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Saturday evenings at 8:30 WQXR brings you

the concerts of the Boston Symphony direct

from Boston. And every day^ early morning

to late at nighty yyUJiJx broadcasts fine

music and the hourly news bulletins of The

New York Times. Treat yourself to wonderful

listening. Tune to WQXR, 1560 AM, 96.3 FM,

the radio station of The New York Times.
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SEVENTY-EIGHTH SEASON • NINETEEN HUNDRED FIFTY-EIGHT - FIFTY-NINE

FRIDAY EVENING, January i6, at 8:30 o'clock

Program

ROBERT SHAW, Guest Conductor

Beethoven *Overture to "Egmont," Op. 84

Schubert ^Symphony in B minor ("Unfinished")

I. Allegro moderate

II. Andante con moto

INTERMISSION

Tchaikovsky. .
*Symphony No. 6, in B minor, "Pathetique," Op. 74

I. Adagio; Allegro non troppo

II. Allegro con grazia

III. Allegro molto vivace

IV. Finale: Adagio lamentoso

BALDWIN PIANO *RCA VICTOR RECORDS
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ROBERT SHAW
Robert Shaw was born in Red BIu£P,

California, April 30, 1916. He attended

Pomona College and studied for a short

while for the ministry. He worked his

way through college, also conducting its

glee club. Engaged in 1938 by Fred

Waring to conduct the Waring Glee

Club, a radio chorus, he led that group

for seven years. He formed in 1941 the

Collegiate Chorale, a group of amateur

singers in New York City which per-

formed with principal orchestras and

toured as well. In 1945 he conducted a

chorus for the United States Navy at

the Sampson, New York, Naval Train-

ing Station. In the next year he was

appointed Choral Director at the Juil-

Hard School of Music. Mr. Shaw was

co-director in the Choral Department

of the Berkshire Music Center at

Tanglewood in the season of 1946, 1947

and 1948, also conducting the Festival

Chorus in the concerts of 1947 and 1948.

In 1948 he organized the Robert Shaw
Chorale and Orchestra, a small profes-

sional group which toured the United

States, and visited Europe and the

Middle East under the sponsorship of

the State Department. In the last three

seasons he has been the Associate Con-

ductor of the Cleveland Orchestra, and

in that city prepares the chorus and

conducts both choral and instrumental

concerts.

He was on the faculty of the Juilliard

School of Music, 1946-1950. In the

summers of 1956 and 1957 he was co-

director with Julius Herford of the

Anchorage Festival in Alaska, under the

auspices of the University of Alaska,

giving concerts in the large high school

auditorium and including such works

as Mozart's Requiem, Bach's St. John

Passion and Honegger's King David.

Lectures and classes are given by the

performing forces. Since 1953 he has

conducted with Mr. Herford a Workshop

in Choral Arts in San Diego State Col-

lege in San Diego, California. He has

also conducted the San Diego Orchestra.

He conducted the Boston Symphony

Orchestra as guest January 24-25, 1958.

OVERTURE TO GOETHE'S "EGMONT," Op. 84

By LuDWiG VAN Beethoven

Born at Bonn, December i6(?), 1770; died at Vienna, March 26, 1827

Composed in 1810, the Overture (together with the incidental music) was first

performed at a production of Goethe's play by Hartl in tiie Hofburg Theater in

Vienna, May 24, 1810.

The orchestration of the Overture requires 2 flutes and piccolo, 2 oboes, 2 clarinets,

2 bassoons, 4 horns, 2 trumpets, timpani and strings.

TT is said that Beethoven hoped to get a commission for music to

-- Schiller's William Tell, and would have preferred it. Certainly there

are no sjgns of half-heartedness in the Egmont music.

The heroic Count of the Netherlands, champion of liberty and

independence for his people, meeting death on the scaffold under

an unscrupulous dictator, was an ideal subject for the republican

Beethoven. His deep admiration for Goethe is well known.

Without going into music particularization, it is easy to sense in the

overture the main currents of the play: the harsh tyranny of the Duke
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of Alva, who lays a trap to seize Egmont in his palace, and terrorizes

the burghers of Brussels, as his soldiery patrol the streets, under the

decree that "two or three, found conversing together in the streets, are,

without trial, declared guilty of high treason"; the dumb anger of the

citizens, who will not be permanently cowed; the noble defiance and

idealism of Egmont which, even after his death, is finally to prevail

and throw off the invader.

