his letters to his family with delighted

descriptions of the countryside and particularly the ancient city of

Rome.

-A flotaUe Gift

Exceptional Original Prints

Old Master Modern American

Illustrated catalogues free upon request

R. M. LIGHT & CO.

Fine Prints

10 Dana Street, Cambridge

By appointment TR 6-1356
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It would be hard to come across the opinion that the "Italian"

Symphony is in any way a national document, or a piece of descrip-

tive music. There are those who have discerned Naples in the slow

movement, and others who, not unreasonably, have looked in vain

to justify such a reading. Those who are bound to find a true reflec-

tion of Italy in the Symphony can at least point to the Saltarello finale.

If a saltarello rhythm can make an Italian symphony, they are right.

It is true that this rhythm impressed itself on Mendelssohn at glam-

orous moments. On a certain occasion in the midst of his winter at

Rome (1830-1831), Louisa Vernet, daughter of his host, Horace

Vernet, delighted him by doing the saltarello steps with her father,

and by acquitting herself more than creditably upon the tambourine.

At Amalfi, when the nights had grown warm and the moon intoxicat-

ing, there was general dancing before the inn at Santa Lucia, in which

the young Mendelssohn and his bosom friend of the moment, Theodor

Hildebrandt, took part. Elise Polko, writing her romantic reminis-

cences of Mendelssohn, had from Hildebrandt intimations of a direct

connection between Amalfi and the "Italian" Symphony. "In the midst

of the dancing," writes Miss Polko, in what might be taken as a bit

of not unplausible biographical reconstruction, "Mendelssohn called

out to his friend, 'Oh! that melody! mark it well, you shall find it

The Trustees wish to express

their appreciation to the sub-

cribers who are generously

turning in their tickets when
they are unable to attend a

concert. These tickets are re-

sold to help reduce the deficit.

A telephone call to Symphony
Hall to give the location and

name of the subscriber is

sufficient.

Commonwealth 6-1492

L^uaLom *jfurnUure
. . . design your own!

Desks, Dining Tables, Coffee Tables,

Foam Couches, Benches, Shelf Units

from an exciting assortment of

pre-fabricated parts

Imported ceramic tiles

Venetian glass tiles

furniture-in-parts

42 Boylston Street

Harvard Square, Cambridge
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again, in some shape or other, in a work of mine; that I am resolved

upon.' And Hildebrandt did find it again in a movement of the Fourth

Symphony. 'Now listen, that is a fragment of Italy. Don't you see the

moon shining and the pretty girls dancing?' said Mendelssohn, when
subsequently playing portions of this great work to his former travel-

ling companion."

The twenty-one-year-old Mendelssohn, out for a holiday, was to all

appearances far more interested in directly absorbing the pageant of

color and sound which Rome, Naples, Amain, Sorrento, Capri offered

him, in recording these important matters in his discursive letters to

his family and his numerous pen or pencil sketches, than in the

elusive process of transforming them into matter for a classical sym-

phony. The wonder is that he had time for music at all. He was an

indefatigable "tourist"; spending Holy Week at Rome, he attended all

the services and remarked the chants, note for note, good and bad. He
described his experiences in elaborate detail in "diary" letters which,

together with his journal of subsequent travel in Switzerland, fill a

volume. "I work hard," he wrote in one of his letters from Rome,
"and lead a pleasant, happy life; my mirror is stuck full of Italian,

German, and English visiting cards, and I spend every evening with

one of my acquaintances." His host on such evenings would be sure

to ask him to exhibit his extraordinary improvisatory powers on the

piano — and he always graciously complied. Even in this busy round,

his intentions to compose were of the best, and if the landscape in

which the intense sky, the sea "like a meadow of pure ether as you

gaze at it," the gay peasant types, the blossoms of the acacias and

citrons tempted him to remain out of doors, a spell of rainy weather

would find him at his work, striving to make up for lost time. The
imagination of the young Mendelssohn was brimming with musical

plans in this winter. He wrote to Fanny of "two symphonies which

have been haunting my brain," also a piano concerto, the "Hebrides"

Overture, which, begun in Scotland, was having its last touches, his

setting of Goethe's "Walpurgisnacht" which was claiming at that time

his more direct attention.

^Dinners of 'Distinction
in Old Boston

Number 9 Knox Street Edmund B. Stanley

by reservation only HU 2-3494
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He wrote to Fanny from Rome on February 22, 1831: "I have once

more begun to compose with fresh vigor, and the Italian Symphony

makes rapid progress; it will be the most sportive piece I have yet

composed, especially the last movement. I have not yet decided on the

adagio, and think I shall reserve it for Naples." The "Reformation"

Symphony was in an unfinished state at this time; also the A minor —

the "Scotch" Symphony, which had its inception at Holyrood Palace,

Edinburgh, in 1829. But tn *s ne set aside, writing as the sunshine

poured in his window: "Who can wonder that I find it impossible

to return to my misty Scotch mood?"

