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SEVENTY-EIGHTH SEASON • NINETEEN HUNDRED FIFTY-EIGHT - FIFTY-NINE

Three Hundred and Forty-ninth Concert in Providence

Fourth Program

TUESDAY EVENING, January 27, at 8:15 o'clock

PIERRE MONTEUX, Guest Conductor

Brahms *Tragic Overture, Op. 8

HiNDEMiTH "Nobilissima Visione," Concert Suite

from the Ballet "Saint Francis"

I. Introduction and Rondo

II. March and Pastorale

III. Passacaglia

INTERMISSION

Tchaikovsky ^Symphony No. 4, in F minor, Op. 36

I. Andante sostenuto; Moderato con anima in movimento di Valse

II. Andantino in modo di canzona

III. Scherzo: Pizzicato ostinato; Allegro

IV. Finale: Allegro con fuoco

By order of the Chief of the Providence Fire Department, smoking

is allowed only in the lounge and the ticket lobby of this auditorium.

BALDWIN PIANO *RCA VICTOR RECORDS
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Other albums by Monteux: Mendelssohn: A Midsummer Night's Dream and Schubert: Rosamunde;

Rimsky-Korsakoff: Scheherazade*; Tchaikovsky: Sleeping Beauty*; Symphony No.6("Pathetique")*;

Stravinsky: Petrouchka and Firebird Suite. For your 1 1 "x 1 4" copy of this drawing, suitable for framing,

send 25<t with your address to RCA Victor, Dept. F-19, Box 469, Madison Post Office, N.Y. 10, N.Y.

*ALSO AVAILABLE ON LIVING STEREO RECORDS ^^RCA\^CT0R ^^
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PIERRE MONTEUX

"piERRE MoNTEux was bom in Paris, April 4, 1875. He began his

^ career as violist at the Opera Comique and the Concerts Colonne.

From 1912 he conducted Diaghileff's Ballet Russe, introducing such

music as Stravinsky's Petrouchka, Le Sacre du Printemps, and Le
Rossignol; Ravel's Daphnis et Chloe and Debussy's Jeux. He toured

the United States with the Ballet Russe in 1916-17. He conducted at

the Paris Opera and his own Concerts Monteux in Paris. He became
conductor at the Metropolitan Opera House in 1917-18 and was the

conductor of the Boston Symphony Orchestra 1919-1924. In the ten

years following he was a regular conductor of the Amsterdam Concert-

gebouw and the Orchestre Symphonique de Paris. He became conduc-

tor of the San Francisco Orchestra in 1935, a position from which he

retired in 1952. Mr. Monteux returned to conduct the Boston Sym-

phony Orchestra January, 1951, and has conducted each season since,

in Boston, and at Tanglewood. He shared with Dr. Munch the concerts

of the European tour in May, 1952, the transcontinental tour in May,

1953, and the European tour of 1956. He has conducted notable per-

formances as guest of the Metropolitan Opera Company.

t:Xclu?ivelL| Yours-!

V^^lotne? bi^

Ooutnwick

j—cisnion \-^av\x

hillhouSe ltd.
135 THAYER STREET
PROVIDENCE, R. I.
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TRAGIC OVERTURE, Op. 81

By Johannes Brahms
Born in Hamburg, May 7, 1833; died in Vienna, April 3, 1897

The Tragische Ouvertiire, like the Akademische Fest-Ouvertilre, was composed
at Ischl in the summer 1880. It was first performed in Vienna by the Vienna
Philharmonic under Hans Richter in the same year. The first performance in
Boston was on October 29, i88i
The overture is scored for 2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons,

4 horns, 2 trumpets, 3 trombones, tuba, timpani and strings.

j\ne weeps, the other laughs," Brahms said of his pair of over-
v^ tures, the "Tragic" and the "Academic Festival." Eric Blom

adds, "Why not 'Jean (Johannes) qui pleure et Jean qui ritV ** But
as the bright overture does not precisely laugh but rather exudes a

sort of good-natured, social contentment, a Gemutlichkeit, so the dark
one is anything but tearful. Critics have imagined in it Hamlet, or