Goethe in the autumn of 1775 happened upon a history of the

Netherlands, written in Latin by Strada, a Jesuit. He was at once

struck with the alleged conversation between Egmont and Orange, in

which Orange urges his friend in vain to flee with him, and save his

life. "For Goethe," writes Georg Brandes, "this becomes the contrast

between the serious, sober, thoughtful man of reason, and the genial,

carefree soul replete with life and power, believing in the stars and

rejecting judicial circumspection. Egmont's spirit is akin to his; he is

indeed blood of his blood." The poet wrote his play scene by scene in

the ensuing years, completing it in Rome in 1787.

It has been objected that the Egmont of history was not the romantic

martyr of Goethe; that he was a family man who was compelled to

remain in Brussels as the danger increased, because he could not have

fled with all of his children. Yet Goethe stated, not unplausibly, in

1827, ^^^^ ^o poet had known the historical characters he depicted;

if he had known them, he would have had hard work in utilizing them.

"Had I been willing to make Egmont, as history informs us, the father

of a dozen children, his flippant actions would have seemed too absurd;

and so it was necessary for me to have another Egmont, one that would

harmonize better with the scenes in which he took part and my poetical

purposes; and he, as Clarchen says, is my Egmont. And for what then

are poets, if they wish only to repeat the account of a historian?"

[copyrighted]
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SYMPHONY IN B MINOR, "UNFINISHED"
By Franz Schubert

Born in Lichtenthal, near Vienna, January 31, 1797; died in Vienna,

November 19, 1828

This Symphony, sometimes listed as No. 8,* was composed in 1822 (it was begun
October 30), and first performed thirty-seven years after the composer's death. It

was conducted by Herbeck at a concert of the Gesellschaft der Musikfreunde in

Vienna, December 17, 1865.

The orchestration follows: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,

2 trumpets, 3 trombones, timpani and strings.

THE world, discovering some forty-three years post facto a "master-

piece," which, for all its qualities, is but half a symphony, has in-

dulged in much conjecture. Did Schubert break off after the second

movement on account of sudden failure of inspiration, or because he

was careless of the work (which he certainly seems to have been)

and did not realize the degree of lyric rapture which he had cap-

tured in those two movements? Or perhaps it was because he realized

after a listless attempt at a third movement that what he had writ-

ten was no typical symphonic opening movement and contrasting

slow movement, calling for the relief of a lively close, but rather

the rounding out of a particular mood into its full-moulded expres-

sion — a thing of beauty and completeness in itself. The Schubert

who wrote the "Unfinished" Symphony was in no condition of obedi-

ence to precept. He found his own law of balance by the inner need

of his subject. Professor Tovey finds the theme projected for the

scherzo "magnificent," but is distrustful of what the finale might have

been, for Schubert's existing finales, with the possible exception of

three, he considers entirely unworthy of such a premise. There are

others who can imagine no scherzo and finale whatever as properly be-

longing to the symphony in the state in which Schubert seems de-

liberately to have left it. However, these futile speculations may be

left to those who have tried to uncover in Schubert's uneventful life

some unexpected source of inspiration for the symphony. Was Schubert

under the spell of a visit to his idol, Beethoven, which he may (or may
not) have made in that very year? Or was there some secret love affair?

These questions may remain with the romancers, literary and dra-

matic, who, with little historical data to embarrass them, have been

able to give their imagination the fullest play.

• •

The bare facts of Schubert's "Unfinished" Symphony are soon told.

* This on the basis that it was the last to be found although it was composed before the great
C major Symphony. The posthumous C major has been variously numbered 7, 8, 9, or 10 by
those who have variously accepted or rejected the so-called "Gastein Symphony," . which may
have consisted of early sketches for the great C major, and the fragmentary sections for a
symphony in E (1821), which Felix Weingartner filled out into a full score. Fortunately the
"Unfinished" Symphony, easily identified by its name and key, can be left numberless.
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It was on April lo, 1823, some months after he had composed the sym-

phony, that his friend Johann Baptist Jenger put up his name for

honorary membership of the Styrian Music Society at Gratz on the

grounds that "ahhough still young, he has already proved by his

compositions that he will some day rank high as a composer." Schubert

gratefully accepted his election to the Styrian Music Society with the

following communication:

May it be the reward for my devotion to the art of music that I shall

one day be fully worthy of this signal honour. In order that I may
also express in musical terms my lively sense of gratitude, I shall take

the liberty, at the earliest opportunity, of presenting your honourable
Society with one of my symphonies in full score.