It thus appears that when Mendelssohn was scarcely of age, all of

his symphonies had taken definite shape in his head. The "Italian"

was numbered "four" because, never quite satisfied, he held the manu-

script with the constant intention of revision, so that it was published

after his death. The official "First" was the symphony in C minor. It

was written in 1824, and the fifteen-year-old Mendelssohn had at that

time carefully recorded and dated twelve complete symphonies in his

voluminous notebooks — efforts which the adult Mendelssohn did not

see fit to acknowledge. The three symphonies which subsequently occu-

pied him were a matter for long delay and careful repolishing for

years to come. Mendelssohn was loath to commit his manuscripts to

the finality of publication. The "Italian" Symphony was finished, and

performed in London in 1833, while the completion of the "Scotch"

Symphony, more ambitious in design, still eluded him. It was not

until 1842 that Mendelssohn was ready to perform this work, at a

Gewandhaus concert in Leipzig — and then from the manuscript. With
the "Reformation" Symphony, performed at the Singakademie , Berlin,

in 1832, he was never satisfied, and he never allowed it to be pub-

lished.

As for the "Italian" Symphony, it was far from finished during

Mendelssohn's Italian winter (1831) . And to his sister's inquiry about

the progress of the work, he wrote from Paris in January, 1832, that

it was awaiting the completion of the "Walpurgisnacht" music, which

then took a prolonged share of his time and pains. The score of the

See the Mayflower at GEBELEIN'S on exclusive

handwrought serving sets, baby pieces, pitcher

spoons. Also "Mayflower" candlesticks in Sterling,

At the teapot sign Pilgrim souvenir spoons, and other suggestions

79 CHESTNUT ST. for gifts of traditional association and interest.

Repair Services
BOSTON 8

Foot of Beacon Hill
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Boston Symphony Orchestra
CHARLES MUNCH, Music Director

SCHEDULE OF CONCERTS, Winter Season 1957-1958

OCTOBER
4-5 Boston

1 1-12

15

16

'7

18

*9

20
21

25-26

29

3 1

NOVEMBER
Boston

Boston
Boston
Rochester
Toronto
Ann Arbor
Detroit

Lexington
Bloomington
Cincinnati
Boston
Boston
Boston

(Fri.-Sat. I)

(Tues. A)
(Fri.-Sat. II)

1-2

3

5
8-9
11

12

*3

H
»5

16

'9

20

22-23
26

29-30

Boston
Providence
Boston
Northampton
New Haven
New York
Newark
Brooklyn
New York
Boston
Cambridge
Boston
Cambridge
Boston

DECEMBER
1 Boston

3 Providence

5 Boston
6-7 Boston
10 Boston
1

1

New York
1

2

Washington
13 Brooklyn

14 New York
1

7

Cambridge
20-2

1

Boston
27-28 Boston

JANUARY
3-4 Boston

5 Boston

7 Boston
8 Boston

10-1

1

Boston
14 Hartford
15 New York
1

6

Storrs
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(Fri.-Sat. Ill)

(Tues. B)
(Rehearsal I)

(Fri.-Sat. IV)

(Sun. a)

(I)

(Fri.-Sat. V)

(I)

(Wed. I)

(I)

(Sat. I)

(Tues. C)
(Kresge Aud. M.I.T.)

(Fri.-Sat. VI)

(I)

(Fri.-Sat. VII)

(Sun. b)

(II)

(Rehearsal II)

(Fri.-Sat. VIII)

(Tues. D)
(Wed. II)

(I)

(H)

(Sat. II)

(II)

(Fri.-Sat. IX)
(Fri.-Sat. X)

(Fri.-Sat. XI)
(Sun. c)

(Tues. E)

(Rehearsal III)

(Fri.-Sat. XII)

(Wed III)

17 Brooklyn
18 New York
2

1

Providence
24-25 Boston

28 Boston

29 Boston
31-

FEBRUARY
1 Boston
2 Boston

4 Cambridge
7-8 Boston
10 Bridgeport
1

1

New Haven
12 New York
13 Washington
14 Brooklyn

15 New York
18 Cambridge

21-22 Boston

23 Boston

25 Providence

27 Boston
28-

MARCH
1

4
7-8

9

10

1

1

14-15

17

18

»9

20

21

22

25

27
28-29

30

APRIL
1

3-5
8

11-12

18-19

22

24
25-26

(HI)

(Sat. Ill)

(HI)

(Fri.-Sat. XIII)

(Tues. F)

(Rehearsal IV)

(Fri.-Sat. XIV)

(Sun. d)

(III)

(Fri.-Sat. XV)

(II)

(Wed. IV)

(II)

(IV)

(Sat. IV)

(IV)

(Fri.-Sat. XVI)
(Sun. e)

(IV)

(Rehearsal V)

(Fri.-Sat. XVII)

Boston
Boston
Boston
Boston

Worcester
Providence
Boston
Springfield

New London
New York
Philadelphia
Brooklyn
New York
Cambridge
Boston
Boston
Boston

Boston
Boston
Cambridge
Boston
Boston
Boston
Boston
Boston

(Tues. G)
(Fri.-Sat. XVIII)

(Pension Fund Concert,

Aft. and Eve.)