Aristotle, or Faust, or some remote figure of classical tragedy, but none
have divined personal tragedy in this score. Walter Niemann considers

this overture less genuinely tragic than the music in which Brahms did
not deliberately assume the tragic mask, as for example the first move-
ment of the D minor piano concerto or certain well-known pages
from the four symphonies. He does find in it the outward tragic

aspect of "harshness and asperity" and puts it in the company of those
" 'character' overtures which have a genuine right to be called tragic:

Handel's Agrippina, Beethoven's Coriolan, Cherubini's Medea,

c 2

H 4

E Ch ic CI oth e s 6

Z FOR
T
H

E DAY A
Y

L OR E

1 R
mt NIGHT
S S
E T
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THE BERKSHIRE I N IV
GREAT BARRINGTON, MASSACHUSETTS
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Dining Rooms open from early morning until midnight
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Open from May into November James J. Joyce, Landlord
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Schumann's Manfred, Volkmann's Richard III overtures. No throb-

bing vein of more pleasing or tender emotions runs through the cold

classic marble of Brahms' overture. Even the second theme, in F, re-

mains austere and palely conventional, and its yearning is, as it were,

frozen into a sort of rigidity. The minor predominates throughout,
and the few major themes and episodes are for the most part, accord-

ing to Brahms' wont, at once mingled harmonically with the minor;
they are, moreover, purely rhythmical rather than melodic in quality;

forcibly insisting upon power and strength rather than confidently and
unreservedly conscious of them. The really tragic quality, the fleeting

touches of thrilling, individual emotion in this overture, are not to

be found in conflict and storm, but in the crushing loneliness of

terrifying and unearthly silences, in what have been called 'dead

places.' Thus, at the very beginning of the development section, where
the principal theme steals downward pianissimo, note by note, amid
long-sustained, bleak harmonies on the wind instruments, and in its

final cadence on A, E, sighed out by the wind after the strings, we
almost think we can see the phantom of the blood-stained Edward
flitting spectrally through the mist on the moors of the Scottish high-

lands; or again, at the tempo primo in the close of the development
section, where all is silence and emptiness after the funeral march
derived from the principal subject has died away; or lastly, at the close

of the whole work, where the curtain rapidly falls on the gloomy
funeral cortege to the rhythm of the funeral march."

[copyrighted]
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"NOBILISSIMA VISIONE,"
Concert Suite from the Ballet "St. Francis"

By Paul Hindemith
Born at Hanau, Germany, November 16, 1895

Hindemith wrote his Ballet St. Francis for the Ballet Russe de Monte Carlo in

1937, and in the following year extracted from his music a Concert Suite in three

parts (Introduction and Rondo, March and Pastorale, Passacaglia).

The Ballet St. Francis: Choreographic Legend in One Act and Five Scenes, with
choreography by Leonide Massine, was first performed at the Drury Lane Theatre,
London, July 21, 1938. It was performed in this country by the same company and
presented by them in Boston at the Opera House, November 9, 1938. The first

performance of the Suite was at Venice, September, 1938. The Suite had its first

American performance by the Philharmonic Orchestra of Los Angeles, March 23,

1939, when the composer conducted. Richard Burgin introduced it at the Boston
Symphony Concerts, January 22, 1943. Ernest Ansermet conducted it January 4-5,

1952.
The Suite is scored for flute, oboe, 2 clarinets, bassoon, 2 horns, 2 trumpets,

trombone, tuba, percussion and strings. According to the composer's indication,

the flute, oboe, bassoon, horns and trombone may be doubled in full passages.

TTTHEN the Ballet St. Francis was performed, Leonide Massine was

^ ^ quoted in the program as saying that this "choreographic legend"

"translates the moving simplicities and mentality of the strange world

of St. Francis into the highly formalized language of ballet." When
we set beside this the statement of Hindemith that "the suite consists

of those sections of the ballet score which are self-sufficient and com-

prehensible as concert music and which do not depend, therefore, on

supplementary stage action," we may reasonably conclude that the

absolute forms here used may well subsist apart from all visualization.