Alfred Einstein in his invaluable book, Schubert, a Musical Portrait,

has deduced that Schubert presented the already composed symphony

to Anselm Hiittenbrenner, the director of the Society, in gratitude

on receiving from him the diploma of membership, rather than to

the Society itself. Mr. Einstein further believed "it is also quite un-

thinkable that Schubert with all his tact and discretion would ever

have presented the Society with an unfinished fragment." From then

on, as records show, Schubert neither spoke not thought about it

again. Anselm who, like his brother Joseph, had done much to pro-

mote a recognition of Schubert, and attempted (unsuccessfully) to pro-

duce his friend's latest opera Alfonso and Estrella at Gratz in this

year, seems to have done nothing at all about the symphony. It lay

stuffed away and unregarded among his papers for many years, whence
it might well have been lost and never known to the world. In 1865,

in his old age, and thirty-seven years after Schubert's death, he de-

livered it to Johann Herbeck for performance by the "Friends of Music
Society" in Vienna, December 17, 1865.

[copyrighted]
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SYMPHONY NO. 6, IN B MINOR, "PATH^TIQUE/' Op. 74

By Peter Ilyitch Tchaikovsky

Born at Votkinsk in the government of Viatka, Russia, May 7, 1840;

died at St. Petersburg, November 6, 1893

Completed in 1893, Tchaikovsky's Sixth Symphony was first performed at St.

Petersburg, October 28 of the same year.

Following the composer's death Napravnik conducted the symphony with great

success at a concert of Tchaikovsky's music, November 18, 1893. The piece attained

a quick popularity, and reached America the following spring, when it was produced

by the New York Symphony Society, March 16, 1894. It was performed by the

Boston Symphony Orchestra on December 28 following, Emil Paur conducting.

The orchestration consists of 2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons,

4 horns, 2 trumpets, 3 trombones, tuba, timpani, bass drum, cymbals, tam-tam

and strings.

npALKiNG with his brother Modeste on the day after the first perform-

- ance of the Sixth Symphony, Tchaikovsky discussed the problem

of a title, for he was about to send the score to the publisher. He had

thought of calling it "A Program Symphony" and had written to his

nephew, Vladimir Davidoff, of this intention, adding, "This program

is penetrated by subjective sentiment. . . . The program is of a kind

which remains an enigma to all — let them guess it who can." And he

said to Modeste when the question of a title was under discussion,

"What does 'program symphony' mean when I will give it no program?"

In order words, he foresaw that to give it such a name would at the

same time explain nothing and invite from every side a question which

he could not answer. He accepted Modeste's suggestion of "Pathetique"

but thought better of it after the score had been shipped to Jurgenson,

and wrote his preference for the number and nothing else. But the

symphony was published as the "Pathetique" ; Jurgenson had evidently

insisted upon what was a good selling title. We can only conclude

from these circumstances that there was some sort of program in

Tchaikovsky's mind but that the "subjective" sentiment of which he

spoke was more than he could explain. Plainly, too, the word '^Pathe-

tique," while giving the general character of the music, fell short of

conveying the program.

"A Resort of True Distinction in the Matchless Berkshire Hills"

THE BERKSHIRE I N X
GREAT BARRINGTON, MASSACHUSETTS

invites you to enjoy its New England Charm and Hospitality
Fine accommodations at moderate American and European Plan Rates

Dining Rooms open from early morning until midnight
Cocktail Lounge

Open from May into November James J. Joyce, Landlord
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RADIO AND TELEVISION BROADCASTS BY
THE BOSTON SYMPHONY ORCHESTRA

The following stations are broadcasting Boston Symphony
concerts on a live, sustaining basis, as of the present date:

Friday Afternoon Series

WGBH-FM
WEDK-FM

Cambridge

Springfield

Saturday Evening Series

WGBH-FM
WEDK-FM
WCRB-AM-FM
WQXR-AM-FM

and the WQXR Network

WRRL-FM
WRRE-FM
WRRA-FM
WRRD-FM
WRRC-FM
WHLD-FM
WHDL-FM
WFLY-FM
WRUN-FM
WKOP-FM
WJTN-FM

Cambridge

Springfield

Waltham
New York

consisting of:

Wethersfield, N. Y.

Bristol Center, N. Y.

Ithaca, N. Y.

DeRuyter, N. Y.

Cherry Valley, N. Y.

Niagara Falls, N. Y.

Olean, N. Y.

Troy, N. Y.

Utica, N. Y.

Binghamton, N. Y.

Jamestown, N. Y.