(V)

(Fri-Sat. XIX)

(Wed. V)

(V)

(Sat. V)
(V)

(Rehearsal VI)
(Fri.-Sat. XX)
(Sun. f)

/Tues. H)
(thurs.-Sat. XXI)
(VI)

(Fri.-Sat. XXII)
(Fri.-Sat. XXIII)
(Tues. I)

(Rehearsal VII)

(Fri.-Sat. XXIV)



SEVENTY-SEVENTH SEASON • NINETEEN HUNDRED FIFTY-SEVEN -FIFTY-EIGHT

Boston Symphony Orchestra

CHARLES MUNCH, Music Director

The remaining Tuesday evening concerts in this series will

be as follows:

February 18 CHARLES MUNCH, Conductor

March 25 CHARLES MUNCH, Conductor

April 8 CHARLES MUNCH, Conductor

Tickets are on sale at the subscription office, Symphony Hall

CO 6-1492

The Cambridge concerts are televised by Station WGBH-TV
(Channel 2).

The concerts of this orchestra are broadcast complete as follows

in Boston: Station WGBH (FM), the Friday afternoon and

Saturday evening concerts; Station WXHR (FM), the Friday

afternoon, Sunday afternoon, and Tuesday evening concerts;

Station WCRB (AM and FM), the Saturday evening concerts.

For dates see page opposite.

BALDWIN PIANO RCA VICTOR RECORDS

SANDERSTHEATRE • CAMBRIDGE
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Symphony was completed in Berlin, March, 1833, anc^ brought out in

London in the following May.

But Mendelssohn, always the rigorous self-critic, felt the need for

recasting this symphony, even as he ceaselessly looked for points of

improvement in the two oratorios, or the "Walpurgisnacht." His

letters reveal that he was in travail over the first movement which,

he conjectured, might turn out to be something quite different. The
revision was completed in 1837, but not performed on the European

continent until two years after his death. He wrote to his friends

Ignaz and Charlotte Moscheles, the "amiable couple in Chester Place,"

from Dusseldorf, June 26, 1834: "The other day, Dr. Frank, whom
you know, came to Dusseldorf, and I wished to show him something

of my A major Symphony. Not having it here, I began writing out

the Andante again, and in so doing I came across so many errata

that I got interested and wrote out the Minuet and Finale too, but

with many necessary alterations; and whenever such occurred I

thought of you, and of how you never said a word of blame, although

you must have seen it all much better and plainer than I do now.

The first movement I have not written down, because if once I begin

with that, I am afraid I shall have to alter the entire subject, begin-

ning with the fourth bar — and that means pretty nearly the whole

first part — and I have no time for that just now. The dominant in

the fourth bar strikes me as quite disagreeable; I think it should be

the seventh (A-G) ."

[copyrighted]
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CARLING

BLACK LABEL BEER

RED CAP ALE

ALWAYS STRIKE A

Notice the vibrant, golden tones

of Black Label Beer.

The composition is perfect,

a delightfully refreshing brew,

dry and light, sparkling bright.

And the bottle of Red Cap Ale,

a most unusual ale

that is light and delightfully pale.

Light hearted, yet hearty . . .

truly another master work in brewing.

Whether you prefer Brahms or Bartok,

you too will agree with the critics that

'The best brews in the world come from Carling."

CARLING BREWING CO.

NATICK. MASS.

CHORD



Your family deserves the Aerosonic
Touched by your fingers and those
of your children, the keys of your
Acrosonic will unlock, for a lifetime,

the marvelous world of musical
enjoyment.

. . . and only in the Acrosonic by
Baldwin, will you find . . . full tone

—

immediate response—perfect touch
. . . exclusive quality characteristics

of all world-famous Baldwin-built
pianos.

Remember, you buy so much . . .

when you buy . . . the Acrosonic
by Baldwin.

BALDWIN GRAND PIANOS
HAMILTON STUDIO PIANOS

THE BALDWIN PIANO COMPANY
160 BOYLSTON STREET

BOSTON

ACROSONIC SPINET AND CONSOLE PIANOS
BALDWIN AND ORGA-SONIC ELECTRONIC ORGAN*