The Introduction to the suite (strings with clarinet) is taken from

the eighth number ("Meditation") from the ballet, while the Rondo
(Mdssig schnell), opening with strings and flute, is the "Kdrgliche

Hochzeit/* the "Marriage with Poverty," the episode No. 10 in the

For Better Luggage
To suit the taste t^llUhft
of the most discriminatinff ll luggage \

And Leather Goods "^^9^^^
From a carefully chosen selection

VISIT

O^. H/K y^ounci± Co., Xtd.
52 Washington street • providence, r. i.
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ballet. The March, in which the triangle and military drum are added,

is No. 4 in the ballet. The Passacaglia is the closing number of the

ballet as well as the suite.

"The introduction," so the composer has written, "consists of that

part of the original music during which the hero of the action

(Franziskus) is sunk in deep meditation. The Rondo corresponds to

the music in the stage score for the mystic union of the Saint to

Mistress Poverty, the scene having been inspired by an old Tuscan

legend. The music reflects the blessed peace and unworldly cheer

with which the guests at the wedding participate in the wedding feast

— dry bread and water only.

"The second movement pictures the march of a troop of medieval

soldiers. First heard but distantly, their gradual approach is observed.

The middle portion of this movement suggests the brutality with which

these mercenaries set upon a traveling burgher, and rob him.

"The third and closing movement, Passacaglia, corresponds to the

portion of the ballet score representing the dance Hymn to the Sun.

Here all the symbolic personifications of heavenly and earthly existence

mingle in the course of the different Variations through which the

six-measure-long theme of the Passacaglia is transformed. In the ballet,

this closing piece bears a special title borrowed from a chapter heading

in an old version of the 'Cantique du Soleil/ which reads: 'Incipiuni

laudes creaturarum.'

"

The New England Conservatory
A COLLEGE OF MUSIC

Founded in iSSj

James Aliferis, President

FALSTAFF
By Verdi

THE OPERA DEPARTMENT
BORIS GOLDOVSKY, Director

Monday and Wednesday, February 16 and 18

Jordan Hall 8:30 P.M-

Tickets luithout charge at Jordan Hall Box Office,

or lorite Dean enclosing stamped return envelope.

290 HUNTINGTON AVENUE
BOSTON 15, MASSACHUSETTS
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The following description of the ballet accompanied its perform-

ances:

In his father's house at Assisi, young Francis Bernardone gaily spends his days

devoting his time to the pleasant pastimes of the moment, surrounded by friends and

idlers. Even the little activity he exercises in his father's business gives him pleasure,

since it permits him to meet the buyers who come from the four corners of the earth;

and his mind, turned towards distant lands, together with his inclination for brave

deeds and adventures, causes him to find new interests among these people. His

youthful pride even causes him to show himself lacking in sympathy for the poor.

It is a brutal rebuff on the part of an aged beggar that awakens in him that love

of poverty which is to fill and motivate his later life; repenting, he runs after the

beggar and gives him a share of his riches. But his conversion is not complete, and

the urge for chivalry triumphs over simplicity. Greatly impressed by the imposing

aspect and a sense of power conveyed by a passing knight who visits his father's house

in order to replenish his wardrobe, Francis decides to become a soldier. Already

seeing himself, in his fertile imagination, as a famous hero, he girds on weapons and

goes off to war. But the severity of a soldier's life and the cruelty of a warrior's

existence horrify him, and finding himself incapable of participation he becomes

desperate.

At this moment there appear to him three allegorical women — the figtires of

Poverty, Chastity, and Obedience, who reveal to him that, instead of a warrior's

laurels, destiny has reserved for him a life of quiet piety and self-sacrifice; and that,

apart from chastity and obedience, his life will be devoted, in particular, to poverty.

This revelation is made to him in the midst of a splendid feast, to which he is

brought by his youthful friends. His companions press him to sing again the gay

RHODE ISLAND
PHILHARMONIC ORCHESTRA

FRANCIS MADEIRA, Music Director

Third Concert
TUESDAY, FEBRUARY lo, at 8:30 p.m.

Nelson &: Neal, Duo-Pianists

Richard Bales, Guest Conductor

Fourth Concert
TUESDAY, MARCH 10, at 8:30 p.m.