Sunday Afternoon Series

WXHR-FM Cambridge

Tuesday Cambridge Series

(including MJ,T, concert at Kresge Auditorium)
WGBH-FM-TV Cambridge

WEDK-FM Springfield

In addition to these live, sustaining broadcasts, the Boston
Symphony Transcription Trust is making transcriptions for

delayed commercial broadcast. The Friday and Saturday
programs of the present season will be presented by delayed
broadcast until the end of May, when the Pops programs of

the 1959 season will be presented. It is expected that the

Educational Television Radio Center will take Television
films ("kinescopes") of several of the Cambridge concerts.
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Modeste's title "Pathetique" was an obvious first thought, and an

apt one, because the symphony has all the habiliments of melancholy —
the stressing of the minor mood, the sinking chromatic melodies, the

poignant dissonances, the exploration of the darkest depths and color-

ing of the orchestra, the upsweeping attack upon a theme, the outbursts

of defiance. But these are not mere devices as Tchaikovsky used them.

If they were, the symphony would be no better than a mass of mediocre

music in the affecting style then being written. They were externals

useful to his expressive purpose, but no more basic than the physical

spasm which is the outward sign of an inward impulse. There is a

deeper motivation to the symphony — a motivation which is eloquent

and unmistakable in the music itself and which the word "Pathetique"

serves only vaguely to indicate.

There have always been those who assume that the more melancholy

music of Tchaikovsky is a sort of confession of his personal troubles,

as if music were not a work of art, and, like all the narrative arts, a

structure of the artist's fantasy. The symphony, of course, is colored

by the character of the artist himself, but it does not mirror the

Tchaikovsky one meets in his letters and diaries. The neurotic fears,

the mental and physical miseries as found in the diaries have simply

nothing to do with musical matters. Tones to Tchaikovsky were pure

sensuous delight, his salvation when life threatened to become insup-

portable. And he was neither the first nor the last to resort to pathos

for the release of music's most affecting and luxuriant expression. The
fact that he was subject to periodical depressions and elations (he

showed every sign of elation while at work upon the symphony) may
well have attuned him to nostalgic music moods. But the general

romantic trend of his time certainly had a good deal more to do with

it. His generation revelled in the depiction of sorrow. The pathos of

the jilted Tatiana of Pushkin actually moved Tchaikovsky to tears and

to some of his most dramatic music. But Tchaikovsky enjoyed nothing

more than to be moved to tears — as did his admirers, from Nadejda
von Meek down. "While composing the [sixth] symphony in my mind,"

Tchaikovsky had written to his nephew, "I frequently shed tears."

There .can be no denying that the emotional message of the

"Pathetique" must have in some way emanated from the inmost

nature of its composer. But the subtle alchemy by which the artist's

emotional nature, conditioned by his experience, is transformed into

the realm of tone patterns is a process too deep-lying to be perceived,

and it will be understood least of all by the artist himself. Tchaikovsky,

addicted like other Russians to self-examination, sometimes tried to

[lO]
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explain his deeper feelings, especially as expressed in his music, but

invariably he found himself groping in the dark, talking in high-

sounding but inadequate generalities. At such times he accused him-

self of "insincerity"; perhaps we could better call it attitudinizing to

cover his own vague understanding. Only his music was "sincere" —
that is, when he was at his best and satisfied with it, as in the

''Pathetique/' He wrote to Davidoff, to whom he was to dedicate the

symphony, "I certainly regard it as quite the best — and especially the

most sincere — of all my works. I love it as I never loved any one of

my musical offspring before." Here is a case where the artist can

express himself as the non-artist cannot; more clearly even than he

consciously knows himself.

The final impression of the "Pathetic" Symphony when it is listened

to without preconceptions is anything but pessimistic. The first move-

ment and the last, which are the key movements of the symphony, are

very similar in plan. The duality in each case consists of a spare and

desolate theme and another of sorrowful cast which is nevertheless calm

and assuaging. Each theme is developed independently in separate

alternating sections, each working up into an agitated form. But the

second theme has always the final answer. Each movement ends gently

with a gradual and peaceful subsidence.