All Orchestral

Fifth Concert
TUESDAY, APRIL 7, at 8:30 p.m.

Michael Rabin, Violinist

Veterans memorial auditorium
Tickets for each concert available at

Philharmonic Office, Room 638, 49 Westminster St., TEmple 1-3123

AXELROD MUSIC INC. AVERY PIANO COMPANY
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tunes, as he had done before; and despite the fact that he does not show himself to

be the boon companion he had been before he went off to the wars, they proclaim

him king of their revels. They press on him the claims of love. To fall in love would
do him good, they think. But what has earthly love to offer to one who carries in

his heart the heavenly vision of Poverty? He gratefully remembers the loveliness of

her apparition, so full of grace and gentleness; and to the beggars who are waiting

to receive the remnants of the feast, the crumbs from the table, Francis distributes

dishes heaped high with food, the goblets, even the tablecloths. All of this greatly

angers his father, who regards it as a wanton squandering of valuable possessions,

and threatens to beat him. But by now the young Francis has made his irrevocable

decision; he removes his rich apparel and returns it to his father. By this significant

gesture he breaks forever the paternal bond and also breaks with the life he had

hitherto lived. Barely covered with the tattered rags of a beggar, he starts his

journey towards solitude.

We see him absorbed in profound meditation. And then, in intimate mystical

communication with God, his whole being is enlightened as to his proper conduct

on earth, at which his happiness becomes as a celestial rather than an earthly joy;

and his unburdened heart overflows, to find expression in a flood of joyous music.

Threatened by a ferocious, man-eating wolf, the inhabitants of the country attempt

to save themselves by fleeing. Among the frightened peasantry we find the three

comrades of Francis' gay youth, who, in the meantime, have abandoned their

frivolous life and have followed the example of their friend. Francis, filled with the

God-like spirit of kindliness, goes to meet the wolf, who madly rushes at him; but

Francis, through understanding and faith, so thoroughly tames the animal that it

becomes as a gentle lamb.

To show their gratitude and devotion, the three comrades, who wish nothing

better than to serve their friend and master, prepare a comfortable couch for him;

but Francis refuses and lies down upon the ground to rest. While he sleeps the

friends keep watch over him, lest he be disturbed; so solicitous are they that they

even refuse to welcome Poverty. Then Francis awakes and, filled with an unspeakably

happy emotion, embraces his three friends, and he and Poverty seal their intimate

understanding by a mystical union, symbolized by an exchange of rings; whereupon

the newly-weds, with their friends, ecstatically partake of the frugal wedding-feast

of bread and water.

The mystical union having been consummated, Francis, in a supreme exaltation of

happiness, sings a hymn of praise to the sun, while the symbolical characters of a

brotherly community between those of heaven and those of the earth pass before

the spectator.

[copyrighted]
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SYMPHONY NO. 4, IN F MINOR, Op. 36

By Peter Ilich Tchaikovsky
Born at Votkinski, in the government of Viatka, Russia, May 7, 1840;

died at St. Petersburg, November 6, 1893

The Fourth Symphony, composed in 1877, was first performed by the Russian
Musical Society in Moscow, February 22, 1878.

The orchestration includes 2 flutes and piccolo, 2 oboes, 2 clarinets, 2 bassoons,

4 horns, 2 trumpets, 3 trombones and tuba, timpani, bass drum, cymbals, triangle,

and strings.

THE year 1877 was a critical one in Tchaikovsky's life. He suffered

a serious crisis, and survived it through absorption in his art,

through the shaping and completion of his Fourth Symphony.

The dramatic conflict and emotional voice of this symphony and

the two that followed somehow demand a programme. It may be

worth inquiring to what extent the Fourth Symphony may have been

conditioned by his personal life at the time. Tchaikovsky admitted

the implication of some sort of programme in the Fourth. He volun-

tarily gave to the world no clue to any of the three, beyond the mere

word "Pathetique" for the last, realizing, as he himself pointed out,

the complete failure of words to convey the intense feeling which

found its outlet, and its only outlet, in tone. He did indulge in a

fanciful attempt at a programme for the Fourth, writing confidentially

to Mme. von Meek, in answer to her direct question, and at the end

of the same letter disqualified this attempt as inadequate. These para-

graphs, nevertheless, are often quoted as the official gospel ot the

symphony, without Tchaikovsky's postscript of dismissal. It would

be a good deal more just to the composer to quote merely a single

sentence which he wrote to Taneiev: "Of course my symphony is pro-

gramme music, but it would be impossible to give the programme in

words; it would appear ludicrous and only raise a smile." The pro-

gramme devolves upon the cyclic brass theme of "inexorable fate"

which opens the work and recurs at the end. Again, a fragmentary

sketch of a programme for the Fifth Symphony has been recently

Telephone MArming 0506

(«)ttl!lelS.B)tta)affi

41AIRDR€SSeRS
254 THAYER ST. 243 COUNTY ROAD

PROVIDENCE, R. I. BARRINGTON, R. I.

MA 1-0506 CHERRY 5-9221

WATCH HILL, R. I.

Diamond 8-8110
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discovered, in which "fate" is found once more. The word, to most

of those who read it, is probably a rather vague abstraction. It would

be more to the point to know what it meant to the composer himself.

As a matter of fact, the months in which Tchaikovsky worked out

this symphony he was intensely unhappy — there was indeed a dread

shadow hanging over his life. He uses the word significantly in a

letter to Mme. von Meek, acquainting her with his intention to

marry a chance admirer whom he scarcely knew and did not love

(the reason he gave to his benefactress and confidante was that he

could not honorably withdraw from his promise). "We cannot escaj>e

our fate," he said in his letter, "and there was something fatalistic

about my meeting with this girl." Even if this remark could be con-

sidered as something more sincere than an attempt to put a face upon

his strange actions before his friend, it is inconceivable that the un-

fortunate episode (which according to recently published letters was

more tragic than has been supposed) could have been identified in

Tchaikovsky's mind with this ringing and triumphant theme.* Let

the psychologists try to figure out the exact relation between the

suffering man and his music at this time. It is surely a significant fact

that this symphony, growing in the very midst of his trouble, was a

saving refuge from it, as Tchaikovsky admits more than once. He
never unequivocally associated it with the events of that summer, for

his music was to him a thing of unclouded delight always, and the

days which gave it birth seemed to him as he looked back (in a letter

* Some connection between the symphony and Tchaikovsky's rash marriage and subsequent
collapse is inescapable, as an outline of dates will show. It was in May of 1877 that he
became engaged to Antonina Ivanovna Miliukov. In that month, too, he completed his

sketches for the symphony. The wedding took place on July 18, and on July 26 Tchaikovsky
fled to Kamenko ; there was a two weeks' farce of "conjugal" life at their house in Moscow
(September 12 to 24), and the distraught composer attempted to catch a fatal cold by
standing up to his waist in the frigid waters of the Moskva. Again the composer made a
precipitate flight, and never saw his wife again. Barely surviving a nerve crisis which
"bordered upon insanity," he was taken by his brother, Anatol, to Switzerland for a complete
rest and change. At Kamenko in August, in a condition which made peace of mind impossible,
he was yet able to complete the orchestration of the first movement. At Lake Geneva, as

soon as he was able to take up his pen, the convalescent worked happily upon the remaining
three movements.
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to Mme. von Meek of January 25, 1878) "a strange dream; something
remote, a weird nightmare in which a man bearing my name, my
hkeness, and my consciousness acted as one acts in dreams: in a mean-
ingless, disconnected, paradoxical way. That was not my sane seit,

in possession of logical and reasonable will-powers. Everything I then
did bore the character of an unhealthy conflict between will and in-

telligence, which is nothing less than insanity." It was his music,
specifically his symphony to which he clung in desperation, that re-

stored his "sane self."