The bassoon softly sets forth the first theme, Adagio, in rising

sequences accentuating the minor. The violas carry it down again into

the depths, and after a suspensive pause the theme becomes vigorous

and rhythmic in an Allegro non troppo as it is developed stormily

over a constant agitation of string figures.* The figure melts away

and after another pause the second theme, tranquil and singing in a

clear D major, spreads its consolation. "Teneramente, molto cantabile,

con espansione," reads the direction over it. The theme is developed

over a springy rhythm in the strings and then, in an Andante episode,

is sung without mutes and passionately, the violins sweeping up to

attack the note at its peak. This theme dies away in another long

descent into the depths of the bassoon. And now the first theme returns

in its agitated rhythmic form and works up at length to violent and

frenzied utterance. Another tense pause (these pauses are very char-

acteristic of this dramatic symphony) and the second theme returns, in

a passionate outpouring from the violins. Its message is conclusive, and

at last p^sion is dispersed as the strings give out soft descending

pizzicato scales of B major. The strife of this movement, with its

questionings and its outbreaks, is at last resolved.

The second movement, an Allegro con grazia in 5/4 rhythm through-

• As the string figure subsides into the basses, the trombones intone (at bar 201) a chant
for the dead. The allusion is to a liturgy of the Russian church, "May he rest in peace with
the saints." A second phrase from this quotation is developed, but in a violent and purely
symphonic way.
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out, has relics of the traditional scherzo in its repeats, trio and da capo,

but there is nothing scherzo-like in its mood. It moves at a steady, even

pace, gracefully melodic, a foil to the great variety of tempo and the

extreme contrasts of the movement before. The main section offers a

relief from melancholy, and only the trio, with its constant descent and

its reiteration of drumbeats, throws a light cloud over the whole. Here

there is another verbal clue: "Sweetly and plaintively" ("Con dolcezza

e fiebile'y

After the placidity of this movement, the third bursts upon the scene

with shattering effect. It seems to pick up the fitful storminess of the

first movement and gather it up into a steady frenzy. Again the strings

keep up a constant agitation as the brass strides through fragments of

a martial theme. Pomp is here, with clashing cymbals. But when with

a final abrupt outburst the movement has ended, the frenzies of defiance

(if such it is) are completely spent.

Again the complete contrast of a dark lamentation in the strings,

as the last movement begins. With its melodic descent, its dissonant

chords, the symphony here reaches its darkest moments. Then comes

the answering theme in a gentle and luminous D major. *'Con lenezza

e devozione," the composer directs, lest we miss its character of "gentle-

ness and devotion." The theme is sung by the strings over soft pulsa-

tions from the horns. The anguished opening theme returns in more

The TVew England Conservatory
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Founded in i86y

James Aliferis, President
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Opera — Boris Goldovsky, Director
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Faculty includes Principals of BSO
Write to Dean Chester W. Williams for catalogue and

information regarding admission and scholarships.

290 HUNTINGTON AVENUE
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impassioned voice than before. But when this voice has lapsed into ^

silence in the dramatic way which by this time has become inevitable,

there comes a chain of soft trombone chords that might well have

been labelled "con devozione/' and once more there is heard the quiet

descending scale theme by the muted strings. Now passion is gone as

well as violence, as the melody descends into the deepest register of

the 'cellos and melts into silence. If the composer ends darkly, he is

at least at peace with himself. Resignation is a strange word to use for

Tchaikovsky, but it seems to fit here.

Mankind's propensity to find presentiments of death in the sym-

phony, which Rimsky-Korsakov had plentiful opportunity to observe,

was circumstantially combated by Modeste and by Kashkin, who were

careful to account for each of Tchaikovsky's actions in the year 1893.

There are quoted a number of letters written while he was at work

upon the symphony; he speaks about the progress of his score, always

in a tone of buoyant confidence in his music. Kashkin last saw him
shortly before the performance of his symphony; Modeste was with

him until the end. Both say that he was in unfailing good spirits.

Death was mentioned in the natural course of conversation at the

funeral of his friend Zvierev in October. Zvierev, as it happened, was

one of several friends who had died in close succession. Tchaikovsky

talked freely with Kashkin at this time. Friends had died; who would

be the next to go? "I told Peter," wrote Kashkin, "that he would out-

live us all. He disputed the likelihood, yet added that he had never

felt so well and happy." And from Modeste: "A few years ago one such

grief would have affected Tchaikovsky more keenly than all of them
taken together seemed to do at this juncture." And elsewhere: "From
the time of his return from England (in June) until the end of his

life, Tchaikovsky was as serene and cheerful as at any period in his

existence."

[copyrighted]
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"Fantaisies Symphoniques" LM-2083
"Italian" Symphony and "Reformation"
Symphony LM-2 2 2

1

Clarinet Concerto; Clarinet Quintet (Good-
man, Boston Symphony String Quartet) LM-2073
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