Let those who protest that Tchaikovsky fills his music with his per-

sonal troubles examine the facts of his life. Rasped nerves, blank,

deadening depression, neurotic fears — these painful sensations as-

sailed Tchaikovsky in his frequent times of stress. He turned from
them in horror. They are not within the province of music, nor did

he attempt to put them there. The pathological and the musical

Tchaikovsky are two different people. The first was mentally sick,

pitiably feeble. The second was bold, sure-handed, thoroughgoing,

increasingly masterful, eminently sane. It was precisely in the darkest

moment in Tchaikovsky's life that there surged up in his imagination
the outlines of the Fourth Symphony — music far surpassing anything

he had done in brilliance and exultant strength.

[copyrighted]
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r% ^^ «LJi li A « A f-a -» World's Most

S C HWAR^ Famous Toy Store

k$0^ 40 NewbutY St., Boston 16. Mass., Telephone: Commonwealth 6-5101

New York • Ardmore, Pa.
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FRIENDS of the

BOSTON SYMPHONY ORCHESTRA

ANNUAL MEETING
The twenty-fifth annual meeting of the Friends

will be held in Symphony Hall on Thursday,

March 5, 1959 at four o'clock. Dr. Munch and

the Orchestra will give a private rehearsal. This

will be followed by the transaction of appropriate

business. After the business meeting tea will be

served. All Friends enrolled by March 2 are

cordially invited to attend this meeting.

Henry A. Laughlin
Chairman^ Friends of the

, Boston Symphony Orchestra

SEVENTY-EIGHTH SEASON • NINETEEN HUNDRED FIFTY-EIGHT - FIFTY-NINE

Boston Symphony Orchestra
CHARLES MUNCH, Music Director

Richard Burgin, Associate Conductor

The last Tuesday evening concert in this series will be

April 14 Charles Munch, Conductor

Rudolf Serkin, Piano

Tickets are on sale at the Avery Piano Company,

256 Weybosset Street, Providence

The concerts by this Orchestra in Symphony Hall, Boston, on

Saturday nights at 8:30 are broadcast complete by Station

WXCN-FM, Providence.

BALDWIN PIANO RCA VICTOR RECORDS

VETERANS MEMORIAL AUDITORIUM • PROVIDENCE



PROVIDENCE MUSIC TEACHERS DIRECTORY

AVIS BLIVEN CHARBONNEL
CONCERT PIANIST

and

TEACHER
123 BENEVOLENT STREET

ARTHUR EINSTEIN
PIANIST

Former Professor of Piano at the Odessa Conservatory

Studios: 16 Conrad Bldg., 349 Morris Avenue

Phone: GA 1144

CONCERT PIANIST - TEACHER

Graduate of European Conservatories

State Accredited in Germany

168 Lloyd Avenue

Phone: DE 1-5667

PIANO TUNING
HERBERT E. WOOD
REGISTERED TECHNICIAN

REPAIRING - REBUILDING - DEMOTHING
PIANOS BOUGHT AND SOLD

GA 1-8781 - 434 BROOK ST. - PROVIDENCE

Edna Bradley Wood
PIANIST - TEACHER
Beginners to Artist Pupils

Pupils prepared for Public Performances

434 BROOK ST., PROVIDENCE - GA 1-8781
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TRANSATLANTIC BROADCASTS

BY BOSTON SYMPHONY ORCHESTRA

On Friday afternoon, January 23, the Boston Symphony Orchestra

will participate in the first regularly scheduled full concert broadcast

to be transmitted to Europe via the Transatlantic Cable. The Orch-

estra's entire Friday afternoon concert, conducted by Pierre Monteux,

will be heard live in Great Britain and France direct from Symphony

Hall through the facilities of Station WGBH-FM, the Home Service

of the British Broadcasting Corporation, the Radiodiffusion Francaise,

and Radio Brussels. The broadcast which will be heard in Europe at

19:15 G.M.T. (7:15 P.M.) will cover a population area of approx-

imately 90 million people in France, England, Scotland, Wales and

Northern Ireland. Radio stations in Austria, Denmark, Finland,

West Germany, Ireland, Italy, Luxembourg, The Netherlands, Nor-

way, Poland, Portugal, Spain, Switzerland, Sweden, the USSR, and

Yugoslavia have been invited to participate in these broadcasts.

Interest has been expressed by many of these countries.

A second transatlantic broadcast concert will be presented on

February 13, 1959, Charles Munch, conducting.
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